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Til l- ; c A T H K D K A i . OF the Sacred Heart. 
.\'( w ark, New Jersey, has heeii erected 
u p i i n a site which coniniands a view of 
the i^reater part* of the city f roni the 
street level and f r o m which, on a clear 
day, a view r)f the sky line of New York 
City, appearing in a majestic, hroken 
series ahove the Palisades may he ob
tained f rom any ix)int a few feet above 
the portal. 

W'nrk on i h f interior finish of the edi
fice has not yet begnn, though, to 
I he observer, the Cathedral may appear 
as a comijleted structure. Even as regards 
the exterior work, there are still adjoining 
portions belonging to the Cathedral 
group to be built upon the spacious square 
reserved for the purpose. The Crypt, 
however, has been richly finished with tile 
vaulting and stone walls and includes 
massive bronze gates of Gothic design 
in workmanship as fine as the American 
craftsman could forge the metal. 

When one stops to realize the centuries 
which it has taken to produce any one of 
the s:reat Cathedrals of the world, the 

erection in so short a period of this im-
])osing structure—built even more sub
stantially than its predeces.sors—is a sub
ject for astonishment. Only a few years 
ago the walls were hardly above their 
foundations, yet now there stands the 
monument of the exterior which is in 
every sense of construction, material and 
de-sign, a monument of dignity, ecclesi
astical splendor and permanence. 

The Cathedral of the Sacred Heart is 
not without a history. I n fact, it has a 
most interesting history which has devel
oped from the first incentive to erect here 
to the Glory of God, a Shrine which, 
would outlast the many churches now in 
its near neighborhood and perpetuate to 
future generations the memory of the 
faithful resix)nsible for its existence. 

Much could be said here, and many 
could be mentioned who are not forgotten. 
Ifowever, the critical points of its archi
tectural history may be summed up as 
follows. The conception of the idea is 
attributed to Hishop Wigger. representing 
the Catholic Church, while Architect 
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O'Roiirke renclerccl the services of his 
profession. ( )mittin<^ the details of sev-
«;ral years of ardent effort upon the part 
of the hishop and the appointed architect, 
the structure was developed to the extent 
of foinidations and huilding of most of 
the walls a few feet high. The plans at 
this stage revealed a design of Irish and 
Jvnglish Ciothic feeling. However broad 
may have been their scope of architectural 
research, it is quite evident that the frag
ments of fundamental ideas came from 
Irish and English archeology. This would 
associate the design then contemplated 
with origin f rom a source rather doubtful 
of ]X)ssessing the great qualities necessary 
for a Cathedral of mammoth proportions. 

This administration of the Cathedral 

grand composition, and the result is a 
l'"rench-Irish-Mediaeval Gothic which, 
when conq)leted. wi l l l>e second to no 
other in the world of the same architec
tural conqiosition. 

One of the promiment features in the 
design of the Cathedral is the extraordi
nary chain of Chapels around the Ambu
latory. This chain consists of eight 
Chapels, each one a complete edifice with
in itself, inclusive of the Lady Chapel, 
which is as large as a small church, and 
each, with the exception of the Sacristy, 
is symmetrical in design with the plan 
of the apse and harmonious with the in
spiring Sanctuary. The exterior orna
ment and tracery are well worthy of men
tion. The carvings all stand out distinctly 
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C A T H E D R A L O F T H E S A C K E D H E A R T , N E W A R K , N E W J E R S E Y 
I . E . Ditmars, Architect 

project terminated in the year 1908 with 
the death of Bishop Wigger. The latter 
was succeeded by Bishop O'Connor, to 
whom gratitude is due for his successful 
administration of affairs resulting in the 
present advanced state of construction of 
the Cathedral. 

When Bishoj) O'Connor entered upon 
his new calling he appointed as architect 
Mr . 1. E. Ditmars (now Ditmars & 
Reilly. Architects, at 111 F i f t h Avenue. 
New York City) to continue the work of 
designing and completion of the Cathedral 
of the Sacred Heart. 

The exterior was re-designed, the good 
points of the historic Irish Gothic being 
maintained and blended ingeniotisly with 
the strong values of the French. Chartres. 
Laon, St. L 6 and Rheims. all yielded 
suL;L;('stions or motives and form to the 

with rich values, and the shadows cast by 
the cusps are as beautiful as on the 
Cathedrals of old. I t has taken over a 
million dollars to produce these walls and 
the wealth in their effect leaves no doubt 
ujxjn the observer as to the truth of this 
statement. The fleche over the apse is 
thoroughly developed in design leaving 
])erhaps (mlv one other in the world pos-
->r»ing a more intricate complement of 
buttresses. Diagonal towers of gigantic 
;.;irth at the base rise in gorgeous splendor 
of architectural enrichment over 200 feet 
hi<ih of masonry, f rom which the deck
house with spire ascends to the sky line. 
The East and West Transepts are of 
extraordinary exterior design and it wi l l 
be observed that these contribute vast 
width and volume to the most important 
])art of the interior of the Cathedral. 
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Detail Showing Small Chapels 
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Upper Part of Easterly Tov/er 
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The Fieche 
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DeUil , Parapet Wall, Off Westerly Tower 
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Although the edifice may be seen as a 
completecl church f rom the exterior, it 
should be remembered that it is only a 
shell to enveloi) a finished interior Cath
edral, which within itself is to be a com
plete structure of self-sustaining marble, 
stone and tde vaulting, inclusive of sculp
ture, screens, organ, confessionals, altars. 
Bishop's throne. puljjit , ornameiUal 
broii/c. various other fixures and modern 
heating and ventilating e(|;ii|)ment. There
fore, beginning work on the interior finish 
means starting the second half of the 
entire work of building a Cathedral. I t has 
necessitated new plans outright, executed 
u]M)n the one-half inch scale, from which 
will be developed the f u l l size models of 
shafts, reeds and carvings. The latest 
plans now reveal nuich design not previ-
ouslv considered. 

The vaulting of the nave, side aisles, 
transepts, sanctuary, ambulatory and all 
chai)els. wi l l be erected in the pitched 
groin vaulting design and ribbed with 
carved stone arches true to the mediaeval 
Frendi Gothic methods and form. 

The interior walls throughout the 
Cathedral are to be erected self-sustain-
i i i - with the finest qualit\' of Indiana 
limestone. Those v, ho urc familiar wit l i 
this material wi l l appreciate the selection 
as one quite a])pr()priate in this case. 

It seems rather strange to realize that 
at |)crio(ls f rom the tenth century . \ . D. 
to the fourteenth century, great cath
edrals were built in Europe with ma
terials which have survived to the 
present day. that are inferior in geological 
formation to similar materials (juarried 
in .\merica. The Eurorean was ignorant 
of the vast wealth of American geology 
when he was apiM 'aising his own as 
nothing finer. P>ut the .American has not 
onlv revealed the truth of this statement 
to the foreign scientist, artisan and 
mason, but he has learned to place con
fidence in the fact. .Mthough the dura-
bilitv has not been ful ly tested by decades, 
it is evident that we possess many 
superior formations f r o m which selection 
of materials can be made upon the ground 
of merit alone, with the best grade of 
Indiana limestone included as one. 

The floors throughout the Cathedral 
wi l l be terrazzo. The Sanctuary, ambu
latory and chapels w i l l be designed in 
marble borders alternating wi th the ter
razzo. The steps ascending the sanc
tuary wil l be of Tennessee marble 
adorned wi th a marble communion rai l . 

A polished granite base of pro])er pro-
lx)rtions to the height of the walls wi l l 
complete the finish of all the walls at 
the floors. 

Included among the many attractive 
features of the interior is the f ron t of the 
choir l o f t which is designed so as to en
case the interior doors of the f ron t en
trance. This feature wi l l be treated simi
lar to a rood screen or a magnificent 
reredos. 

Carving and enrichment wi l l decorate 
the interior of the entrances at both east 
and west transepts. The stations and con
fessionals gracefully alternating down the 
side aisles wi l l overcome any barren effect 
which has met the eyes of the observer 
upon entering the side aisles of other 
Cathedrals. 

Much importance has always been 
])laced upon the jointing of the stone 
l)locks by masons and architects of all pe
riods. So likewise the jointing here wi l l 
be a fine example of the Mediaeval 
French Gothic period. Although the 
jointing in this type of architecture is not 
as uniform or iiUricate as that of later 
periods or as that of the Greek Classic, 
the general effect produced w i l l show 
that it possesses even greater charm in its 
alternating irregularities than types of 
extreme accuracy. 

The large coliunn shafts of granite 
with carved capitals of stone, expose a 
little of the warmth of Ii-ish and English 
feeling; however, they have been treated 
with Mediaeval French capitals and this 
style wi l l predominate in their composi
tion. 

Like all other Cathedrals which have 
been improved by additions f r o m century 
to century, the Cathedral of the Sacred 
Heart has equal possibilities, and has 
been designed to accommodate much of 
which the generous future may have to 
bestow U])on her walls. 
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fi^DM^TEADS ani SMALL 
MA"NoRs or mSNCE 

7{aroy Donaldson Ebcrkin. 9^Gr '^arne 'il^msde// 
and I^(jh HillJrcnchJ^ -—— 

F E R M E L A C U G N I K , I S O I I - . S 

I . A ( L G N i E , i l l the valley of the Liane. 
hard hy the little hamlet of Isques, is a 
fortified farmstead in a double sense. 
Not only has it the long ranges of barns, 
stables, byres and sheepfolds enclosing 
the great farmyard, like the other fo r t i 
fied farms of 
the neighbour
ing countryside, 
but it has also 
an inner barrier 
shutting off an 
inner c o u r t -
yard. two sides 
of which are 
closed in by the 
h o u s e walls, 
while a stable 
forms a third 
side of the en
closure. A l l of 
t h i s arrange
ment originated 
in long p a s t 
times when the troubled state of the 
region made protection a ])rime necessity, 
but, widely different as are the circum
stances today, it nevertheless conveys 
sufjgestions that the discerning designer 
will not l>e slow to appreciate as meet for 
adaptation in this country. 

The great barnyard is of unusual ex
tent and the long stretch between the 
outer and the inner gates is cobble-
paved like a country road. The dis
posal of the sundry buildings through
out the entire group was well calculated 
not only for purposes of defense in time 
of need but was also conducive to con
venient concentration. To the south of 
the house, the garden lies beyond the 
l^ale. "̂ o to speak, and open to the 

[5 

meadow without walls or other protec
tion save a low edge beyond which 
circles a swif t - f lowing brook. The 
course of this brook, indeed, ap[)roxi-
mating a great half-circle, has de
termined the form and arrangement of 

the potagcr and 
the c r e s c e n t 
division of its 
b e d s in t h e 
space between 
the south wall 
of the house 
and the curve 
of the stream. 
I n this particu 
lar, i t is a mat
ter of interest 
to mark h o w 
a p r e-existing 
natural object 
has dictated the 
lines of a plan 
w h e r e t h e 

claims of definite fo rm had all the sanction 
of long established tradition which con
servative owners were always disposed to 
honour. I n the o^^v.potagcrs already pub
lished in this series the mcdiai val (|uadri-
partite division, or some perfectly obvious 
amplification of i t . obtained in every in
stance. Here it is illuminating to see the 
way in which tradition persisted, but per
sisted in a fo rm modified by and accom
modated to a natural condition that could 
not well be changed. Incidentally, it is 
worth noting that in the potagers of old 
farmsteads and small manor houses in the 
provinces we may look for the vigorous 
survival of mediaeval and Renaissance 
garden traditions, and look wi th a reason
able certainty of finding what we .seek, 
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('•ate Inner Courtyard 

F E R . M E L A C U G N I E , I S Q U E S . F R A N C E 
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Inner Courtyard and Tower 
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displayed in a tangible maimer. In the 
more pretentious estates surrounding the 
greater houses the changing fashions in 
garden design usually found favour in 
the eyes of the owners and oftentimes 
all traces of earlier plan were comi)leteIy 
obliterated, even before the landscape 
fallacy derived from luigland wrought 
incalculable havoc. At the farmsteads and 
small manors the poicuicrs were not 
deemed important enouj^h to be re-fash
ioned. T h e i r i;ur])ose was chiefly utili
tarian. The}- fulfilled the function for 
which they were intended, and so they 
were let alone. Hence they have re
mained intact as embodiments of a mode 
that merits serious attention. 

T h e buildings at L a Cugnie exhibit a 
tridy refreshing whimsicality in the use 
of materials, a whimsicality evidently 
prompted solely by expediency and 
adopted without thought of the effect, 
but singularly happy in the linal result 
bciib as regards ci)li>ur and texture. The 

fortuitous commingling of brick and 
stdue. rubble with fragments of ashlar, 
and transitional patches of stucco brirlg-
ing the gaps, we tind best exemplilie<l. 
perhaps, in the outer wall of the south 
front along the garden, although a some
what similar blending can be seen at 
various other points. The one jjiece of 
out-and-out brickwork is the octagonal 
tower in the inner courtyard, a structurt-
whose exceptionally mellow texture and 
simple but ade(|uate and ettective de ta i l 
camiot fail to conunend themselves to the 
close observer. T h e curnice of chiselled 
brick is ])articularly satisfying. Anotb.er 
bit of brick detail that ought not to be 
overlooked is the skewed work on the 
eastern gable of the south block. TIk 
coping of the stone gable of one of the 
western barns, too, deserves examination. 
One of the points of collective interest in 
the group is in the study of the roof con
tours which, in themselves, i-resent an 
illuminating feature. 

F E R M E T,A C I G X I E . I S Q U E S . F R A N C E 
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3. Dwel l ings (continued) 

b. Miildlc Slates. 

Betts, Benj. F . Karly Architecture ni West
ern New York, in Architecture, vol. 33, nos. 
1-6; Januarv-Junc 1916: and vol. 34, nos. 1-5; 
'uly-Xovem'ber 1916; pi. 2, 3, 17, 18. 40, 41. 57, 
.8, 74, 75, 89, 90, 116, 117, 131, 132. 146. 147, 
161, 162, 176, 177, 179, 180, all measured 
drawings ; and text vol. 33, no. 1, pp. 1-3. 

Betts, Benj. F . Far ly Architecture in Western 
New York, in The Architectural Record, 
val. 33, no. 1, Jan . 1916. pp. 1-3, illus. 

L'.lack, Wil i ia iu Xclson. Colonial Building in 
New Jersey, in The Architectural Record, 
vol. 3, no. 3, Jan . 1894, pp. 245-262, illus., 
8 col. pi. 

Boyd, John T . Jr . Some E a r l y Dutch F a r m 
houses in New Jersey, in The Architectural 
Record, three parts, ( 1 ) vol. 36. no. 1, July 
1914, pp. 31-48. illus (2 ) vol 36, no 2, 
. \ u g u 5 t 1914. pp. 148-158, illus. ( 3 ) vol. 
36, no. 3. Sept. 1914, pp. 220-230, illus. 

liragdon, Claude F . Colonial Work of the 
Genesee Valley, in The American Anhi-
tect and Building Nezvs, in three parts, 
(1) vol. 43, no. 952; March 24. 1894; pp. 
141. 142, illus. ( 2 ) vol. 45, no. 969; luiv 21. 
1894; pp. 26-27, illus. ( 3 ) vol. 46. no. 981; 
Oct. 13, 1894; pp. 11-12. illus. 

Bragdon. Claude l-'. Colonial Work at Sack-
ctt's Harbor, in 'The American Architect 
and Buildinii News, vol. 34, no. 823; Oct. 
3. 1891; pp. 9-10. iilus. 

Button. H . V . Glen-Sanders House at Sco
tia, X . Y . . in I'he House Beautiful, vol. 48, 
no. 1, July, 1920; pp. 24-5, illus. 

Carrick, Alice VanLeer . Historic Ravnham 
Hall (Oyster Bay, L . I . , N . Y . ) , in Country 
Life ( N . Y . ) . vol. 48. no. 2, June. 1925, pp. 
()8-70, il lus.; photographs by Roger B. Whit
man. 

Coleman. Oliver. Dutch Byways in New Jer 
sey, in House ami Garden, vol. 8, no. 1, July 
1905. pp. 1-8, illus. 

De K a y . Charles. Old Houses in JeiTerson 
County, in The Architectural Record, vol. 
20, no. 2, Aug., 1916. pp. 103-115, illus. 

Dykeman, J . L . Three Albany Doorways, 
measured and drawn by J . L . D. in Archi
tecture, vol. 35, no. 4, Apr. . 1917. plates 71. 
72. 

Dutch Colonial Farmhouse, in Architecture, 
vol. 48. no. 6, D e c , 1923. pp. 401-3, illus. 

Ebcrlein, Harold Donaldson. Colonial Seats 
in Fairmount Park. Philadelphia, in Amer
ican Homes and Gardens, vol. 12, no. 8, Aug. , 
1915, pp. 254-260, illus., photographs by T . C . 
Turner. 

