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yas. Gamble Ro^s. Inc. jjrchilect 
Howard A Stoui. Associate Architect 

MASTERLY ESSAYS BY L . Vaillat devoted 
to the E x p o s i t i o n of Modern 
Decorative and Industrial Arts at Paris 
in 1925 make i t quite plain that the chief 
lesson of the exposition cannot be over
looked by architects and industrialists of 
the European countries. Let us do what 
we can to make sure that it shall receive 
due attention in our own country also; 
and with this purpose in mind let us 
first give the gist of Vaillat's conclu
sion in regard to the problem which he 
states as "the famous Union of A r t and 
Industry [more accurately described as a 
tendency towards that union] preconized 
by the exposition." We may afterwards 
perceive that the Crane Company Exhibit 
Building at Atlantic City is an excellent 
example of the solution of the problem 
in its proper relation to that proclaimed 
tendency at Paris and throughout France. 
For the moment, however, we assume— 
and merely are attentive to the Gallic way 
of expressing—the foreign point of view. 

Thus, the accomplished French critic 
writ ing in L'Illustration, August 5th, re
cords his observation that, on the one 
hand, the industrialists ought to defer 
still further to the authority of the artists 
—much more amiably and generously in 
in the future than they had in the past, 
so that the attainment of artistic quality 
in a higher degree should become pos
sible; and on the other hand artists ought 
to bring to their tasks less fanciful views 
{comprehension moins cliimerique) of 
urgent architectural requirements fo r im
portant manufactures. Again, in L'll-
Instration for October 31, at the end of 
the series of essays and as a rather wit ty 
climax, the chief lesson of the exposition 
takes the fo rm of a general principle, sub
stantially as fol lows: The laws of posi
tive reason or of that foe of aesthetics 
known as rationalism, when applied archi
tecturally produce effects akin to those of 
crude utilitarianism. Far f rom securing, 
as had been exf)ected, the entire approval 
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of Frencli industrialism, they were found 
to be not in themselves satisfactory. They 
require the leadership of ideal enthusi
asm, just as Don yuixote's squire, with 
his sensible but commonplace proverbs, 
was obliged to ride behind the less se
curely moimted ingenious knight; for 
ideal enthusiasm, which Cervantes paro
died in the character of the Don, is of 
a nature so ix jwerfu l ly attractive that 
positive reason, parodied in the character 
of the squire, always follows it, either 
voluntarily or involuntarily. Now, wher
ever the tendency of the time, that ten
dency towards imion mentioned above, 
is clearly seen and the essential condition 
of its mutuality is understood, plain 
cormnon sense, even sheer utilitarianism, 
may be expected to follow voluntarily; 
and there the guidance of the ideals of 
art wi l l result, interestingly, in very real 
advantages. More interesting still is the 
example of the union of art and indus
try to which sj^ecial attention may well be 
given. I t was planned in the summer of 
1924. Of this planning it must be said 
that the tendency of the time has not 
merely been seen and understood, but the 
chief lesson of the exhibition at Paris in 
1925 has actually been anticipated. 

M r . Rogers says that the Crane Com
pany, a great business organization, typical 
of American industry in so far as the 
former is "indicative of the highest efii-
ciency and economy," in this notable in
stance anticipated by a year or more the 
tendency towards the union of art and 
^industry set for th , as just noted, by 
Mons. Vaillat. And it appears that in the 
United States there is perhaps already, 
on the part of those who control large 
industries and large business houses, a 
new acceptation of the fact that art i>ays. 
The works undertaken for them may 
serve. M r . Rogers thinks and holds, to 
stimulate emulation in the smaller indus
tries and the smaller business houses, and 
to cultivate the taste of the observant 
American people generally. 

The Crane Company, then, considered 
as representative of American industrial
ism, "had the idea that a large outlay for 
art in a business enterprise is money well 
spent." Its administration required a 

building which should have the charac
ter not primarily of an office, but rather 
of a "resort with ample show-rooms." 
Tl ie l3est locations for show-rooms being 
the rather small but not unfrequented 
places, Atlantic City was selected. As 
leading architect, fortunately a man of 
high ideals—ideal enthusiasm, as Vai l 
lat expressed it—was chosen, and the 
Paris exhibition's chief lesson is an em
phatic corroboration of that leading 
architect's achievement. "Although the 
owners did make certain conditions about 
the necessity of displaying specified 
articles, not in themselves beautiful," M r . 
Rogers explains, " i t was agreed that they 
should go to expense in giving those 
articles the proper [that is, really, a com-
plemental] setting which should combine 
materials of intrinsic beauty, of rare 
quality, wi th workmanship of the high
est order. 