Eberlein. Harold Donaldson. E a r l y Br i ck 
House of Salem Co., New Jersey, in The 
^-Imerican Architect and the Architectural 
Revietv, vol. 120, no. 2375, A u g . 31, 1921, pp. 
139-48, illus. and meas. dwgs. by E d w a r d D . 
Hoffman, J r . 

Eberlein, Harold Donaldson. Old Houses of 
the Hudson Valley, in Country Life in Ameri
ca, vol. 46, no. 6, Oct. , 1924. pp. 45-7; vol. 
47, no. 1, Nov., 1924, pp. 68-70, illus. 

Embury, Aymar . T h e Dutch Colonial T y p e 
of House, in House and Garden, vol. 17, 
no. 2. Feb., 1910, pp. 46-49. illus. 

Embury, Aymar, I I . F a r m Houses of New 
Netherlands, in The White Tine Series of 
Architectural Monographs, vol. 1, no. 3, D e c , 
1915, pp. 1-14, illus. 

Embury, Aymar . Pennsylvania Farmhouses, 
Examples of Rura l Dwellings of a H u n 
dred Years .Ago, in The Architectural Record, 
vol. 30. no. 5, Nov., 1911, pp. 475-485. illus. 

Embury, . \ymar. Three Old Dutch Roads and 
the Houses Along Them, in Country Life in 
America, vol. 14. no. 6. Oct., 1909;" pp. 591, 
594. 656. 658. 660. 662, illus. 

Fanning, Ralph S. Some Post Colonial R e 
mains on Long Island, in 'The .-Ivierican Ar-
cliilcii. vol. 110, no. 2138, D e c 13, 1916, pp. 
367-371, illus. 

Fowler, I-emuel Hoadley. Some Forgotten 
Farm Houses on Maniiattan Island, in The 
White Pine Series of Architectural Mono
graphs, vol. 9, no. 1. Feb., 1923, pp. 1-14, illus. 

Frey, S. L . A n O l d Mohawk X'alley House, 
in Tlie Magacinc of American History, vol. 
8, no. 4, May, 1882. pp. 337-345. 

Gillespie, Harriet Sisson. . \ Typical Old 
Dutch Farmhouse, in American hlomes and 
Gardens, vol. 12, no. 3, March, 1915, pp. 76-
8n ilhis.. photos by J . C . Turner. 

Gillespie. Harr ie t Sisson. Historic Dutch H o u s 
es upon Staten Island, in Country Life in 
America, vol. 31, no. 6, -April, 1917, pp. 74-75, 
illus. 

Gillespie, Harriet Sisson. T h e John H o w a r d 
Payne Homestead. (Easthampton, L o n g I s l 
and) in Countrv Life in America, vol. 26. no. 
6. October. 1914. pp. 69-72, illus. 

Gillespie, Harriet Sisson. Restoration of W a s h -
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ingtoii's I Ifadciuarters at Dobbs Ferry ( N . V ) , 
the Phil ip Van Brugh Livingston Manor, in 
The House Beautiful, vol. 53, no. 3, Mar., 
1923, pp. 254-6, 284-5, iilus. 

Gillespie, Harriet Sisson. Wayside, an Old 
Homestead in Scarsdale, New York, in The 
House Beautiful, vol. 54, no. 2, Ang., 1923, 
pp. 144-5, 186, illus. 

Grosvenor, Jewett A . The Wooden Architec
ture of the Lower Delaware Valley, in The 
White Pine Scries of Architecturai Moiio-
(jraphs, vol. 6, no. 3, June, 1920, pp. 1-14, 
illus. 

Haddon, Rawson Woodman. The Roger Mor
ris House (Jumel Mansion) New York City, 
with measured drawings by Joseph Pallc, m 
The Architectural Record, vol. 42, no. 1-2, 
Ju ly and .Aug., 1917, pp. 46-62, 126-139, illus. 

Hastings, Helen M . Old Stone Houses of 
Esopus ( N . Y . ) , in The Architectural Record 
vol. 49. no. 1, Jan., 1921, pp. 91-5, illus. 

Hastings, Helen M . Some I-andmarks of 
Dutchess County, in The .Irchitcctural Rec
ord, vol. 45, no. 5, May, 1919, pp. 476-80, illus. 

Higgins, Henry. Some Interesting Old Dutch 
Houses, in T h e House Beautiful, vol. 45, no. 
1, Jan. 1919, pp. 35-7, 52. illus. 

Hindermyer, Gilbert. Wyck, on Old House and 
Garden at ( i i rniantown, Pliila., in House and 
Garden, vol. 2, no. 11, Nov., 1902, pp. 545-
559, illus. 

Holloway, i-Mward Stratton. Pennsylvania 
Colonial Homestead (Waliuit Grove F a r m ) , 
in The House Beautiful, vol. 48, no. 5, Nov. 
1920. pp. 379-81, 416, illus. 

House of Wi l l iam Perm's Secretary, in Toucli-
stotie, vol. 5, no. 1, A p r . 1919. pp. 64-9, illus. 

KautTman, Elizabeth and Cyrus. John How
ard Payne Homestead (Easthampton, L . I . , 
N . Y . ) , in 'The House Beautiful, vol. 54, no. 
1, July, 1923, pp. 17-19, 68-70, illus. 

Keller, Wi l l iam A . Rensselacrville, an Old \^i l -
lage of the llelderbergs, in The White Pine 
Series of Architectural Monoc/raphs. vol. 10. 
no. 4, pp. 1-16, illus. 

King , Dorothy. Dutch Colonial Houses in 
Kingston, New Y o r k , in The House Beau
tiful, vol. 47, no. 1, Jan. . 1920, pp. 36-7, illus. 
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pp. 121-32. 435-44. illus., plans, meas. and 
dwg.s. 

Lamb, Mrs . Martlia J . The Van Kens.selaer 
Manor, in The Magazine of .-lincricau His
tory, vol. 11, no. 1, January, 1884, ])p. 1-32, 
illus. 

Lamb, Mrs . Martha J . The llou.se of Elias 
Boudinot and Governor Livingston, in The 
Magacine of American History. \-<A. 21. no. 
5, May. 1889. pp. 361-380. illus. 

Lamb, Mrs . Martha J . The (ioklen Age of 
Colonial New Y o r k , in The Magazine of 
.Inierican History, vol. 24, no. 1, July, 1890; 
pp. 1-30, illus. 

Lamb, Mrs . Martha J . Historic Houses and 
Landmarks, in The Magazine of American 
Historx, three parts, (1) vol. 21, no. 1; Jan., 
1889; pp. 1-23, i l lus; (2 ) vol. 21, no. 3, Mar., 
1889; pp. 178-207, illus. (3) vol. 22, no. 3, 
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. Irchitectural Retneia, vol. 123, no. 2417, A p r . 
I I . 1923, pp. 307-12, illus. 

Kimball. F i s k c Old I louses of Michigan, m 
The Architectural Record, vol. 52, no. 3, Sept., 
1922, pp. 227-40, illus., plans, meas. dwgs. by 
L . F . X'oorhees. 

<)"|) :nnell, Thomas E . E a r l y .Architecture of 
.Marietta, the Oldest City in Ohio, in Architec-
liire. vol. 51. no. 1, Jan. . 1925, pp. 1-4, illus. 

Weiny, Daniel W . Colonial .Architecture of 
Ohio, in Architecture, vol. 51, no. 3, Mar . , 
1925. pi. -x.xxix, x l . . meas. dwg. only. 

Weiny, Daniel W . E a r l y Colonial Architecture 
of the Ohio Valley, in Architecture, vol. 41, 
no. 5, -May, 1920, pi. I x x x ; vol. 43, no. 5, Mav, 
1921, pi. i x v . ; vol. 45, no. 6. Jime, 1922. pi. 
xciv ; vol. 47, no. 6, June, 1923, pi. xcv, meas. 
dwgs. only. 

4. Public and Secular Buildings. 

Bibb, . \ . Buridey. The Restoration of the 
White House, in House and Garden, vol. 3, 
No. 3. March, 1903, pp. 127-139, illus. 

Colonial Capitol of Virginia , The, in TIic 
. Inierican Architect and BuiUiing Nezvs, vol. 
16, No. 461. Oct. 25, 1884, pp. 198-199, illus. 

Colonial Lodge Building at .Aurora, New 
^'ork, with measured drawings by Benjamin 
1", Betts, in The Architectural llcznezv, vol. 
5, no. 8, Aug. , 1917, p. 172, and pi. 49 to 54. 

Dykeman, J . L . T h e Lancaster School, .Albany, 
N . Y . , in Architecture, vol. 36, no. 6, D e c , 
1917, pp. 245-246, illus. 

Dykeman, J . L . T h e New Y o r k State National 
Bank, Phi l ip Hooken Architect, 1803, in 
Architecture, vol. 34, No. 6, D e c , 1916, pp. 
271-272 and pi, 191, 192. 

Famous Octagon House in Washington, in The 
House Beautiful, vol. 44, no. 5, Oct., 1918, pp. 
244-5, illus. 

Fox, Thomas .A. .A Brie f History of the 
Beacon H i l l State House in The American 
Architect and Building Nezvs, vol. 48, no. 
1018, June 29, 1895. pp. 127-129. 
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Gheijuiere. T . Buckler. Richmond County 
Court House, \ irginia, in The American 
Architect and Building A \ i i ' j , vol. 2, no. 78, 
June 28, 1877; p. 199. illus. 

Gillespie, Harr ie t Sisson. Toll-gate Hi l l T a v 
ern (Torrington, Conn. ) , in CoH;j/rv Life, 
vol. 48, no. 5, Sept., 1925, pp. 58-9, illus. 

Howard. James Q. T h e .Architects of the 
.-\merican Capitol, in The Internatiimal Re-
: ic:^\ vol. 1, no. 6, Nov., 1874, pp. 73(>-753. 

jelliffee, L . C . The Octagon, Head(juarters of 
the Amer ican Institute of .Architects, in The 
Architects' and Builders' Magazine, vol. 3, 
no. 12, Sept.. 1902, pp. 440-442, il.us. 

Kimball , l-iske. Bank of the Unite<l States 
(1818-1824), in The Architectural Record, 
vol. 58, no. 6, D e c , 1925; pp. 581-94, illus. 

Kimball , h'iske. Genesis of Jefferson's Plan for 
Uiiiversitv of \ irginia, in Architecture, vol. 
48, no. 6, D e c , 1923, pp. 397-9, illus. 

Kimball , Sidney Fiske. The History and Mon
uments of O u r National Art , in Art and 
Archaeology, vol. 4, no. 3, Sept., 1916, pp. 
161-168, il'lGs. 

Kimball , h'iske. Origin of the Plan of Wash
ington, D. C , in The Architectural Rcz-iew, 
vol. 7, new ser., no. 3, Sept., 1918, pp. 41-5, 
illus., plans. 

Kimball . I'iske, and Bennett. Wells. Compe
tition for the Federal Buildings, in The Jour
nal of the American Institute of Architects. 
Part 1—\'ol. 7, no. 1, Jan., 1919, pp. 8-12, i l 
lus. Par t I I — V o l . 7, no. 3, Mar., 1919, pp. 98-
102. Part HI—Competitors and Their De
signs, vol. 7, no. 5, May, 1919, pp. 202-10, illus. 
plans. Part IV^—Vol. 8, no. 7, Aug., 1919. pp. 
355-61. illus. plans. Part V — V o l . 7, no. 12, 
D e c , 1919, pp. 521-8, illus., plans. Part V I — 
V o l . 8, no. 3, Mar. , 1920, pp. 117-24. illus.. 
plans. 

Kimball . Sidney Fiske. Thomas JelTerson and 
the F irs t Monument of the Qass ic Renais
sance in America, in The Journal of the 
.•hnerican Institute of Architects, three parts. 
Part 1. vol. 3, no. 9, Sept., 1915, pp. 370-381. 
illus. Part 2, vol. 3, no. 11. Oct., 1915, pp. 
421-443. ill. Part 3, vol. 3, no. 11, Nov., 1915, 
pp. 473-491, illus. 

May, Charles C . N e w York City Hal l , in 
The Architectural Record, vol. 39, nos. 4, 5, 
6. Apr^. May. June, 1916, pp. 309-319, 474-490, 
513-535, illus. 

McQuade. Walter. Measured Drawings of New 
Viirk City Hal l , in Architecture, vol. 35. no. 
1. Jan., 1917. plate 1; no. 2, h'eb., pi. 15; no. 
3, Mar., pi. 33; no. 4, .Apr., pi. 52; vol. 36, no. 
I. July, 1917, pi. 109. 

.Schuyler, MotUgomery. The Architecture of 
American Colleges, part 8. including \ \ illiam 
and Mary ( 1 6 9 3 » . St. John's College, Anna
polis (1698-1784), University of Georgia 
(1785), University of North Carolina (1789). 
University of Virginia (1819), in The Archi
tectural Record, vol. 30, no. 1. J u l y - D e c , 
1911. pp. 57-84. illus. 

Schuyler, Montgomery. The New York City 
Ha l l , a Piece of .Architectural llistorv. in 
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'The Architectural Record, vol. 23, no. 5, .May, 
1908; pp. 387-390. illus. 

Schuyler, Montgomery. The N i w White 
House, in The Architectural Record, vol. 13, 
no. 4, Apr i l , 1903, pp. 358-388, illus. 

Schuyler, Montgomery. T h e Restoration oi 
Fraunce's Tavern, in T h e Architectural Re
cord, vol. 24, no. 6, D e c , 1908, pp. 444-448, 
illus. 

Shannon. M . A . S. (Tharles Bulfinch, the I'irst 
•American Architect, in Architecture, vol. 52, 
no. 6. D e c , 1925, pp. 431-6, illus., meas. dwgs. 
front isp. 

Tallman, C a r l C . Tombs of Bruton Parish 
Church, Williamsburg, V a . , in The Architec
tural Review, vol. 6, new ser., no. 6, June, 
1918, pp. 88-90, illus. and meas. dwgs. 

Taylor, E r i c h A. O ' D . Slate Gravestones of 
New England, in Old-Time New England, 
The Bulletin of the Society for the Presena-
tion of Neiv England Antiquities, vol. 15, no. 
2, Oct., 1924, pp. 59-67, llus. 

White, Richard Grant. Old Public Buildings 
in America, in The Century Magazine, vol. 
27. no. 5, March, 1884. pp." 677-688, illus. 

Wilde. E d w a r d S. The New York City Hal l , 
in The Century Magazine, vol. 27, no. 6, 
Apri l , 1884, pp.'865-872, illus. 

Who W a s the Architect of the United States 
Capitol? in Architecture, vol. 36. no. 1, July, 
1917. pp. 138-139. 

Ziegler. C a r l A . Carpenters' Company, Organ
ized in Philadelphia in 1724. in The Ameriean 
Architect and The Architectural Review, 
vol. 126, no. 2456, Oct. 8, 1924, pp. 313-18, 
illus. 

Ziegler, C a r l A . Fort Mifflin (near Philadel
phia) , in The American Architect and The 
Architectural Revit~ti'. vol. 121, no. 2385, Jan. 
18. 1922, pp. 47-50, illus. 

5. Archi tectural Details. 

a. Doors, doornmys. fireplaces, shutters, stair
ways. 

Allen, E d w a r d B . Colonial Porticoes of New 
England, in The House licautiful, vol. 48, no. 
2, Aug. . 1920; pp. 102-3, illus. 

Buckler, Riggin. Colonial Doorways of Balti
more. Marvland. in The Brickhuildrr. vol 
23. no. 6 ; June, 1914; pp. 140-143, illus. 

Buckler, Riggin. E a r l y .American Details 
(mantels), in The A~chitcclural Porum. 

vol. 41, no. 4, Oct., 1924; pp. 199-202, illus., 
meas. dwgs. 

Buckler. l\iK;iin. Mantel at "Evergreen." Balti
more. Md., in The Brickhuilder. vol. 24. no. 
2. Feb., 1915; pp. 37-8. meas. dwgs. only. 

Buckler, Rigg in: Cunninshani. H a r r y P . ; 
Dyer, M . A . : Higgins. (leorge H . ; Keister, 
J . L . ; Kel ly , J . Frederick; Munson, O. J . ; 
Robb. Gordon, and Wc'bcr. J . . \ . The Brick-
I'uildcr Colle-tion. ICarly .\merioan .Archi
tectural Details, in The Brickhuilder (con
tinued as The Architectural Porum), vol. 24, 
no. 1 to 12, J a n . - D e c , 1915, pp. 1-2, 29-30. 
.=;0-4. 79-80. 105-6. 131-2. 157-8. 183-4. 211-12. 
237-8. 265-6, 291-2: vol. 25, no. 1 to 8. 10 to 
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12. Jan. to Aug. , Oct. to D e c , 1916, pp. 13-16, 
43-6, 65-8. 95-8, 123-6, 155-8, 173-6, 205-8, 
265-8, 297-300, 319-22; vol. 26, no. 1 to 6, 
Jan. to June, 1917, pp. 9-10, 41-2, 69-70, 93-4, 
119-22, 177-8; vol. 27, no. 3, Sept., 1917, pp. 
81-2; no. 5, Nov., 1917, fac. p. 136, photos 
and meas. dwgs. only. 

Byne, .Arthur G . Some Century-Old Door
ways in Rura l New England, in The Archi
tectural Record, vol. 30, no. 6; D e c , 1911; pp. 
575-583, photos only. 

Cousins, Frank. Mantel Details. Some of the 
Ear ly Craftsman's W o r k in Salem, Danvers-
port and Pealx>dy, Massachusetts, and in 
Portsmouth, New Hampshire, in Country Life 
in America, vol. 30, no. 1; May, 1916; pp. 
46-47, photos. 

Cousins, Frank and Riley. Phi l M . Six Old 
Salem Doorwavs. in The .Irchitectural Rec
ord, vol. 42, no. 4; Oct., 1917; pp. 393-39*), 
illus. 

Cousins, Frank. Stairways of Old New E n g 
land in Country Life in America, vol. 26. 
no. 6; Oct.. 1914; pp. 66-67, illus. 

di Mariano. John. Some Doorways of Older 
New Vork, in 'J'he Architectural Record, vol. 
45, no. 2, Eeb. 1919, pp. 169-75, illus. only. 

di Mariano. John. Some Drawings of Older 
New Vork, in 'The . Irchitectural Record, vol. 
48, No. 2, Aug . 1920, pp. 159-65, illus. only. 

Dykeman. J . L . Doorways. .Albany. N . V . 
Measured Drawings, in Architecture, vol. 38, 
no. 6, Dec. 1918, pi. cxcix-cci . 

Tl ie Doorway Inside the Colonial House, in 
Countrv Life in America, vol. 31, no. 2; 
D e c , 1916; pp. 34-35, illus. 

Eberlein. H . D . Doors and Shutters of the 
Colonial Period, in House and Garden, vol. 35, 
no. 2 : Feb. 1919. pp. 20-1, (O. illus. 

Eichler, A l f red W . and Huot, L . L . Entrance 
Detail and .Mantle (>ic). Hood Risidencc, 
Washington. D . C , in Architecture, vol. 40, 
no. 4, Oct. 1919, pi. c l i i i ; no. 6, D e c 1919, pi. 
cxc. meas. dwgs only. 

Embury, Aymar, H . A Comparative Study ot 
a Group of E a r l y .American Doorways, in The 
ll'hite Pine Series of Architectural Mono
graphs, vol. 7, no. 2, Apr . 1921, pp. 1-14; no. 
"5, Oct. 1921, pp. 1-14, illus. 

Embury, .Aymar, I I . A Comparative Study of 
a Group of E a r l y American Ornamental Cor
nices, in White Pine Series of Architectural 
Monogaphs, vol. 10, no. 2, .Apr. 1924, pp. 1-16; 
no. 3, June 1924, pp. 1-16, illus. 

Embury. Aymar. T h e Beauty of Colonial 
Doorways, in Countrv Life in America, vol. 
18, no. 6; Oct., 1910: pp. 647-650. illus.. photos 
by Mary H . Northend, Henry Troth. .A. B . 
Phelan. Frank Cousins, Herbert E . Angell and 
others. 

E r b , Albert P. Mantels in Tavern "The Marl
boro" House, in Upper Marlboro. Prince 
Georges County, Maryland, built circa 1712, 
in .4rchitecture, vol. 52, no. 5, Nov. 1925, pi. 
c lxxi i , meas. dwg. only. 

Grandgent, Louis . Colonial Doorways, in The 
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House Beautiful, vol. 49, no. 6, June 1921, pp. 
476-7; vol. 50, no. 3, pp. 200-1. illus. 

Harriman, A . J . Doorway of the General 
Veasie House, Topsham, Alaine, in Architec
ture, vol. 51, no. 6, June 1925, pi. xcii , vol. 52, 
No. 2, Aug . 1925, pi. cxxi i i , meas. dwgs. only. 
( I n scries: Maine Colonial .Architecture.) 

Harriman, .A. J . Doorway of the Nickels 
House, Wiscasset, Me., in Architecture, vol. 
51, no. 4, Apr . 1925, pp. 121-2, meas. dwgs. 
only. ( I n series: Maine Colonial .Architec
ture. ) 

Harriman, .A. J . Doorway, Thos. McCobb 
House, Phippsburg, Me., in Architecture, vol. 
51, no. 5, May 1925, pi. I x x x , meas. dwgs. 
only. ( I n series: Maine Colonial .Archittec-
ture.) 

Hewitt, E d w a r d Shepard. Mystery of E a r l y 
American Doorways, in Country Life in 
America, vol. 39, No. 6, Apr . 1921, pp. 35-9, 
illus. 

Holtzoper, E . C . Doors and Doorways, in 
Country Life in America, vol. 6, no. 2 ; June 
1904; pp. 135-139. illus. 

Huot, L . L . Entrance Detail, House at George
town, D. C , in Architecture, vol. 40. no. 6, 
Dec. 1919, pi. clx.xxi.x, meas. dwgs. only. 

Huot, L . L . .Mantle (sic) in House at George
town. D. C . in .Irchitecture, vol. 40, no. 4, 
Oct. 1919, pi. cliv, meas. dwg. only. 

Ishani, Norman Morrison. Colonial Doorway 
from the Connecticut Val l ey (Westfield, 
Mass.) . in Bulletin of The Metropolitan 
Museum of Art, vol. 12, no. 2. Feb. 1917, pp. 
32-4, illus. 

Kcefe, Qiarlcs S. The Development of the 
.American Doorwav. in The American Archi
tect, vol. 113, no. 2217, lune 19, 1918. pp. 818-
23, illus. 

King, Dorothv. Old Mantels, in The House 
Beautiful, vol. 47. no. 5, May 1920, pp. 406-7, 
illus. 

Minor Colonial Details. Part 1. Some Old 
"Summer Houses" from Eastern Massachu
setts Gardens, in The Architectural Review'. 
vol. 5, no. 8 ; Aug . 1917, pp. 169-171, illus. 

Northend, M a r y Harrod. A Group of Colonial 
Doorways, in American Homes and Gardens. 
vol. 12, no. 2, Feb. 1915, pp. 52-55. illus. 

Old Doorways. Philadelphia, Pa . , in Architec
ture, vol. 39, no. 3, Mar. 1919, p. 74, illus. 
only. 

Pope, John Russell . Some Colonial Doorways, 
in Country Life, vol. 48, no. 6, Oct. 1925, pp. 
48-9, illus. only. 

Riley, Phil M. , and Cousins, Frank . Windows 
of Old Salem, in Country Life in America, 
vol. 28, no. 6; Oct. 1915, pp. 48-49, illus. 

Smith, (Charles Lyman. Colonial Doorways 
from a Layman's Standpoint, in The Ameri
can Architect and The Architectural Review. 
vol. 121, no. 2389, Mar. 15, 1922, pp. 204-9, 
illus. 

Sponsler. Geo. C , J r . Mantel in Blaine House, 
Carlisle, Penna., built about 1780. in The 
American Architect, vol. 128, no. 2486, Dec. 
5. 1925. pp. 491-2. meas. dwgs. only. (Sheet 4 
of Early Architecture of Cumberland V a l l e y . ) 
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Stefifens. D . I I . Colonial Doorways and Door
steps in Baltimore, in The House Beautiful, 
vol. 46, no. 2, Aug . 1919, pp. 72-3,110-11, illus. 

Swan. Norman Lippincott. Old Carved Mantel
pieces, in Country Life in America, vol. 47, 
no. 6, Apr . 1925, pp. 50-1, illus. only. 

Tal lman, C a r l C . Doorway, Barber House, 
Skaneateles, N . Y . , in Architecture, vol. 40, 
no. 2, Aug . 1919, pl. cxxx, meas. dwgs. only. 

Tal lman, C a r l C . Doorway, Miller House at 
Ludlovvville ( N . Y . ) , in Architecture, vol. 
40, no. 2, . \ug. 1919, pl. cx.xviii, cxxix , meas. 
dwgs. only. 

Tal lman, C a r l C. Doorway, Soulc House, Sen-
nett, N . Y . , in Architecture, vol. 39, no. 4, 
Apr . 1919, pl. Ixii , meas. dwgs. only. 

Three Old Deerl'icld Fireplaces, belonging to 
the latter half of the Eighteenth Century. 
Photographs by Frances and Mary .\llen, 
in Architectural Reviezv, vol. 5, no. 6, June 
1917, p. 113. illus. 

Waterman, Thomas Tileston. Staircase, Corbett 
House, Ipswich. Mass., in Architecture, vol. 
50, no. 4, Oct. 1924. pl. cliv. meas. dwgs. only. 

Waterman. Thomas Tileston. Staircase. Witch 
House, Salem, Mass., in Architecture, vol. 50, 
no. 4, Oct. 1924, pl. civ, meas. dwgs. only. 

Ziegler, C a r l A . ICarly .American Cortiices of 
Philadelphia, in The American Architect and 
T/ie Arcliitectural Revien: vol. 126, no. 2449, 
July 2, 1924, i>p. 1-10. ilhis. meas. dwgs. 

Fences, hrickivork. stonework, etc. 

.Ashley. Burton M . Old Cape Cod I'ence Posts, 
in (^Id-Time .Vrrc Eiif/land. The Bulletin of 
the Society for the Preservation of Neiv Enii-
land Antiquities, vol. 14, no. 1, Julv 1923, 
pp. 21-8, illus. 

Boston Brickwork, Ci>lonial E r a . in The Brick-
huilder. V . . I . 14. no. 2. Feb. 1905, pp. 27-33, 
illu>. 

Dawson, C . Stewart. Gateways of Old Charles
ton, in Countrv Life in America, vol. 39, no. 
3, Jan. 1921, pp. 48-9, illus. 

Dykeman, J . L . Stonework, Door and Window 
Heads, Albany, N . V . ( E a r l y Nineteenth 
Century) , in Architecture, vol. 38, no. 6, Dec. 
1918, pl. cc. meas. dwgs. only. 

E r b , Albert P. Original Posts and Fence from 
the United States Capitol, Washington, D. C , 
in Architecture, vol. 52, no. 3, Sept. 1925, p!. 
cxx.xvi, cxxxvi i , meas. dwgs. only (in series: 
E a r l v .Architecture of the District of Colum
bia).' 

Hopkins. Alfred. Fences and Fence Posts of 
(Colonial Times, in The White Pine Series of 
Architectural Monographs, vol. 8, no. 6, Dec. 
1922, pp. 1-16, illus. 

Ki lham, Wal ter H . Colonial Brickwork of 
New England, in The Brickbuilder, three 
parts, (1) vol. 10, no. 12. D e c 1901. pp. 2-14-
248, illus. ( 2 ) vol. 11, no. 1, Jan. 1902. pp. 
3-6, illus. ( 3 ) vol. 11, no. 2, Feb. 1902, pp. 
25-28, illus. 

Kilham, Wa'ter H . Colonial Gateways and 
Fences in New h'ngland. in House and Gar
den, vol. 7, no. 4, .April 1905. pp. 225-232. illus. 

Litchfielil. Elcctus D. Colonial I'cnoes. in Coun
try Life in America, vol. 31. no. 5. Mar. 1917. 
pp. 61-64. illus.. photos by Mary H . Xurth-
end, I'rank Cousins, and others. 

Northern!, Mary 1 larrod. Old I'ences in Sa'em 
and Ncwburvport, in American Homes and 
Gardens, vol. 11, no. 2. Feb. 1914. pp. 48-52. 
illus.. photos by the author. 

Robb, (iiordon. Gate and Posts. Baldwin-Lvman 
House Salem. Mass.. built in 18a«. in The 
Brickbuilder, vol. 24. no. 11, Nov. 1915, pp. 
265-6, photo and meas. dwgs. only. 
( I n series: T h e Brickbuilder Collection of 
I'arlv .American .Architectural Details.) 

(To be concluded in the July issue) 
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Photo, Amemiya. 

HFSIDENXE OF E. R. VOLLMER, ESQ., XORTHPORT, L. I . 
Foster & Vassar, Architects 
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KKSIDENCE OF E. R. VOI.I.MKR. KSQ.. NORTIII 'ORT, L. I . 
Fester & Vassar, Architects 
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T H E THEODORE KOSLOFF Bl .H.DlNG. LOS ANGELES, C A L I I O R M A 
T. Heverley Keiin, Jr., Architect 
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ST. PKTER'S CHURCH, SALISBCRV, M A R Y L A N D 
Frank R. Watson, George E. Edkins and William Heyl Thompson, Associate Architects 
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ST. COLEMAN'S CHURCH, ARDMORE, PA. 
Frank R. Watson, George E. Edkins and William Heyl Thompson, Associate Architects 
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ST. C O L E M A N ' S C H U R C H . A R D M O R E , P A . 

Frank R. Watson , George E. Edkins and W i l l i a m H e y l Thompson, Associate .Architects 
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Frank R. Watson , George E . Edkins and W i l l i a m Heyl Thompson , Associate A r c h i t e c t s 
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But ler & Corse, Archi tects 
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^ M I S T A K E N ~ ^ O T I C 5 N S 
T ^ O U T C O T U I C A R C H I T E C T U D E 

Charks H. )vfc 'oorc 

T i i K T R U E (lOTHic architecture of the 
Middle Ages has hitherto heen known so 
siipfrlicially that its unique character is 
not recojjfnized hy the generalit\. even ot 
those who are thought to have expert 
knowledge. What is called the (iothic 
s i \ le is taken to he the whole complex of 
])ointed-arched huilding that prevailed in 
\ \ f s t c rn ]£urope f rom the thirteenth cen
tury ti) till- sixteenth. But it ought to he 
seen that this is hy no means one art, hut 
a confused mixture of n K j s t l y spurious 
arts without consistent p,rincii)les. Dis
criminating examination and comparison 
s i i o t i l d make it clear that there was. as I 
have rejjeatedly said, only one consistent 
pointed architecture in metliaeval l£urope. 
namely, that of the Ile-de-I'rance: an 1 
this, like all other great architecture of 
the past, was not only confined to a small 
area, hut was of short duration—its term 
falling, roughly, hetween 1160 and 1220. 
This I'rench art is. as I have - l̂iMwn . an 
architectural genus including two species 
and many varieties of species, in com
parison wi th which all other i)ointed 
mediaeval huilding is fumhling and ir-
rati< inal. 

The lirst cause of misapprehension in 
this matter lies in failure to grasj) the dis
tinctive i)rinciples and forms of the 
I'rench art, which, as in every genuine 
art, are primarily structural. The primary 
(litt'erentiating characteristic of the true 
(iothic lies in its virtual elimination of 
walls, the huilding becoming—as in 
.Amiens. Reims, and Beauvais—an open 
skeleton of stone supjjorting stone vault
ing. This was a consequence of no mere 
search for novelty, hut a natural evolu
tion, worked out, stej) hy step, in meeting 
the exigencies of vault construction on 
new lines—an evolution controlled at 

•The writings of \'iollet-Ie-Duc, T H E A R C H I T E C T U R A L 
K E C O R F I . I'ebruary, 1926. 

every step hy the supremely fine artistic 
faculties of the French craftsmen. 

A l l this has heen ignored by most 
writers on (iothic architecture, thougii 
very lately a few of them have spoker 
of skeleton construction as a character
istic of Gothic building; but they have 
shown no perception of its meaning. 
Thus the late .Sir Thomas Jack.son cites 
King's College C hapel. Cambridge, as an 
example of i t ; and couples this h'nglish 
building with the Sainte Chapelle of 
Paris, as i f the two had anything in com
mon in point of structure—which the\ 
have not in any degree. Among other 
vagaries, some writers speak of a tensile 
principle in (iothic construction—the 
skeleton system being said by one writer 
to be at "bowstring tension." I believe 
it was Ruskin who first advanced this 
notion—though it is latent in the wTit ings 
of Thomas Hope and others who have 
likened the stone framework of Gothic 
building to that of construction in wood. 
But it should be obvious that the two have 
nothing in common; for there can be no 
tensile force in stone masonry. The 
only force in stone building is that of 
compression. But in Gothic architecture 
compression is utilized in new ways. That 
is to say. in Gothic building the inert prin
ciple of opposing sheer weight of ponder
ous masses to lateral pressures, gives 
place to the active principle of thrtist and 
countorthnist. concentrated on points— 
not diffused over surfaces. The flying 
buttress of the Gothic sy.stem is held in 
form and position by compression l)e-
tween the great outer abutment and the 
thrust of the vault. 

The more generallv prevailing mis
taken notions about the Gothic style are: 
(1) that it is complicated of set purpose. 
(2) that it is unstable. (3 ) that it tends 
to excessive alternation of supports, and 
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(4 ) that it was a product of the mediaeval 
religion. 

( 1 ) The t ru th is tliat Gothic archi
tecture in its integrity is simple. Its or
ganic character involves, indeed, more 
parts than other styles have, hut nmlti-
plicity of parts never exceeds what is re
quired for security as to structure, and 
what is within the hounds of moderation 
in ornament. L'nhappily, most of the ex
tant monuments have hecn extensively 
overlaid, in times suhsequent to the 
original construction, with incongruous 
ornamental features. 

In the true style, every memher has a 
fimction for which it is shaped and ad
justed wi th incomjiarahle elegance, and 
every ornament is governed by a spirit of 
tenii)erance. The interior of the choir of 
the cathedral of Pari.s—the first Gothic 
edifice erected on a large scale—will ilhis-
trate the simplicity and the beauty of the 
pure style in its early state. Here the es
sential things of the system are far ad
vanced, so as to make the skeleton com
plete, though as yet there are some con
spicuous survivals of the older modes of 
building. These survivals appear in the 
retention of considerable walls—making 
the solids greater than the voids, and 
in the great single coliuiins of the sup
porting piers. Insofar as we take it in. 
we are charmed by the beauty and the 
logic of the organic skeleton of vault ribs 
and their stipporting members, f rom the 
pavement upward—the meaning of every 
part being clearly intelligible when once 
we grasp the very simple principles which 
govern them. These members have subtle 
ijualities of fo rm that show influences 
reaching back to Greek antiquity, while at 
the same time they are completely recast 
to meet the needs of a radically new sys
tem. Coming to ornamental features, 
the foliate carving—sparsely worked on 
cajjitals and bases only—is a marvel of 
expression of the l iving s])irit of nature 
f rom which their motives are derived, and 
of the inherent conventions of stonev/ork. 
as well as of architectural fitness. Equally 
admirable and reminiscent of the finest 
ancient feeling, are the simple proiilings 
on bases and string-courses and capitals. 

Conspicuous among the interiors of the 
early |)ure style, are Soissons. Laon. and 
St. Leu d" Esserent—^all of them differ
ing one f r o m another in particulars of 
structure, but agreeing in principle, and in 
(piiet simplicity of treatment. 

For illustration of the perfected Gothic 
art, the supreme example is the nave of 
.Amiens—a montiment on the largest scale 
compatible with stability. Built in llu-
middle of the first half of the thirteenth 
century, it is rather of the twelf th cen
tury in idea. Here all that pertains to 
walled construction is comiiletely thrown 
ofif in the logical, and supremely beauti
fu l , development of a vaulted skeleton. 
Barring the damaging alterations of the 
aisles, made in the fourteenth century, 
this vast interior stands today as the high
est embodiment of the Gothic ideal. 
Apart f r o m the engaged shafts of the 
piers on the groimd story, the nuillion< 
and tracery of the clerestory, and the 
carving on the t r i fo r ium string, the char
acter of this interior is as simple as that 
of the choir of Paris. 

I think it shoidd be seen that every de
parture f rom the simplicity and structural 
rectitude of this nave—such as soon began 
to appear, even in the immediately suc
ceeding parts of the same building— 
marks a step in the decline of Gothic 
architecture. In its early perfected form, 
this architecture admits nothing super
fluous or tortuous. But in the vault over 
the crossing such departure occurs. This 
vault is of uncertain date, thougli to 
judge f rom the profiling and workman-
shi]). i t can hardly be much after the 
vaulting of the choir. However this may 
be, it is a departure from the j)rinciples 
of early French vaulting; for here we 
find superfluous members. While in 
normal (iothic vaults rectangular on plan, 
there are, in each compartment, but six 
ribs, namely, two transverse, two longi
tudinal, and two diagonal—giving lour 
cells to each compartment—we have here 
a vault divided into sixteen cells by addi
tional ribs having no necessary fimction. 
I t thus appears an early instance of that 
useless complexity in vault strncture 
which characterizes the so-called l-'lam-
boyant style, and in the English Per-
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pendicular becomes a perplexing maze of 
members without reason. 

Coming now to the outside of the pure 
French style, the extant monuments, 
though in most cases largely denaturalized 
by later ornamental additions, still often 
retain parts in their original condition; 
and these are invariably simple. Only in 
the portals of the west fronts does any 
profusion of ornament occur, and wliat 
there is, has a quiet breadth and modera
tion as compared wi th later works. The 
west faqade of the cathedral of Senlis 
affords a good illustration of the monu
mental simplicity of the earlv Gothic ex
terior, notwithstanding that it includes 
some interpolated features of various 
phases of the Gothic decadence. Here 
the great central portal—the first. I be
lieve of its kind, is elaborately, though 
temperately, enriched with sculpture^l 
ornament foreshadowing that of Paris 
which soon followed ; and has on its lintel 
some of the finest relief carving of the 
IVench craftsmen. I t was not until after 
the middle of the thirteenth century that 
great profusion of sculpture l^gan to ap
pear on the Gothic exteriors. This 
facade of Paris, though extensively nnUi-
lated and worked over in later times—the 
most of its larger figure sculpture being 
of modern workmanship after old models 
—retains, on the ground story, some 
precious portions of mediaeval work un
touched by modern hands. Notwith
standing its comparative profusion of 
such enrichment, the composition as a 
whole is remarkable for breadth and 
grandeur of effect. The Gothic west 
front has, in the nature of things, not so 
nnich of what is peculiar to Gothic con
struction as the rest of the building, 
where the vaulting and the buttress sys
tems determine the composition. The 
west fagade is but a stately enclosure 
which, though it conforms to the main 
divisions of the interior, requires more 
massive construction than any other part, 
because it takes at this end of the build
ing, all the longitudinal thrusts of the 
vaulting, which thrusts are met at the east 
end of the system by the buttressed apse. 
The flanking towers, like Egyptian py-
/ons, give dignity to this main entrance, 

and, together, with the great portals, give 
place for appropriate imagery setting 
forth the ideals of the mediaeval church, 
and for ornamental foliate and animal 
life that has never been equaled. Yet 
with whatever wealth of enrichmeiU. the 
pure Gothic style never oversteps the 
iiniits of architectural simplicity in total 
effect. 

Of this no finer example can. I think, 
be found than that of the Cathedral of 
Soissons—which, though now grievously 
mutilated, and in considerable parts 
wholly demolished by the Germans, ex
hibits one phase of the early Gothic in 
essential perfection. Buil t wholly of 
ashlar f r o m the unequaled French (piar-
ries, which alTord the only stone entirely 
suitable for Gothic building—one rea
son why such building is found nowhere 
outside of the Ile-de-France—Soissons is 
a moninnent of the highest importance as 
illustrating the distinctive qualities of the 
advanced early style. I t behooves the stu
dent to study well the supreme excellence 
of both materials and workmanship em
bodied in this great work—which shall be 
presently spoken of more ful ly in connec
tion with the question of stability in 
Gothic building. 

As for the growth of complexity in 
both structure and ornament, the change 
set in about the middle of the thirteenth 
century. an<l appears in the introduction 
of tortuous methods of construction and 
degradation of quality in ornamental fea
tures, which show that the true Gothic 
impulse was spent. The tendency to over
load fagades wi th unnecessary features, 
and thus to destroy the breadth and 
monumental quiet wdiich characterizes 
every great art in its prime, was particu
larly marked in Reims cathedral before 
the close of the thirteenth century. W i t h 
out describing this and other examples— 
which would be tedious—it is enough to 
say all of that elaborate intricacy, and 
what Ruskin calls "spikiness," ])opularly 
taken to be inherently characteristic of 
Gothic architecture, is foreign to the gen
uine style, as we have seen. I mav refer, 
however, to a notable illustration of the 
masking of early work with that of the 
decadence, in the west front of the 
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c i i lu ilral of Koiu'ii. Ivoiii-n is not. indeed, 
a building of the true Gothic style. I t is 
on the lines of the Xornian tradition— 
that is to say it is esseiuially walled con
struction, in which the Gothic skeleton is 
pot perfectly developed and freed f rom 
the wall idea. It is nevertheless a noble 
work of its kind. In this facade, the 
twelfth century features remain in some 
places undisguised by the general Flam
boyant i>\erlay. and the discriminating 
observer wi l l find little difticulty in dis
tinguishing them. 

(1) Turning now to the question of 
stability, it may be said of the prevailin.; 
notion that (iothic construction is lui-
stable comes of the imiversal disregard 
for the distinction between the genuine 
style and that which is spurious. I t has 
been mistakenly affirmed that a (iotliic 
bnilding "is ever tearing itself to ])ieces." 
The fact is. bowever. that (Jotbic con
struction is preeminently stable, as is 
clear f rom the fact that the extant monu
ments bave stood intact for ages where 
they have not suffered violence. The 
active jirinciple inherent in all arched 
building, which in the ancient works is 
met by inert ni,is>es ui" i i i a M i n r y . is in the 
Gothic system, effecti\ely neutralized bv 
a balance of forces giving secure equilib-
riuin. This may be seen in the cathedral 
of .Soissons just mentinned. as what re
mains of it stands after the recent Ger
man gunfire. The German l)onib> have 
here laid open a com])lete cross section, 
showing in one view the vaults and vault 
supports of the interior, and the buttress 
system outside. A ])hot<)grapb was pub-
lislied in T H K . \RCHITECTUR.\L RECORO of 
September. 1917. in which the whole 
structural scheme may be studied almost 
as well as in the building itself. For con-
\ i nience. this illustration is reproduced 
again on the opix)site page. I-et the student 
examine the photograph with close atten
tion, and note well the means by which its 
unyielding strength is established and 
maintained; observing also the sujireme 
cxrellence of the materials of whicli it is 
composed, and finished workmanship of 
every part. Huilt of finest ashlar blocks 
from the unequaled F'rench (juarries, 
the stability of what remains standing 

may be .seen at a glance. Nothing has 
yielded, save to the German guns. No 
fissures and no buckling appear in any 
])art. The ashlar work is in close-jointed 
l)locks as in a (ireek temple. This may 
be seen in the fras^nient of curtain w a l l — 
the only kind of wall that occurs in i)er-
fected (iothic building'—that remains in 
the shattered t r i fo r ium. Rubble is em
ployed only fo r weight to consolidate the 
liigli vaulting uj) over the haunches, and 
over the vaulting of the aisles, to level 
UJ) ibe t r i fo r ium pavement as well as for 
weij,dit. This sound manner of building, 
with best material and best workman
ship, wi l l be found in every Gothic wall 
of the lle-de-F"rance; and there is nothing 
to compare with it in any other mediaeval 
ixjinted building in luirope. j Thus in 
point of stability, Soissons is today, save 
for the ravages of (ierman guns, as good 
as it was when newly l)uilt seven hundred 
years ago. Comi)are this record wi th that 
of any other building of the Middle Ages 
or of the Renai>sance—with \ \ incliester 
or Lincoln, or with St. Peter's or St. 
Paul's, and the fallacy of the notion that 
true (iothic architecture is unstable w i l l 
a])]Har. 

But great schools of art have never 
been widespread or long sustained, and 
when the French builders, like all other 
great builders, sooner or later began to 
yielil to false aims, they got into trouble 
—as notably at Heauvais. where an at-
temi)t was made to outdo .'\miens in point 
of scale. I t is well known how this great 
building, when Hearing completic^n, was 
found to be insecure, and the whole struc
tural scheme ha<l to be recast by changing 
the (piadrii)artite vaulting, originally i n 
tended, and alreatly far advancetl in exe-
cutiiin. into vaulting of sixpartite f o r m 
—thus increasing the number of support
ing piers and tloubling the number of 
arches in the great arcades, as well as 
those of the t r i fo r ium and the clerestory 

*In Soissons, the internal system is, for the most 
part, (luite perfected Gothic; though at its early time 
some features of the older liuihling methods survived 
—as in the ground-i-tory portions of the piers, and the 
heavy enclosing walls. 

tThesc remarks arc based on fairly extensive and 
intimate acipiaintance with the monuments of which 
I speak. 
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—as jnay be i)laiidy seen in the huilding 
as it now stands. 

But the nave of Amiens, which, as I 
have said, reaches the l imit of magnitude 
compatible wi th safety—being 42 metres 
in height f r o m the pavement to the crown 
of the vault—has never required any 
considerable repairs. Apart f rom some 
slight buckling of the crossing pins— 
which appears to have led, in the latter 
part of the fifteenth century, to the plac
ing of a chain of iron along the pavement 
of the t r i fo r ium passage as a measure of 
precaution, no reitiforcement of the struc
ture has been required; and VioUet-le-
Duc says of i t : "Cette vaste construction 
a conserve son assiette, et les mouve-
ments qui out dit neccssairemeni se 
produire dans une batisse aussi etendue 
n'ont pu en alterer la solidite."* 

( 3 ) Another mistaken notion that has 
had wide currency is, that the Gothic 
builders carried attenuation of supports 
to excess. There is no ground for this 
idea so long as the art maintained its nor
mal character. I n the perfected style in 
its integrity, supports are reduced in bulk 
to the minimum compatible with safety, 
real and apparent, but no suggestion of a 
jHirpose to stress the idea of slenderness 
in structural members apj^cars. A t length, 
however, such purpose did ari.se, and in 
the Church of St. Urbain of Troyes, we 
have an example of i t . The extreme at
tenuation of the supporting skeleton here 

"Dictioiinaire Rnisoiinc. etc. Tome iv, p. 173. 

excites astonishment—a feeling not pro
voked in normal Gothic building. St. 
Lrbain is, however, I believe, quite stable 
but it affords illustration of the fact that 
in architecture there is need for excess 
of strength in order to satisfy the eye. 

(4) The last mistaken notion to which 
I would call attention is that of supposing 
that Gothic architecture was a product of 
the religion of the mediaeval church. That 
the sculptural imagery of the Gothic edi
fice was in large part inspired by the gen
uine religious feeling of the time, there 
need be no question. But the distinctive 
character of this mode of building is a 
product of the peculiar genius of the 
l)eople of the locality of its origin—to 
which locality it was. as I have said, con
fined. The people of the Ile-de-France 
alone had the constructive and the artistic 
faculties which enabled them to take up 
the development of arched building .at the 
l)oint where it had been left by the Lom
bards of the eleventh century—who had 
carried it on f rom the point it had reached 
in the hands of the Byzantine Greeks. 

advance in mediaeval 
needs no confirmation 
which the monuments 

That Gothic architec
ture was no product of the mediaeval 
church is clear enough; for while the 
mediaeval church was universal, (iothic 
architecture was not so. The .seat of 
mediaeval religions influences was of 
course Rome itself. But in Ronv there 
ivas never anv Gothic buildin-j. 

This order of 
arched building 
other than that 
themselves afford. 
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H I . FORGOTTEN FEATURES 

I x MV FIRST ARTICLE I have shown how 
rapidly Washington is developing in ac
cordance wi th the Park Commission 
plans. I n the second article I have indi
cated errors which should be righted. I 
wish to enumerate in the third, and last, 
important elements of the plan which 
have been apparently forgotten. 

T H E E A S T E N D OF T H E MALL 

We may consider the west end of the 
Park well on its way to completion w^ith 
the Lincoln Memorial, the surrounding 
[)lanting and the mirror lake done, and 
the memorial bridge and the Rock Creek 
connection under way. 

Strange to say little, we might say noth
ing, has been done on the east or Capitol 
end of this important Park. Xo steps 
have been taken to terrace the Capitol 
grounds or lay out Union Square in 
which the Grant grouj) will form the cen
tral imposing feature. The .Statue of 
Grant and the Capitol terraces form the 
east end of the landscape composition. 
The Botanical Gardens have been a 
stumbling block for years in the projier 
treatment of this end of the Mall. Con
gress has at last shown a disjiosition to 
consider the removal of these gardens, 
in that they have authorized the consider
ation of the old canal site for the purpose. 
W hen the green houses are removed let 
us hope they give authority for opening 
and laying out Union Square. I t is neces
sary as a patriotic measure to give Grant 
dignified and attractive surroundings in 
place of the tangle of trees and shrubs, 
the over-shadowing glass houses and the 
encircling tram cars. 

T H E W E S T TREAT.MEXT OF T H E 
CAPITOL GROUXDS 

The planting and shrubbery of the 

Capitol grounds are charming as laid 
out by Olmsted in 1873, but the west 
end where it connects with the east end 
of the Mal l in Union Square wil l re(|uire 
a totallv different architectural treat
ment. We can see, in imaginaticju. 
Charles F . M c K i m of the Conmiission, 
shudder at the ugly incongruities of 
Thomas Wisedell's architectural featiues 
of the Capitol landscape, and anticijjale 
his pleasure in making designs for this 
portion of the grounds in keeping with 
our dignifie<l Capitol, and giving a f i t t ing 
backffroimd to Shrady's noble memorial 
to U . S. Grant. The details of McKim's 
changes in the architectural features of 
the Capitol grounds are in keeping wi th 
the building and wil l enhance the charm 
of the landscape. To make way for the 
Wiscdell crudities, the work of Bulfinch 
was removed; notably, among other fea
tures, the old watchmen's houses which 
guarded the principal entrances. These 
i\pical features. I am glad to say, were 
not thrown on the dump heap but were 
rebuilt on 17th and B Streets, north. 

The architectural treatment of the 
western Capitol landscape is an important 
element in the completed composition. 
F,mi)hasis was laid by the commission on 
the value of the open vista between the 
Capitol and the Washington Monument. 
The proposed treatment of the Capitol 
grounds, while open to view, as planned, 
will be given a suggestion of privacy by 
the terraces. They wi l l f o rm a simple 
screen wall f rom B Street north to B 
Street south, four blocks in length. On 
the center axis the Park Commission have 
introduced a pool of some magnitude into 
which a cascade empties and f r o m which 
water jets play. The normal entrances to 
the Capitol grounds f r o m Pennsylvania 
and Maryland .\vemies wil l be flanked by 
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The lUilfinch Gate House moved from the Capitol 
to H Street. I t is proposed to rehuiid these in 

marble at the Capitol 

the interesting, pleasing and classical gate 
houses designed by Charles Bulfinch 
when he was architect of the Capitol. 
These gate houses wi l l be reproduced but 
instead of being built of Acquia Greek 
sandstone as they were built in Bulfinch's 
time, it is proposed to make them of white 
marble. 

Union Square and its surroundings are 
necessary to complete the artistic efTect of 
the Capitol grounds and the Mall, to en
hance and lend dignity to the great group 
commemorating Grant. As a traffic solu
tion, it wi l l solve the problem of conve
nient access f r o m the East Capitol plaza 
to Pennsylvania Avenue and the White 
House, the route of all great parades 
which are becoming more and more fre
quent in the Capitol City. Now i t is 
necessary for them to pass the congested 
roadway between tlie Capitol grounds 
and the Botanical gardens. 

To get the sanction of Congress to 
complete this important section of the 
Mal l , I believe it would only be neces
sary to call to their attention the beauty 
and order of the west end of the Park, 
which with the Lincoln Memorial and its 
surroundings is fast nearing completion, 
in contrast with the east end. which is 
crude and chaotic. Pride in their Capitol 
may force action. 

RECIPROCITY OF SIGHT 

the clear open view between points of 
interest. I n his plan for Washington the 
most imposing feature was the great open 
way between the Capitol and the Wash
ington Monument. I t was the important 
nucleus of his composition. This vista 
never materialized. The old officials ig
nored it . the present citizen does not know-
it was contemplated. FVom the time when 
L 'Lnfan t and Washington in 1789 pre
sented the original plan of the city, until 
Downing was called in the 50's to lay out 
the landscape of the Smithsonian grounds 
there was, I believe, no systematic effort 
to plant this important section. Downing 
planted the Smithsonian grounds as an 
individual isolated park. The great open 
vista f rom the Capitol to the W^ashington 
Monument was forgotten. The Park 
(1902) Commission in their study con
sidered this clear reciprocity of sight the 
imi)ortant feature of the composition. On 
their plan they reinstate it as a neces-
-sary element in the landscape. 

' f i le strenuous battle to remove the 
Pennsylvania Station f rom its right of 
way across the Mal l was because it inter
rupted this open view between the Capi
tol and the Washington Monument. To 
obtain this open view is not so difficult 
as it may at first apjjear. The larger 
ninnber of trees in the Smithsonian 
grounds, planted seventy-five or eighty 
years ago. were not of long lived varieties 
and the large majority of them are aged 

I like to use the word of L 'b j i f an t for The Bulfinch Gate Posts to be again U9e( 
at the Capitol 
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.MARBI.K TERRACES PROPOSED ON THE WEST FRONT OF THE CAPITOL 
GROUNDS—FACING THE MALI. 

and decrepit. The trees planted in the 
Botanical Garden and in the Agricultural 
Department are botanical specimens and 
not particularly attractive as park trees. 
Trees that are valuable and worthy of 
retaining may be readily removed where 
they wil l become a part of the scheme 
instead of marring the landscape. This 
transplanting was tried on a large scale 
very successfully in relaying out the Cap
itol groimds in the 70's. 

W'lien the frame work shacks between 
Third and Tenth Streets are pulled down, 
as they must be in a few years, some one 
should be on guard to see that the plant
ing is in conformity with the park 
scheme, lest present officials, as past off i 
cials did, forget. The failure to carry out 
L'Enfant 's planting scheme in the Botan
ical. Smithsonian and .Agricultual grounds 
was the neglect of our forefathers. W i t h 
in our own time we have the warning to 
be on guard, as the authorities, when 
the new National Museum was finished, 
ignored the Park Commission plan, 
then com]>aratively young, in new road
ways, planting and approaches. They 
have laid out roads and planted trees 
which in the future must be torn up and 
replaced. This is the reason. I say, some 
one should be on guard. We may trust 
the National Commission of the Fine 
Arts, but work of this kind is sometimes 
done without referring to them. 

There wi l l be no more dignified or 
beautiful landscape in the world than the 

open lawn, 300 feet wide, with drivevvax s 
on either side, bordered on each side bv 
tour stately rows of elms, and backed by 
white marble buildings on B Street, north 
and south. This open way, 300 feet wide, 
will always give an uninterrupted recip
rocity of sight between the Capitol and 
the Washington Monument. I t is so wide 
that no spread of the trees can ever de
stroy its charm. Charle? E. McKin i 
thought it most important that there 
should be an unbroken inclination f r o m 
Grant up to \\'ashington. Pie had f re-
([uently talked with me on this subject, 
and seemed afraid this woidd be ne
glected. Many wil l recollect how seri
ously the center view of the Buffalo Ex
position was marred l)y the rise near the 
center of the long a.xis and a drop to the 
electric tower. The electric tower, the 
striking feature of the Exposition, was 
cut in half by the hi l l . M c K i m feared 
this effect on the Washington Monument. 
While artists may in their imagination 
picture the dignity and beauty of this 
open parkway, laymen nuist see it com
pleted to fu l ly appreciate the grand effect. 

MOUNT HAMH-TON 

There is a prominent wooded hil l in 
the district of Columbia east of the Sol
diers' Home. I t offers one of the most 
commanding sites f rom which the city 
may be viewed. The Park Commission 
indicated this as the site for the Botanical 
Garden. The .Agricultural Department 
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ex])eris have examined the soil of this 
hil l and report that varying .soil needed 
for different classes of trees, and the ex-
Ijosures neede<l for ditTerent plants may 
be found on this hil l . ( )ne side of it runs 
down to level marshy groiuid of what 
will be .\nacostia Park. In this section 
they may grow water plants. The prac
tical men and the artists agree that on this 
site the United States may establish an 
arboretum of the character and size be-
litting the importance of the country. 
This should not be classed among the 
forgiitteii . but among the long delayed 
features, which may be lost by sub-divi
sion into building lots. The real estate 
speculat».>rs are advancing in that direc
tion. l-.\iien> of the .Agricultural De
partment are making a strenuous effort 
to secure its purchase at this .session of 
Congress. One reason for thr long delax 
in actpiiring Mount Hamiltnn has been 
the fear that Congress would lose its 
nearby botanical and flower garden. Let 
us hojje that consideration of ])arking 
south of the Capitol, and the utilization 
of the old canal site wi l l give an oppor
tunity ft)r the Congressional tlown-r gar-

deti under the shadow of the Capitol, and 
a real liotanical .\rboretum worthy of the 
nation on .Mount Hamilton of ,ani])le area 
and exposure. 

The ac(|uisition of this site is strongly 
urged hy scientists in tree culture, tor 
here, on neutral soil, trees from the north 
and south meet. I t is urged by the tree 
lover and artist as a home for ])reser\ ing 
\alual)le and beautiful tree>. 

T i n ; k i V E K l-K(>.\r 

The water front in \ \ ashington. as in 
most other .\merican cities, instead of 
being treasured as an asset, has been al
lowed to become the most disreputable 
section of the city. The better i)art of 
if belongs to the I nited .States. It is daily 
becoming more disgraceful. 

One of the important connections be
tween ])arks. suggested by I be I'ark Com
mission, was between .Anaco.^tia Park by 
way of the Xavy ^'ard. War College, and 
the River I'Vont to Potomac Park. This 
connection for a long time seemed for
gotten, but now the U . S. . \rmy Engi
neers are studying the (piestion for sub
mission to the National h'ine Arts Com-
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P L A N O F T H E W A S H I N G T O N M O N L M K N T T E R R A C E S A N D G A R D E N 

The meeting point of the principal vistas 

missioiL .According to reports, the engi
neers have determined that the commer
cial end of the water front does not need 
nuich consideration, as water traffic is 
decreasing instead of increasing on the 
Potomac. They feel that the principal 
consideration should be given to making 
it an attractive link between the parks. 

PiNEY BRANCH CONNECTION 

There was a very picturesque stream 
called Piney Brancli running southwest 
into Rock Creek. A t the time the Park 
Commission made their report this was 
a fu l ly wooded valley which they seized 
upon as an attractive connection l)etween 

the Rock Creek Park and the Soldiers' 
Home f r o m which there was another val
ley leading to Anaco.stia Park completing 
the circuit. 'ITie Piney Branch valley is 
in the hands of real estate speculators. 
Just how much damage they may have 
done I do not know, but it is certain un
less the projjerty is acquired very soon, 
it will be past redemption in a few years. 
The speculators are eager to cut down 
the hills and fi l l the valley, making Piney 
Branch a sewer. This would be a mis
fortune as this valley is the only wooded 
or partly wooded tract, making a prac
tical connection between Rock Creek 
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N E A R V I K W O F T H E M O . N L M K . N T I K K U . X C i : 

Park and the Soldiers' Home, two of the 
great pleasure grounds of the city. 

T H E B. \NKS OF T H E POTO.M.AC 

The banks of the Potomac are pre-
cij)ilous, covered with sturdy and beauti
f u l trees f r o m Washington to the Great 

Falls, eighteen miles away, too steep in 
most places for ordinary subdivision. The 
Park Commission recommended the ac
quisition of both shores of the Potomac 
back to the crest of the hills, to a point 
beyond the Great Falls. 

From these wooded banks unsurpassed. 

O N T H E M O N U M E N T T E R R . A C E 
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wonderfully picturesque views may be 
obtained up and down the Potomac. I f 
these wooded sections are taken as a 
forest reservation, the pleasure that may 
be derived f rom these scenes may be en
joyed not only by the present generation 
InU by future generations for unimm-
bered years. These pleasures wil l be 
(ip.en not only to citizens of Washington 
but to the lumdreds of thousands who 
visit the city amnially. These visiting thou
sands are increasing year by year as the 
aiUomobile g i v e s 
the citizen unlimited 
range f rom coast to 
coast. 

T H E U N F I N I S H E D 
WASHINGTON 

MONUMENT 

The two hun
dredth anniversary 
o f George Wash
ington's birthday 
will occur in 1932. 
Resolutions w e r e 
p a s s e d b y t h e 
American Institute 
o f Architects a t 
their 1925 c o n \ f n -
tion in New York 
calling upon the au
thorities, in remem
brance of George 
W'a s h i n g t o n , to 
complete the Park 
Conmiission plans 
1) y 1932. T h i s 
would be a f i t t ing 
tribute, as Wash
ington left us the Heritage of the L Enfant 
plan, 1789, the reinstatement and extension 
of which is shown in the Park Commission 
Report, 1902. While we mav not hope to 
see the park development completed by 
that time, i t would be a more rea.sonable 
expectation and a more intimate tribute to 
see the Washington Monument finished. 
I t is a reflection upon the patriotism of 
the country that his two hundredth birth
day anniversary finds his monument in
complete. This great shaft, noble in size, 
classic in proportions, is wonderful in its 
.jitmospheric and reflected lights. We see 

it black in the thunder storm, glistening 
in the brilliant simlight, a delicate pink 
in the rosy sunset and ghostly in the pale 
moonlight. I t is a great tribute to the 
father of his country, but tmlinished. I t 
apparently sprouts f rom a small hillock. 
.All artists and intelligent i)eople know it 
needs a base. Robert Mil ls , the original 
architect, designed a colossal circular col
onnade with steps and approaches—a dig
nified base. This feature was ignored 
when the shaft was completed by the 

V. Armv ICngi-
neer Corps. Twen
ty-five years a g o 
the Park Commis
sion made t h e i r 
study of the prob
lem. They did not 
thoroughly approve 
of the .Mills design. 

This momiment 
was to be the cen
tral and the most 
imposing feature of 
their artistic com
position. The great 
avenues and vistas 
all lead to it . The 
pro]>er treatment of 
this feature was a 
source of worry to 
the Park Conunis-
sion. M c K i m kept 
it in his mind, and 
when in Italy study
ing an older c iv i l i -
zatioiL he saw an 
obelisk projxjrt ion-
ed like the Waslu 

ington Momnnent on a horizontal marblp 
terrace. He called the attention of the 
Commission to the obelisk and horizontal 
terrace, saying "That is the treatment for 
the base of the Washington Monument.' 
The Connnission heartily agreed to the 
suggestioiL This Italian scene was the 
Park Connnission's inspiration for the 
Washington Monument base. A white 
marble terrace with its gardens, twelve 
hundred feet square, into which the great 
central open parkways merged, was in 
keeping wi th the simplicity and dignity of 
the great marble shaft. The east terrace 
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I I I K \ \ A S i n \ ( , - | - ( ) X M o M M K X T T K R 

will be little above the park line, while in 
the west terrace facing the Lincoln me
morial, i t becomes an imposing marble 
structure only for ty feet high, f rom which 
a broad and imposing flight of steps lead.' 
down to the formal garden on the level of 
the lagoon joining the Washington with the 
Lincoln Memorial. I t is strange with this 
plan before them for twenty-five year.s, 
that neither those who honor Washington 
nor those who take pride in the Capitol 
City have lu'ged the completion of this ter
race to tinish the \ \ ashington Memorial, 
l ew can imagine the dignity this will give 
the white shaft, but all wi l l appreciate the 
effect when it is completed. I t appears to 
me that this is the time for the ^ \ a • ^ l l -
ington Monument Association, which has 
been quiescent for many years, to call the 
attention of the i)ul)lic to the imi>ortance 
of completing this central feature in the 
landscape as a tribute to our First Pres
ident. The plan of the Mall wil l be 
meaningless i f we leave out this base to 

[5 

)OKING TOWARD THE CAPITOL 

the Washington Monument as it is the 
focal i)oint where all park roadway-
merge and to which all vistas lead. The 
relations of Lincoln, Grant and the 
White House are not definitely defined 
imtil this great central feature is com
pleted. 

. \n ai)propriate time for its completion 
and dedication wil l be in 1932. the two 
hundredth anniversary of his birth. I t 
is the time for patriotic associations to de
mand the completion of the memorial to 
the great General and First President. 

COMPLETE T H E PARK PLANS 

We should be gratified at the striking 
results .shown in the growth of the Park 
Commission ]>lan. but we should not lose 
sight of the forgotten features. W'e should 
n number that in many ca-( - dekiy w il l be 
fatal ; desired wooded tracts do not have a 
rebirth for several generations. The final 
and projK'r development of the Capital 
City is an object in which every citizen 

801 



THE ARCHITECTURAL RECORD. 

T H E WASHINGTON M O N I M E N T T E R R A C E , LOOKING TOWARD T H E W H I T E H O U S E 

of the country may take an interest and 
feel a pride. I t is the Capital of the 
United States. The architects and artists 
should strive for its completion as an ex
ample of a great landscape composition. 

The layman should demand its completion 
as he wants his Capital City as dignified 
and beautiful as any in the world. When 
this great composition is finished all 
will acknowledge it unsurpassed. 
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B O S T O N D R Y P O I N T S 

J{uborf Q. Riploy 

V I . O F F I C E B L I L D I N G S OF T H E "90.S — PART 1 

A L M O S T A S L O N G A(X) as the days of our 
anoniphalous parent, there occurred the 
faiuous competition for the Exclian,i,'e 
BuikUng in State Street. WHiile not ex-
pHcitly so stated by it.s projectors, i t was 
evidently their desire to erect "the most 
iK-autiful office buildinj^ in the world."' 

The cream of the profession in Bos
ton, together with certain noted New 
\'ork architects, were invitefl to submit 
drawings. The code of ethics of the . \ . 
I . A. had not then been fornuilatcd and 
the competition was held under the ex
isting "Greco-Roman"" or "Catch as 
Catch Can" rules. The fu l l Nelson only 
was barred, half-Nelsons and toe holds 
being allowed. 

I t was the day when wash drawing 
])erspectives in India Ink. charcoal gray, 
and sepia were in their azimuth. That 
gallant Balthazar. T. O . Langefeldt. was 
then in his prime and i t was almost a 
surety that the architect fortunate enough 
to secure his services would have at least 
one leg up on the competition. 

Langefeldt's perspective of the winning 
design was a large, spirited India Ink 
wasli drawing showing State Street on a 
rainy day. the sun just breaking throngh 
storied masses of cumuli. Vast crowds 
of people filled the sidewalks and han
som cabs* jostled loaded drays of bulky 
merchandise in the street. No ju ry of 

• F o r the benefit of those who are not familiar 
with the term or have never seen one. there 
is a very well preserved example in the F u l -
lerton Collection, basement floor, inst off the 
•'saWe dcs fouettes." 

hard-headed, close-fisted, cold-blooded 
bankers and business men could resist 
the emotional appeal of the reflection of 
those shining clouds in the still-wet 
puddles of the street. 

(ieorge Hallowell told us once that 
kotch iS: Tilden won a competition fo r a 
church solely because the members of the 
committee were so interested in a coujde 
of pigeons that he (George) ptit in the 
forejiround of his water color perspective, 
that they couldn't see any other design 
at all. 

Peabody & Stearns' design for the E x 
change Building was not dependent on 
Langefeldt's halieuticks. While Jule 
Schweinfurth would be the last man to 
minimize Peabody's dominating influence 
on the work of that distinguished firm, 
there is little doubt that without .Sclnvein-
turtli's assistance. Babb. Cook and W' i l -
lard or M c K i m . Meade and White would 
have carried o(T the prize. 

The enterprise was pushed to a suc-
cessfid conclusion and the niassi\e old 
building stands todav as one of the monu
ments of the city. There is a bigness and 
generosity about it that few modern office 
buildings |X)ssess. The walls are almost 
Cyclopean in thickness, not dependent on 
steel frame for their stability; the public 
corridors are spacious; the ceilimjs. l o f t v ; 
and a great marble staircase with an over
head skylight at the third floor level oc
cupies the center cif the build'iu;. flooding 
the entrance hall with sunslrne at noon. 
The generous corridor in the basement 
used to conta'u lunch counters. One. in 
]^articular. at the fo )t of the biscnient ele-
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vators, easy ot access to the boys in Pea-
body & Stearns' suite on the 9th floor, 
was a favorite resort in the off hours. 
Mere beliind piles of charlotte-russes, 
chocolate eclairs and chopped chicken 

sandwiches presided a fairy queen, luldie 
Maher who. in addition to other g i f t s 
which natm-e had abundantly endowed 
hiin. was something of a poetsniith. com
posed these spondees in her honor. 

A D i : C L . \ R . \ T I O X ( I F 1 ) i : r i ' . X D E N ' C E 
I)cdictilcd to the Slr,izi.-ht'rry lilomlc 

I . 
G ir l of the vcrmtil lips. 
Roses the wild hee sips 
A r e not so sweet. 

I I . 
Gir l of the azure eyes 
When one there mirrored lies, 
Time is too fleet. 

111. 
Gir l of complexion rare 
And aureola hair. 
X'ision of light. 

I V . 
Girl of the marhle mart, 
(j ir l of the pie and tart, 
.\Iv love I plight. 

V. 
Cans't thou thy reign resign, 
I'or such a love as mine, 
Stoop from above? 

V I . 
1 have no other store. 
.•^im])Iy I thee adore, 
Speak to me, love! 

W ith gentle Southern chivalry, (h^ddie 
came originally f rom Maryland) which 
one sees far too little of now-a-days, he 
laid his laurel branch, like .\nthemion. on 
the altar of the goddess—in this case the 
marble counter—between the coffee urn 
and the plate of piled up doughnuts. The 
little witch dimpled prettily as she read 
Mddie's lines, maintained her aplomb and 
gave no inkling of her sentiments. Not 
long afterward she lef t the cotinter and 
oi)cned a manictire and shampoo shop in 
\Vinter Street. Eddie never anarried, 
and while not exactly a mysogynist. he 
remains a bachelor to this day. 

A little further down State Street is 
the Fiske I'.uilding, also by Peabody and 
.Stearns. The Exchange Building has 
fronts on three streets, while the l*"iske 
Piuilding. much smaller, has a narrow 
frontage on State Street and runs through 
to Doane Street. The two buildings. 

both e-minemly successful aesthetically as 
well as financially, were built about the 
same time and jHJSsess characteristics in 
r( luimon. 

The pride and glory of the Fiske lUiild-
ing, however, is its steeply i)itched slate 
roof. It rises fo r a height of several 
- I d i - i c - at an anisic nl" a l"MU >c\cnl\ luc 
degrees an<l is crowned bv a domed 
belvedere in copper astraddle the ridge 
pole. P>efore the Custom House Tower 
was built, the roof of the Fiske Building 
dominated the lower city between 
W ashington Street and the harbor. 

While the drawings for the.se buildings 
were being made, the ()1(1 < )rtice was a 
seething hive of pullulating activity. 
Draughtsmen were crawling all over each 
other in feverish haste. 

Jtid W ales, who makes such beantiftil 
pictures of shijjs and whose etchings have 
achieved a national reputation—so suc-
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cessful has he l)een that he devotes most 
of his time to the graphic arts and only 
keeps his architectural ottice as a hobby 
—was at that time a draughtsman in 
Peahody & .Stearns' office. He worked 

so hard on the E.xchange Building, twelve, 
fifteen and sometimes twenty hours a 
(lay for months, that when the contract 
was settled and construction began, Jud 
bad to take a European trip for rest and 
chani,a'. W i t h his customary thorough
ness, be allotted a portion of his time to 
the study of architectural monuments in 
Xorthern h'rance. Hai)i>ening to meet a 
party of students, among whom were 
several friends, at \ itre, they all sat down 
at the little cafe in the Square for the 
noun meal. This cafe. a> \ou all knitw. 
is in ilie ]>rincipal hotel fre(|uented by 
students and on line days tables are set 
out in the open. 

It was a beautiful July day. the 4th of 
the nioiUh, so a little celebration was ar
ranged, with s])ecial dishes and wines of 
the better class. Toward the middle of 
the afternoon, the i)arty became joyous 
.and crowds of townsfolk began to gather. 
1 )\vi,i,Mu I'lanev. always courteous and 
ohiiging, undertook to explain to a gr(»up 
of the leading citizens the cause of the 
celebration, dwelling impressively on the 
debt of gratitude he jjersonally felt to
ward (leneral Lafayette. W hen the situ
ation became clear, the Mayor was sent 
for and, joining the party, made an in
formal a<ldress of welcome. pro])osing a 
toast to General Washington. 

This was drunk with enthusiasm, and 
when the cheering had subsided, it was 
up to the Americans to make fitting re
ply. .All eyes were turned on Tud Wale>. 
Tall and slender, of commanding mien, 
j u d was the Adolpbe .\lenjou of that day. 
He rose slowly to his feet, somewhat ob
fuscated by the tremendous cheers of the 
crowd and countless pctits vcrrcs of fine. 
For a moment, he was dazed; black siM)ts 
danced before his eyes; the Earth 
seemed to reel and consciousness totter 
on her throne. He was expected to make 
a speech and there was not an idea in 
his head. 

.\s the applause subsided, he suddenly 
regained control of his faculties, and wi th 
a few words of apology for making his 
address in English, he began in a low, 
well modulated voice to recite f r o m the 
specifications of the ICxchange Building. 
".'Ml labor and materials necessary for the 
proper construction and completion of the 
coiUract in conformity with the plans and 
sjx^cifications. said plans and specifications 
to be identified by the signatures of the 
parties hereto and made a i)art of this 
contract,—•" I>oud cheers f rom the stu
dents, to which the populace added their 
fu l l (juota. thinking it no doubt a highly 
patriotic introduction. Jud knew the 
si>ecitications almost by heart, as he had 
spent his last week in the ofiice checking 
them over with L i .Sise. He recited 
w h o l e paî jes f rom memory without the 
sli,!,duest hesitation. 

(iaining force and confidence, Jud 
pinniped iiUo a strong, manly apj^eal that 
"all sand l)e sharp and clean, free f r o m 
extraneous matter, and with grains of 
varying size."' More cheers f r o m every
body, the .Mayor rising and bowing f r o m 
the waist, with true Gallic politeness. The 
sjK-aker then, after an impressive pause, 
continued in a deep, rich baritone, almost 
with --obs in his voice, ending with a pero
ration calling for "all woodwork to be 
thoroughly dry before any paint is ap
plied; no painting during rainy or 
snowy weather, and all knots and .sappy 
places varnished with best grain alcohol 
shellac." 

A hush fell on bis listeners for a few 
tense seconds, then led by the students, 
the crowd, now grown in xolume to al
most the entire po])ulation of \ ' i t r e . 
burst into frantic cheers, and with Jud 
and the Mayor leading them, marched 
twice around the Scpiare. Lit t le knots o f 
t'xcited housewives gathered in doorways, 
holding up their little moutards that they 
mi^ht see the.se distinguished foreigners. 

Passing through Vitre in 1904, we 
found a most corclial welcome and charm
ing hospitality extended to us. when i t 
was learned that we were American 
architects f r o m Boston. 
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A N D 

A n Urgent C a l l for Concerted Professional 
Ac t ion 

T h e superb project of L ' E n f a n t for the 
planning of Washington has acquired a 
symbolic significance in the imagination of 
Amer ican architects. W h e n we consider the 
sparse development of this country and in-
securit}- of tenure at the time of its incep
tion, as related to the magnitude and beauty 
of the scheme, it becomes almost prophetic 
as a forecast of future greatness. T h e fact 
that this plan is still adequate for the capi
tal of one of the greatest nations, and 
is not only unsurpassed in any subsequent 
schemes for city-planning but serves as a 
prototype in modern design, renders L ' E n -
fant's solution of the problem worthy of 
preservation in its integrity. Tliough motl-
ern structural developments, both in char
acter of design and scale, could not have 
been foreseen, the major concept is so simple 
and grandiose that, even with compulsory 
modifications, the spirit of the main idea 
could be maintained. 

I n this country where professional aloof
ness must be abandoned in a necessity to 
scrand)le at the heels of the realty specula
tor, the architect's regard for the dignity 
and beauty of his capital city is a saving 
grace : tliose wlio are not in touch with re
cent dcvelopuK'nts in that city, will experi
ence a severe shock, therefore, when they be
come cognizant of developments in Congress 
which place an ideal in jeopardy. 

T h e astonishment and dismay which all 
architects must feel at the disastrous meas
ures now under way will change to bewil
derment when they grasp the suri)rising fact 
that the supervising architect is not one of 
themselves, but a mend)er of tlic legal pro
fession. Apart from the fact that architec
ture is a highly technical calling, its exis-
tance as an art demands that its practition
ers place each problem within a specific 

sphere of aesthetic comi)rehension; all 
those abstract elements antl subtleties which 
enter into architectural composition and ap
preciation, only become precise and actual 
quantities af ter years of excltisive concen
tration. E v e n in times of peace, we could 
hardly remain unmoved by the official ap-
1 ointment of a c lergyman as a commander 
in chief. 

.•\ number of departmental buildings are 
rerjuired in the District of Columbia, and the 
Public Buildings Bil l carries an appropria
tion of fiftj' millions for that purpose. T h e 
bill as passed distinctly calls for standardized 
non-monumental structures, all of which 
must be designed in the supervising archi
tect's office under the direction of the act 
ing supervising architect. T o undertake this 
vast structural programme, the acting super
vising architect has advertised through the 
Civi l Service Commission for some two hun
dred architects. A s the maximum remunera
tion in that branch of the service is $.?,800 per 
annum, it is extremely improbable that i n 
dividuals avail.ible at that rate of payment 
will i>r()iiu((' a quality of work that com
pares favorably with the best in state, nni-
m'cii)al. or private enterprise. 

In view of this calamitous prospect, the re
cent chairman of the A . L A. Committee on 
Public W o r k s , Milton B . Medary. acted with 
characteristic energy and resourcefulness in 
bringing the matter personally to the atten
tion of the President, the Secretary of the 
Treasury , .Assistant Secretary .Moss, Chair
man Eernald of the Senate Conunittee, and 
the supervis ing architect. As a result of his 
representations, the Senate Committee Chair
man agreed to insert an amendment, a u 
thorizing the Secretary to procure by con
tract, drawings and other necessary docu
ments carried sufficiently far for develop
ment into working drawings in the super
vising architect's ofiice. T h i s bill is still 
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under debate, and Senator Bruce is urging 
an amendment prohibiting the erection of 
large departmental buildings around L a f a 
yette Square, on which the White House 
faces. 

The Senator argues that the L ' E n f a n t 
plan does not indicate any such develop
ment and that the scale of the contem
plated buildings will dwarf that of the White 
House. T h e logical relationship of these 
great e.xecutive departments and the home 
and othce of the President apparently car 
ries little weight with the .Senator. A s it is, 
the vast and unsightly Veterans Bureau 
Building already encroaches upon the 
Square, and the site of the old Hay House 
at l()th and H Streets, has been purchased 
with the intention of erecting a huge hotel 
upon it. It is obvious that the Government 
could frame this Square with important and 
properly designed official buildings of rea
sonable height without inconsistency with 
L"Enfant"s scheme: an idea of the result can 
be realized by stinlying the first unit of tlie 
Treasury Building, which will eventually ex
tend the whole length of the east side of 
Lafayette Square . T h e United States 
Chamber of Conmicrce is i)ui!t on a portion 
of the north side: the south side consists 
almost entirely of private residences, which 
would make an admirable site for the State 
Department building. 

If Congress takes action abandoning the 
-Macmillan plan, which is a well-considered 
development of the L ' E n f a n t scheme, it is 
obvious that the Square will soon be sur 
rounded with a heterogeneous array of sky
scrapers which , through the varied char
acter of their design, would react most dis-
advantageously upon the Whi te House: the 
l)urpose of the Macmil lan plan in creating 
the Execut ive Group was precisely to pre
vent this. 

It is really time that the individual cease 
to regar<l himself as a negligible cipher in 
matters of public interest. This bill will 
doubtless come up for the final vote in the 
near future, and it is the duty of architects 
throughout the United States to protest to 
their representatives against the passage of 
measures which will be so far-reaching and 
unjustifiable. I f . as Milton B. Medary sug
gests, competent architects are commissioned 
to make designs for development in the 
supervising architect's office, this menace 
will be removed : the passage of the bill as 
it stands would be nothing less than a na
tional calamity and an affront to .American 
architecture. j y C^OI.ON 

Price Standardizat ion from the Archi tec t ' s 
V iewpoint 

Pressed to the attention of the present 
Congress of the United States with a new or 
deepened insistence, is a question of public 
policy that has, directly and indirectly, con
siderable significance for architects. T h e 
issue of price maintenance or price control, 
which presents a combination of business 
ethics and legal proprieties, is by no means 
new, nor is it a subject on which there is 
unanimity of opinion on the part of those 
most intimately concerned. Var ious influ
ences are, however, cooperating to bring 
about such crystal ization of seiuinient as 
will render possible the development of a 
princii)le that will pass as an article of n a 
tional faith. 

The advocates of price standardization ex
plain that their cause has been inifortunate 
in some of its popular designations. T o a 
very considerable clement of the population 
of the Uni ted States anyth ing savoring of 
l)ricc fixing by governmental authority has 
been repugnant. Hence an instinctive pre ju 
dice in certain quarters against the expedient 
of stabilization which came labeled "resale 
I>ricc fi.xing," or "compulsorj- price un i form
ity." T h e proponents of price uniformity 
l)refer that their purpose be interpreted on 
the negative rather than the positive side. 
They would have the proposal before C o n 
gress construed as a preventive of price de
moralization, not as a vehicle of price dicta
tion. 

Essent ia l ly the request that is urged upon 
Congress with deepened insistence is for 
legislation that will pernu"t the maintenance 
of resale prices, under proper restrictions, on 
identified merchandise for voluntary pur
chase, made and sold under competitive con
ditions. In the beginning, this movement- in 
spired by maniu'acturers of t rade-marked 
commodities, contemplated the right of en
forcement of placarded prices, with no other 
formality of notification than would be af 
forded by the price inscription on the goods. 
Gradual ly , there has supplanted this ear ly 
ideal the present conception of cooperation 
between producers and distributors in be
half of price protection. T h e latter-day 
ideal, expressed in the bill known as H . R. 
I I , is validation of contracts binding the vendee 
to resell merchandise only at prices prescribed 
by the vendor. 

In studying the application to the arch i 
tectural profession of price standardization 
of merchandise it wi l l be borne in mind that 
the contemplated restrictions would apply 
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only to articles of commerce under trade
mark or brand. O n the other liand- it is 
predicted that enactment of a statute "to 
prevent injury to ^;ood will " would be im
mediately followed l)y an extension of the 
practice of trade-marking to commodities sub
ject to exploitation at cut prices as store 
"leaders'' or for advertising purposes. 

Curiosi ty will naturally lie felt by architects 
as to the effect upon competitive bidding of 
a policy of fixed prices at all levels, con
trolled from the pr imary source of produc
tion. T h e r e are two schools of conjecture. 
One holds that general recourse by manu
facturers to a privilege of price control 
would, to a considerable extent, eliminate 
competition in bidding, in so tar as this ap
plied to building supplies, etc. The other 
school of thought foresees a coniiiuiance of 
present practices, reasoning that where 
I)rice-i)egged materials are included in lump 
bids, the bidder will be as free as at pres
ent to absorb in his general margin a por
tion of the allotted prices. 

It is to be borne in mind that the principle 
of |)rice standardization does not coiUem-
plate abandonment, in any degree, of the 
existing system of quantity discounts. The 
question ba.s nevertheless been raised 
whether, granting the continuance of the 
graduated scales of prices in the present 
form, the mere circumstance of price fixa
tion and publication may not render sellers 
loath to make minor price changes and read
justments in iuMiiediate response to changes 
of business conditions. .Admittedly the 
temptation under the coveted privilege would 
be to endeavor to eliminate local differences 
in prices and perhaps to do away with the 
condition which now finds confession in the 
irritating footnote : "Prices slightly higher 
west of the Mississippi." 

Evangel i s ts of resale price uniformity bid 
for the support of architects on the plea 
that protection to factor}- prices would mean 
iinprovemciit of customer service in oiu- im-
])ortaiU respect,—viz.. in diversity of com-
nu)dity distribution and in completeness of 
stocks. T h e logic advanced is that so long 
as the '"suggested" or "recommended" resale 
prices on a popular product are subject to 
raid by department stores, mail-order houses 
or other merchandisers eager for "hargains " 
with which to i)ait the public, just so long 
will a proportion of the distrihutors, espe
cially the small merchants, refuse to stock 
the line or carry minimum stocks of narrow 
range calculated merely to satisfy the most 
insistent demands of regular customers. 

Opponents of price restriction counter 
with the argument that compulsory uniform
ity of prices penalizes the distributor and 
the customers of that distributor, who. 
through i)urcbase in quantity, exercise of 
foresight in purchase, and the cultivation of 
eftlciency in business administration, is en
abled to carry through the processes of dis-
trihution at less expense, and on a narrower 
margin of gross profit, than is the less ex
perienced and less ski l l ful merchandiser. In 
<itber words, this premise denounces price 
unU'orniity as a brake which retards econo
mic merchandising to the pace of the least 
progressive and least etVicient dis'u ibutors. 

Xot to unduly a larm the architects and 
specification writers who already stand ap-
l)alled before the multiplicit}' of brands in 
various conimoduy lines, it must be assumed 
that the legalizing of prices control would 
result not alone in the recourse to trade-
nuirking by firms that desire to maintain list 
prices ail down the line, but likewise in a 
si)urt in "private branding" by traders who 
<lesire goods under trade names that may 
be offered at featured prices. Set over 
against this is a consolidating influence. 
-Marketing specialists predict that the manu
facturer or producer who avails himself of 
the opportunity to protect prices will have 
fresh incentive, for the sake of a com|)act 
price list, to eliminate odd sizes and super
fluous varieties and reduce grade variations 
to conform to actual steps in quality. 

Approval by Congress of any measure to 
render enforceable contracts tor the observ
ance of prices stipulated by the priniar\ 
nuirketer would doubtless serve to arrest 
certain trends in merchandising policy which 
have been increasingly noticeable during the 
I)ast decade. Beginning in 1911. the Supreme 
Court of the United .States has rendered a 
series of decisicms. the common signilicance 
of wiiicb is that traders may not maintain 
resale prices by contracts or combinations, 
express or implied. Balked thus o\\ all ef
forts to stabilize prices by compact with 
distributors, many manufacturers have re
sorted to alternatives which some critics 
have challenged as contributing to the high 
price levels of the present period. There 
may be mentioned as tyi)ical "escapes" from 
price exposure, the establishment of factory 
stores or branches in the retail fiebl. the in
troduction of various forms of direct agen
cies and the recourse to consignment sell
ing. T o the same end. manufacturers have, 
in not a few instances, adopted the policy 
of refusing to sell to price cutters. It is ob-
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T.AND.W HAI.l . . .XKWARK. N. J . 
Simeon 15. Eisenilratli, .\rcliitect 

vious, though, that the last-mentioned rem
edy, to prove etteclive, retiuire.^ an ornanizt-d 
iiUelligence service to uncover price cutters. 

h'or several years following the world war 
there wa.s assumption in l)usiness circles 
tliat Congress miglu more readily grant the 
price-f ixing franchise if the authorization 
were contingent upon approval of prices by 
a governmental agency, to be designated as 
a hoard of review. .Accordingly, the hills 
tliat were introduce*! in several successive 
Congress sessions provided that the Federal 
Trade Commission should be vested with 
censorial power as to the reasonahleness of 
the prices and the resultant profits. S y m 
pathetic to the new spirit which is symhol-
ized in the slogan "Less government in l)usi-
ness," the price protection proposal that has 
heen laid before the Si.xty-ninth Congress hy 
an alliance of trade associations, omits all 
provision for governmental supervision. In 
its stead are introduced reservations upon 
the price-enforcement power designed to 
safeguard the iiUerests of distributors who 

niaj' be caught in bankrujitcy, decide to re
tire from business, or otherwise face the de-
siral)ility of closing out quickly a stock 
of rigidly-priced wares. 

The individual architect's appraisal of the 
price maintenance i)rinciple will probably be 
sympathetic to his ideas of seller responsi
bility. T w o diametrically opposed premises, 
each having wide acceptance, confront us. 
.•\ccor<!ing to the first premise, the distribu
tor, at wholesale or retail, of any product 
(identified or not) is alone responsible to the 
public in his market for the quality of the 
inercliandise and the conditions of sale. T h e 
second premise traces the responsibility of 
every identified product back to the pro
ducer and assumes that, in the last analysis , 
a dissatisfied customer must look to the 
initial sponsor for redress. 

Those who accept the first premise insist 
that when a producer has sold his product 
at a satisfactory price to a distributor or 
intermediary who takes title to the goods, 
he has no further interest in the conuuodity. 
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other than a vague sentimental one. B y this 
logic the distributor, since he becomes liable 
to repurchasers for quality, service, etc., is 
entitled to exercise his free judgment as 
to the prices and conditions of sale commen
surate with his inherited obligation. Sub
scribers to the second premise are equally 
firm in conviction that if the manufacturer 
or pr imary producer is to "stand behind" 
his goods, making adjustment direct if 
necessary, he must be empowered to insist 
upon price uniformity when he regards that 
uniformity as the prerequisite of the organi
zation of the entire country as a single uni
fied market . Congress , as custodian of the 
public welfare, is due to weigh the issue not 
for its effect upon industry but in relation 
to the common good. Indeterminate C o n 
gressmen conceive themselves between two 
fires. O n one side, the danger of price 
manipulation ; on the other, the risk of cur
tailment of merchandise distribution or se
lection in fields open to price raiders. 

W.\LDON' FAWCETT. 

Recommendat ion of the Committee on 
Arch i tec tura l H a r m o n y 

M r . S imeon B . E i sendra th , architect, New-
Y o r k , has had a first award conferred on 
h im by the B r o a d Street Association, New
ark, N . J . , for the art ist ic qualities of the 
altered building, L a n d a y Hal l , 726 Broad 
Street, of whicli an illustration appears on 
Page 589. T h e award was made on the 
recomniendatiop of the Committee on A r c h 
itectural H a r m o n y . 

More Archi tec ts and Eng ineers Needed for 
P u b l i c Buildings 

It is announced by the United States Civi l 
Service Commission that the bill providing for 
a $165,000,0(M> public buildings program has 
passed the House and the Senate with certain 
differences which are now being discussed in 
conference. There is every reason to believe 
that the bill will become a law before the 
present session of Congress ends and that an 
appropriation will be made to cover the first 
year's expenditures of the five-year program. 

T h e bill provides for new construction work 
amounting to $100,000,000 outside the District 
of Columbia and $50,000,000 in the District 
of Columbia. It includes $15,000,000 to com
plete the unfinished portion of a building pro
gram ordered in 1913. 

The Civi l Service Commission has extended 
until June 30 the date for the close of the 
receipt of applications for positions of archi
tects, associate architects, assistant architects. 

and associate and assistant architectural, me
chanical, and structural engineers in connection 
with this work. 

The age limit for al l these positions has 
been raised from 45 to 50 years. 

Ful l information and application blanks may 
be obtained from the United States Civi l Ser
vice Commission, Washington, D. C , or from 
the Secretary of the United States Civi l Ser
vice Board at the iK)st office or customhouse 
in any city. 

T h e Producers ' R e s e a r c h Counci l H o l d 
T h e i r A n n u a l Meeting 

T h e Producers' Research Council, affiliated 
with The American Institute of Architects, 
held their third annual meeting at tiie Washing
ton Hotel, Washington, D . C , on Tuesday, 
May 4th, 1926, which was a pronounced suc
cess as regards the attendance of members, 
the number of visitors present and the work 
which was accomplished. 

The opening address was made by Mr. D. 
Everett Waid during which he re(|nested that 
two meml)ers be appointed to act with a Joint 
Committee representing the Directors of the 
.American Institute of .Architects, the Journal, 
and Mr. Dunning, Technical Director of the 
Scientific Research Department, to study prob
lems common to those activities of the Insti
tute of Architects in which certain interlocking 
lines of work exist. 

.Addresses were also given by Mr . Emery 
Stanford Hal l . Mr. X . Max Dunninii. Mr. 
."^ullivan W . Jones. Mr. D. Knickerbacker Boyd. 
Mr. H . 11. Wheelock and others. Mr. Dunninc; 
drew attention to the educational program of 
the Council, covering motion picture films and 
lectures which, he thought, should be of the 
greatest benefit to architects in making them 
bettir ac(|uainted with materials, their manu-
fact'Tre and uses. 

Appointment of Successor to the L a t e Prof. 
A . D . H a m l i n 

.Aimouncemcnt is made of the appoint
ment of Prof . Joseph Hudnut . head of the 
-School of .Architecture in the Universi ty of 
\'irgim'a, to succeed the late Prof. -A. D . 
Hamlin as professor of the history of arch
itecture in Columbia Universi ty . New Y o r k . 

A graduate of Co lumbia with the degrei' 
of master of science in architecture. Prof. 
Hudnut was for four years in charge of the 
Department of Architecture at .Alabama 
Polytechnic Inst i tute and in 1923 joined the 
faculty of architecture at Virg in ia . 

W h i l e at Columbia he was the winner of 
the .Alumni Medal in architecture. 
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LIBRA lY 

R O M A N A R C H I T E C T U R E A N D I T S 
P R I N C I P L E S O F C O N S T R U C T I O N 

U N D E R T H E E M P I R E * 
Mr. R ivo ira says in his Preface that he 

has written here in continuation of Vitruvius' 
O n Architecture, "a book which still enjoys 
a vigorous life and 
will continue to do so 
luuil the last invasion 
<il barbarism has de
stroyed the last copy." 
One is reminded of 
the chapter in S i r 
'i'lionias G. Jackson's 
iKxik "Architecture," 
r e v i e w e d in the 
-March. 1926. issue of 
T h e Architectural 
Record, in which the 
discovery of the man-
iiscript of Vitruvius 
•s pronounced an un-
(|iialit'ied disaster to 
architecture. T w o 
learned and distin-
uuished historians of 
the same subject could 
liardly differ more 
>ignally. 

Both Jackson and 
Kivoira are distmctly 
n a t i o n a 1 i s t i c. 
.Sir Thomas claims 
more for English ar
chitecture t h a n is 
u s u .1 1 1 y granted 
and for M r . R i v o i r a all good things are 
Italian and salvation is of Rome. Italian 
chauvinism and its modern aggressiveness is 
no doubt a product of late Ital ian history 
from the Risorgemento down. Newly born 

Portrait of the auttior of Roman Arcliitecture 
and Its Principles of Construction Under the 

Empire 

• Roman Architecture and Its Principles of Con-
siniction Under the Empire, with ait .Appendix on the 
Evolution of the Dome up to the XVIIth Centurv. 
By R. T. Rivoira. Translated by G. Mr\. Rus'hrorlh. 
Oxford University Press. Price $35.00. 

patriotism is self conscious and self assertive, 
which in the lapse of time becomes in 
grained and subterranean. But in i)hiloso-
phcr-critics like Croce and in archeologists 
like Rivoira one feels such assertive nation
alism as an element somewhat intrusive. One 

even s u s p e c t s the 
soundness of argu
ments which echo its 
accents. It disturbs 
the tranquil t r u s t 
ui i ich one desires to 
have in the unbiase<i 
reaciious of archeol
ogy and philosophy. 

Rivoira's " . \ r c h i -
tettura l.ombarda" ap
peared in 1901-02; his 
".\rchitettura Musul-
mana" in 1914; the 
F.nclisli translations in 
1910 and 1918 re-
si)cctivcly. He died 
iu 1919, a n d his 
' Architcttura R o-
niana" came out in 
1921. Mis work is al l 
hound together by an 
antecedent theorj" of 
a Roman or western 
origin as the principle 
factor in the history 
of Imperial and Chr i s 
tian ar t ; more specifi
cally that "the L o n i -
bardic vaulted basilica 

on the one hand depended on the principles 
of construction discovered and practised by 
the architects of Imper ia l Rome, and on the 
other hand was the start ing point in an 
evolution of which the vaulte<l Gothic cathe
dral was the climax." T h i s was the thesis of 
his "Lombardic Archi tecture ," and his "Mos
lem .Architecture" was supplementary. In 
accordance with his theory that R o m e was 
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the centre which dominated all the later 
architecture of the Mediterranean coimtries, 
it was necess , ir \ to trace the effects in the 
-Arabic and Moslem world, and also in the 
outlying Chr i s t ian countries, .Armenia and 
Spain, which were in contact with that world. 

These works were not complete histories 
of L o m b a r d i c or Moslem architecture but 
studies of origins wi th a view to proving 
that those origins were altogether Roman. 
It remained to treat the foundations of it 
all . R o m a n architecture itself, and its de
velopment to the end of the Western E m 
pire. 

T h e r e appears to be always in the back-
jjround of Rivoira's mind a conception of 
Italy as the heir of Imperial Rome, an in-
leiUion to be of archeological service to his 
country, not wholly scientific, perhajis. .At any 
rate archetdogy in the service of any doctrine 
is liable to exaggerate and ignore, and is 
certain to be met with suspicion. Historians 
of architecture <lo nt)t generally agree with 
the exclusively R o m a n origin of (iothic via 
l x » n d ) a r d i c : «)r that that style was "erron
eously" described as Gothic which was " born 
in tile lands north of the Alps when the 
Islamic pointed arch system was grafted on 
to the Lombard basilica.'" Gothic is liar<lly 
a descriptive word anyway. It is a utility 
word, which means to say—and does say 
sufficiently—that the thing was not Roman, 
that it represented a climate and racial teni-
perainenf which were northern and not I ta l 
ian. T h e Islandic pointed arch system was 
grafted onto the Lombard basilica, but they 
did not produce "(iothic" in Italy. It was 
born north of the .Alps of more ingredients 
than these, of the work of architects at least 
as original as those of Imperial Rome. The 
whole Mediterranean and adjacent world 
was poured iiUo the Empire and poured out 
again, but when one attempts to analyze 
such cul tural Niagaras, it comes to little but 
following streaks of foam and driftwood. 
.A doetriiu' is but a cockle sliell l)oat for 
navi j jat i (Ui there. 

But all historians of architecture recognize 
Rivoira's inmiense labor and learning. His 
Roman architecture is not a book for tlie 
general reader. It is a detaile<l study of brick 
work and tile and concrete, in hundreds of 
ruinous buildings. His knowledge of Roman 
history is as in inme and accurate as his 
knowledge of Roman building, and both go 
side by side. He measures everything, con
denses into a para.trrapli all accessible infor
mation 0:1 each tomb and tower, substructure 

and cemetery wall , and gives his own judg
ment as concisely. H e follows the changes 
in R o m a n architecture from reign to reign, 
from the end of the republic to the succes
sors of Constantine, and closes with an ap-
I)endi.x on domes even down to Sir Christo
pher W r e n ' s dome of St. Paul's. 

Rivoira is distinctly "sniffy" about the 
domes of St. Sophia and St. Paul's, and tem
perately warm in commendation of the C a 
thedral of Florence, while his admiration of 
St. Peter's dome—"this masterpiece of mod
ern architecture"—is uidimited. It is not 
for laymen to quarrel with authority. But 
layman and professional have long found St. 
Peter's, considering its lavish immensity, 
somewhat of a problem in ineffectiveness. I 
have never seen St. Sophia, but the London 
dome heaving dimly in its murky atmos
phere, and the Elorentine with its clean 
sweeping lines in the setting of ambiaiit 
hills, have often given me a sense of right-
uess an<l satisfaction : whereas the only satis
faction obtainable from St. Peter's dome 
seemed to be from miles away across the 
Campagna. 

In seeking to make some connection be
tween one's recollections and Rivoira's jud.g-
ments in this matter, it only occurs that St. 
Peter's is distinctly more imperially Roman 
in the look of it than the other three. R e 
actions to the "imperially Roman" are vari
ous. Y o u may feel it heavy, insensitive, if 
not b r u t a l ; or you may feel it massive, su-
lierb. ill fact, imperia l ; doubtless it is all 
these. -My own reaction from Rivoira's 
praise of the dome of St. Peter's is that he 
finds it greatest because he finds it most 
Roman. 

Roman state architects were military engi
neers as well as civil architects. The dome 
is even more a problem of engineering than 
of aesthetics, and its Roman development,, 
if not its origin, would naturally have some
thing U^ do with the peculiar training of 
Roman state architects. One presumes that 
Rivoira is right in doubting whether they 
got their training in .Athens, and in attribut
ing more importance to the fact that they 
followed the legions into the field, and were 
called upon to construct garrison towns and 
frontier cities. T h e same n u n made the 
siege works, roads, bridges, drains, basilicas, 
palaces, tombs, theatres and public baths. 
T h e y were for the most part Italians, not 
(irceks. "The architectural styles of the two 
peoples even in the time of .Augustus were 
fundamentally distinct.—Greek architecture 
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Two illustrations from Roman Architecture and Its Principles of C 
(lescrir'tive of ribbed cri.ss-vauUiiig 

was artistic and decorative, Roman architec
ture practical, dignified, solid." 

F o r the modern Ital ian or Greek to call 
himself R o m a n or Greek in a significant his
toric sense, seems little but a gesture. I n 
numerable nationalities and races ot all 
kinds have come and gone in Italy. T h e old 

Roman blood had disappeared betore the em
pire ended. T h e only unbroken contmuities 
pertinent to this connection are tune and 

"pkice and the continuing influence of endiir-
ing buildings. But if it is to national pnde. 
as much as, if not more than to, motives 
purelv aesthetic and historical, that we owe 

One of the Arcus Caclimontani 
Illustration from Roman Architecture and Its Principles of Construction Under the Umpire 
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Mausoleum of Theodoric at Kavenna 
Illustration from Roman Arch.tecture and I.s Principles of Construction Under the Empir 

the patient and invaluable labor of Mr. 
Rivoira . still, a debt is a debt—and Mr . 
Rivo ira is a great scholar. 

ARTHUR W. COLTON. 

Masters of Architecture, Ange-Jacques 
Gabrie l . 1698-1782, by I I . Bartle Cox, under 
the general editorship of Stanley C . Ramsey. 
N e w Y o r k : C h a r l e s Scribner's Sons. 1926. 
1st E d . . 32 pp. 34 plates. J'/i x 10 in. 
Boards. $2.50. 

".Ange-J.icques Gabriel," says Mr. Cox. "is uni
versally acclaimed as one of the greatets of any 
country." Born in ttie reign of I^uis XIV, he die<i 
in that of l.ouis X \ ' I , and was tin- f'nmicr Architecte 
de Louis XV. Special interest r.ltaches to his plans 
and designs for the Palace of Versailles, the Pavilion 
Fran(;ais and the Petit Trianon. 

T h e E n g l i s h I n n P a s t and Present, by 
H a r o l d Donaldson Eber l e in . B . . \ . , and A. E . 
Richardson , F . S . A . Philadelphia: I. B . L i p -
pincott Co. , 1926. 1st E d . xi. 308 pp. C o l -
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ored frontispiece, 144 illustrations. 7 x 10 in. 
Cloth. $7.50. 

lUre is a volume of a fine old flavor. It recon
structs the pageantry of English social life in every 
kind of inn setting, from mediaeval to modern, with 
a study of inn signs and architectural features. It 
has l>een -llustrattd with rare appreciation from old 
hilh and contemporary prints, from rollicking draw
ings of Rowlandson and Hogarth, with sketches and 
excellent photographs. It makes its appeal to the 
lover of the picturesque, to the architect, the lover 
of England and old sporting life. As a repository of 
ether times and customs, an index to local legends, 
historical Urania and the human tiiie that has flowed 
l>ein-.-ith its stroked mftcrs. nothintt surpasses the old 
English inn. Tlie authors have found it also a store 
of architectural tradition. 

Cathedra l Cit ies of E n g l a n d and Wales , bv 
J . H . W a d e . M . A . N e w YorTv: Robert M . 
M c B r i d e & C o . . 1926. 1st E d . xii. 293 pp. 
3K' X 5"^ in. Cloth . L i t t l e Guides Series. 
$2.50. 

One of a series of dctaileil guides to various sec
tions of Kngland and I he ("untiiu nt. including some 
of the must iiUercsting piaccs visitf<l by the traveler. 



THE ARCHITECTURAL RECORD. 

[The follozciiiy may be secured by archUccts 
on request direct from the firms that issue 
them, free of charge unless otherwise noted.] 

"Beauty Out-o ' -Doors ." A landscape ser
vice book of plant life and its planting out 
of doors. Descript ions , particulars and 
prices of plants. Gr i f f ing Nurseries, Beau
mont, T e x a s . 7j4 x 10J4 in. 48 pp. 111. 

"The Modern W i n d o w for Schools." A . I . 
.A. 27-c-l . Safe and economical cleaning, 
ideal ventilation, weathertightness. Folder 
issued by T h e W i l l i a m s Pivot Sash Co. , E a s t 
37th St., at Perkins Ave. , Cleveland, Ohio. 

X 614 in. 111. 

"The Modern W i n d o w . " -A. I . .A. 27-c- l . 
Cleaning done from the inside safely and 
economically. Idea l Vent i lat ion. Folder is
sued by T h e W i l l i a m s Pivot Sash Co. , E a s t 
37th St., at P e r k i n s Ave . , Cleveland, Ohio. 
3'4 X 6% in. 111. 

" K l i e g l L i g h t i n g . " Catalogue M . A com
plete line of l ighting specialties and lighting 
effects for the stage, theatres, motion picture 
sttidios, window displays, show rooms, ex
hibitions, pageants, outdoor theatricals and 
flood-lighting, spectacular advertising, ball 
rooms and many other applications. K l i e g l 
Bros. Universa l E l e c t r i c Stage Light ing Co., 
Inc . , 321 W . 50th Street, N e w Y o r k C i t y . 
7y4 X l O H in. 128 pp. I I I . 

"Heating the H o m e . " Sixteen advantages 
of using a w a r m air heating system and H a r t 
& Cooley registers and cold air outlets. T h e 
Har t & Cooley Co. , N e w Brita in , Conn. 
5 X 7 in. 16 pp. 111. 

"What I s W r o u g h t I r o n ? " Bulletin No. 
26-A. A definition of wrought iron with i l 
lustrations showing s lag distribution. T h e 
physical properties and resistance to corro
sion. Advantages of wrought iron as a pipe 
material and service records. A . M . B y e r s 
Co. , 235 W a t e r Street,. Pi t tsburgh, Pa. 8 ^ 
X 11 in. 40 pp. 111. 

"Installation C o s t of Pipe Systems." 
I5ulletin No. 38. I temized cost analysis of 
pipe systems for use of engineers, architects 
and builders. Exp lanat ion why extra cost of 
Byers' Pipe is amply repaid. A . M . Byers 
Co. , 235 W a t e r Street, Pi t tsburgh, P a . 8^^ 
X 11 in. 32 pp. 111. 

T a n k Heaters . A r c o T a n k s for instant hot 
water supply for every domestic purpose at 
a low cost. F o r use with gas and coal and 
in various sizes. Measurements and data. 
-American Radiator Co. , 1807 E l m w o o d Ave. , 
Buffalo, N . Y . 7yi x lOyi in. 24 pp. 111. 

" F o r School Bui ld ings L a y O a k F loors ." 
Il lustrated folder on w h y O a k F loor ing 
makes a practical , economical floor for 
School Bui ld ings . O a k F loor ing Bureau, 
828 Hears t B ldg . , Chicago, III . 3 ^ x 9 in. 

"The Insulat ion of R o o f s to Prevent C o n 
densation." Part iculars of insulation for all 
types of buildings with Armstrong's C o r k -
board. Detailed method of application and 
specifications. Roof resistance chart wi th in
structions for use and table of figures. 
A r m s t r o n g C o r k & Insulat ion Co. , 132 24th 
St., Pi t tsburgh, P a . 7>^ x 10^^ in. 36 pp. 
III . 

" F o r Hote ls L a y O a k F loors ." I l l u s 
trated folder on why O a k F l o o r i n g makes 
an ideal Hote l F loor and what prominent 
Hotel executives think of O a k F l o o r i n g . 
O a k F l o o r i n g Bureau, 828 Hears t Bldg . . 
Chicago, 111. 3 ^ X 9 in. 

" H o w and W h e r e to U s e O a k F l o o r s . " 
Technica l booklet on grades, sizes, laying 
and finishing of O a k Floor ing . O a k F l o o r 
ing Bureau, 828 Hears t Bldg . , Chicago, I I I . 
3 ^ X t'A in. 16 pp. 111. 

W o o d Gutters . "Improved O . G . F i r G u t 
ters." T h e new Gutters which look better, 
last longer and are less expensive than metal , 
and how to instal them. E . M . L o n g & 
Sons, Cadiz , Ohio . 7}i x 10^^ in. 16 pp. 
III. 

Machinery Isolat ion. Bul let in discuss ing 
the problem of reducing the noise and v i 
bration aris ing from machines in structures 
where noise would be objectionable. F u l l 
details regarding sizes and thicknesses, kind 
of material to use and methods of installing. 
.Armstrong Cork and Insulat ion Co. , 24th 
Street & Allegheny River , Pi t tsburgh, P a . 
81̂  x 11 in. 4 pp. 111. 

"Robertson Protected Metal ," for I n d u s 
trial Bui ld ing Construction. Bul let in 75 of 
roofing, siding and trim with detailed de
scriptions and uses. E n g i n e e r i n g and esti
mating data as well as specifications; list of 
installations. Part iculars regarding the Rob
ertson ventilator and glazing construction. 
H . H . Robertson Co. , F i r s t National B a n k 
Bldg., 511 W o o d Street, P i t tsburgh, P a . 8 
x 1 0 ^ in. 28 pp. I l l 

W i r e L a t h . A . I . A . F i le No. 2 0 - b - l l . 
Handbook containing descriptions, drawings , 
tables, methods and specifications relating 
to furring, lathing and plastering and dealing 
especially with the uses of Cl inton W i r e 
L a t h . A reference book for architects , 
builders and plasterers. W i c k w i r e Spencer 
Steel Co . , Inc . , 41 E a s t 42nd Street, New 
Y o r k Ci ty . 8M x 11 in. 52 pp. HI. 

Gril les . A . I . A . F i l e No. 30 E . T y p i c a l 
examples of perforated nietal grilles m a n u 
factured in any desired material , with speci
fications and special features. W i c k w i r e 
Spencer Steel Co. , Inc . , 41 E a s t 42nd St , 
New Y o r k City. 8^/2 x 11 in. 12 pp. HI. 

T e r r a Cotta . V o l . viii. No. 5. 1926. F i l e 
No. 9. A . I . A . Plates, diagrams and de-
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scriptions of Atlant ic T e r r a Cotta used in 
Japanese buildings. AtlaiUic T e r r a Cotta 
C o . , 350 Madison .'\venue. New Y o r k City . 
8 K x -̂41 in. 16 

" T h e Robertson Venti lat ion Data Book." 
Second Edi t ion . Information on ventilation 
in general—a handbook of data on the air-
m o v i n g capacity of roof ventilators, with 
tables covering the exhaust capacity of the 
Robertson \ entilator. T h e H . H . Robert
son Co. , F i r s t National I5auk Bldg.. Pittsburgh. 
F a . 8J4 X 11 in. 48 pp. 111. 

Isolat ion of Machine Vibrations. " H o w 
to Isolate Machine \ ' ibrations." "Korfund ," 
a material suitable for the isolation of any 
kind of machine or engine greatly reducing 
the noise of operation. Special features and 
advantages as well as list of installations. 
T h e K o r f u n d Co. . Inc . . 11 Waver ly Place, 
New Y o r k Ci ty . 8K' x 11 in. 12 pp. 111. 

" T h e N e w W i n d o w Vogue for the Home 
Beautiful ." Booklet containing numy useful 
suggestions lor interior ilecoration with the 
advaiUaues of I'enestra windows. Detrou 
Steel Products C o., 2250 l-'ast Graml i5oule-
vard. Detroit , M i c h . Hi x 5 ^ in. 111. 

Traf f i c Indicators . ••|'')iiUing the W a y , " 
a folder emphasizing the need of perma-
neiU traffic marks ami the use of Bridge
port Traff ic Spots. Bridgei)ort Brass Co. , 
I'.ridgeport, Conn. 8'/^ x 11 in. 111. 

Weather Stripping. A 1. A. 1 ile X o . 19-
c-14. Detail book in tile folder which can 
be transformed into a loose-leaf catalogue. 
A work ing catalo.gue for the architect in pre-
])aring specifications on weather stripping. 
Detai ls d r a w n by an architect. Complete 
information on stamlard methods of equip
ping windows and doors with Chamhcr l in 
Metal Weather Strii). Chamberlin Metal 
Weather Strip C o . . 1644 Lafayette Blvd. , 
Detroit . M i c h . 8 ^ x 10)<i in. 48 pp. 

Roof Insulat ion. " T h e Insulation of 
Roofs with -\rnistrong's Corkboard." to save 
fuel and maintain comfortable temperatures 
in offices, schools, hotels, theatres, churches, 
etc. Specifications and diagrams. .Arm
strong C o r k & Insidation Co., \M 24th St., 
Pi t tsburgh, P a . 7^' x \0H iu. .32 i)p. 111. 

Model K i t c h e n s as sul'mitted in the F r i g i -
daire Competition. I'l.ins ami designs of 
model kitcbens equip|)cd with Frigidaire , a 
method of refrigeration which does not de-
l>en(l upon outside ice. T h e Delco-Light 
Conqjau}' , Subsidiary (ieneral Motors Cor
poration, Dayton , Ohio. 8K' x 11 in. 48 pp. 

"Southern Y e l l o w Pine Flooring." T e c h 
nical Bulletin No. 1. - \ . I . .A. [-ile No. 
19e9. Specification and design information 
and data for the use of architects aiul en
gineers. T h e different qualities and kind of 
f looring with sizes and grades and their 

reconuuended uses. Southern Pine Assoca-
tion, architectural and engineering service 
department. N e w Or leans , la . 8^^ x 11 in. 
8 pp. 111. 

Roof T r u s s e s . Pamphlet . \ . I . A . F i le 
No. 13. J a n . 1926. Advantages and adap
tability of Mass i l lon Curved Roof T r u s s e s 
with instructive diagrams and figures on 
total safe loadings in pounds per square 
foot. miili>rm!v distril^uled. The .Masillon 
Steel loist Co. . 10th & Belden N . E . , Canton, 
Ohio. X 11 in. 8 pp. 111. 

Metal L a t h s . Pamphlet A . I . . \ . F i le No. 
20 B 1. Jan . 1926. F u l l description and par
ticulars of various kinds of laths. T h e Mas
sillon Steel loist Co . , 10th & Belden X . E . , 
Canton, Ohio . 8J^ x 11 in. 8 pp. 111. 

Condulets for G r o u n d m g Service W i r e and 
Conduit System." Bul l t t in X o . 2085. F u l l 
details of size, capacity, etc. Crouse-Hinds 
Co. . Syracuse , N . Y'. 8 x XOVi in. -1pp. 111. 

"Safety 'Arkti te ' P l u g s and Receptacles, 
Inter locking Switches and Plugs, Safety 
H a n d L a m p s . " Bullet in No. 2086. Details 
of construction, advantages and characteris
tics. C r o u s e - H i n d s Co. , Svracuse. N. Y . 8 
x 101^ in. 8 pp. 111. 

L a b o r Sav ing K i t c h e n Devices. ( atalogue 
No. 32. A comprehensive list of nu'chanical 
appliances for use in the kitchens, pantries 
and si lver rooms of hotels, h<)si)ilals, res
taurants and institutions. T h e Brandial l . 
Deane C o . , 261-265 W . 36th Street, Xew 
Y o r k C i t y . 6 x 9 in. 24 pp. 111. 

"The Steri l izer Blue Book." Catalogue 36. 
Steri l iz ing of every description under steam 
pressure. .An il lustrated catalogue of stand
ard types of api)aratus manufactured bv T h e 
B r a m h a l l . Deane Co. , 261-265 West ' 36th 
Street, N e w Y o r k Ci ty . 6 x 9 iu. 35 pp. 
111. 

"The H e a r t of the H o m e . " Catalogue 31. 
Installations to have the owner have a bet
ter home and assist the architect iu his daily 
work. T h e B r a m h a l l . Deane Co. . 261-265 
W . 36th Street. X e w Y o r k Citv. 6 x 9 in. 
31 pp. 111. 

Roof Insulat ion. F i l e — A . I. . \ . 37al. 
Si>ecificatious and details for "Celotex" in
dustrial board for roof insulation and under 
floor coverings. Direct ions for installation 
and miscellaneous uses. T h e Celotex Com
pany. 645 N . Michigan Ave., Chicago. 111. 
8i<2 X 11 in. 20 pp. 111. 

"Planning the C o l o r Schemes for Y o u r 
Home." Booklet cover ing all phases of in
terior decoration with a color harmonv 
chart. T h e George W . Blabon Co. , 21st and 
Hunt ing P a r k .Ave.. Philadelphia, Pa 7V, 
X 102K' in- 36 pp. 111. 
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