"As for the problem of the exterior, 
that was interesting because a new kind 
of building wi th new uses was to be de
signed. No traditional style was quite ap
propriate, but the element of novelty 
might l)e translated, as it were, into a 
well-proportioned old form with extreme 
propriety of detail." Here we may add 
that, precisely because no attempt was 
made to follow any recognized architec
tural style in the drawings for the ex
terior of the building—and yet usurping 
rationalism was not permitted to take the 
place of JESthetics—it so happens that a 
bold and decidedly striking design has 
been evolved which constitutes a depar
ture wholly acceptable in the surround
ings. The material of the upper surfaces 
is Onondaga litholite, an artificial stone, 
nearly pure white and containing marble 
and dolomite chips which enhance its br i l 
liancy. But the base, two feet in height, 
is composed of black terrazzo which 
makes a very striking contrast with the 
superstructure. 

Tlie problem of the interior plan was 
to find a very simple solution of the 
proposition that the two main stories 
would have greater value when made to 
count as one than i f they should have 
been treated as separate entities. This 
gain in value was secured by making a 
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F E N N S Y L 
EXCUR! 

OfFlCE 5 LOUNOE 

FIRST STORY PLAN -

T H E C R A N E COMPANY E X H I B I T B U I L D I N G , A T L A N T I C C I T Y . NEW J E R S E Y 
Jas. Gamble Rogers, Inc., Architect 

Howard A. Stout, Associate Architect 

colonnade walk down the centre, having 
above it, unobstructed, the fu l l height (21 
feet) of the two stories and extending 
horizontally to a double stairway, of 
graceful curves and of very easy and 
inviting treads and risers, in a wider rec
tangular space, like a small court, equi
distant f r o m the f ront and rear of the 
building. The second story is therefore 
nothing but a broad double gallery; and 
thanks to the space le f t open in this 

way, a vista is given which is expres
sive of the intention to use this por
tion of the structure for exhibition 
purposes. The colonnade's focal point is, 
of course, in the rectangular central court 
(which is about twice as wide as the 
colonnade walk or foyer ) , and more |xir-
ticularly in the bifurcated stairway. 
Briefly, this ingeniously contrived master
piece is an exposition building f r o m its 
front entrance on the Boardwalk to the 
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focal point of its colonnade. Thence, to
ward the rear, the main and second floors 
are deprived of the central open space 
or "we l l " and are devoted to other uses. 
Thus, the ground floor section farthest 
f rom the Boardwalk may be called the 
office or executive floor, while directly 
above that is the living-room floor or 
story, and the third, the uppermost level, 
with its large sun-room opening ot¥ a roof 
garden, mav be known as the agents' re
ception floor. 

Returning for a moment to the char
acterizing portion of the building, we 
note that the foyer, from the entrance 
to the focal point, has exhibit spaces on 
either hand, about one-third of the total 
width of this f ront section being devoted 
to the colonnade walk—with its floor of 
travertine, its columns of tile and marble 
—and two-thirds to the show-rooms. The 
second-story plan also indicates that the 
open space or "we l l " in the centre, cor
responding to the foyer, should have ex
hibition spaces on either side, with walls 
and doors of zenitherm. Here the ex
hibit space, much more extensive than 
on the first floor, reaches from the front 
buikling-line to a point beyond the cen
tral court-like square. 

T o describe adequately, accurately the 
decoration and ornamentation of ihe u l 
terior would be impossible for any per
son who had not watched or participated 
in that work—truly a work of ideal en
thusiasm—from day to day, month after 
month up to the time when it was com
pleted and approved, in September, 1925. 
The writer, therefore, is very pleased to 
acknowledge the favor shown to him by 
Mr . M . Beeman Stout, B.AR., R.A.. who 
so courteously brought to him. for use in 
the preparation of this paper, the valu
able notes which follow—condensed 
statements, as the reader wi l l perceive, by 
an architect who did observe constantly, 
who did participate and appreciate. 

In the main entrance vestibule [ M r . 
Beeman Stout writes] there is located a 
gate valve, seven feet in diameter and 
weighing about thirty-nine tons, through 
which people may pass i f they desire 
when entering the building. This valve is 
<)l>erated by electrical control inside the 

building for the benefit of the public, and 
at night is illuminated by means of re
cessed lights in the soffit of the main 
arch. The vestibule ceiling is treated in 
a tile pattern which has the appearance 
of a coffered ceiling. 

The solarium, in the third story plan, 
is a room for the reception and entertain
ment of guests, the company's agents and 
others. I t occupies the entire width of 
the building and opens upon the future 
roof garden, overlooking the ocean. Fur
nished like a club, it has the character, 
the "nature," of that room in clubs which 
is known as the hnui^e, and is finished in 
subdued tones which give an air of quiet 
rest fulness. The side walls were first 
covered with imported painted wall 
l)ai)er. depicting a hunting scene, and the 
entire surface afterwards was treated 
with a coating of transparent varnish. 
The floor is finished in large square tiles 
with wide, natural cement joints. The 
doors and base are painted pure black, 
and the t r im and dado bhie-green. The 
color keynote throughout the building is, 
in fact, blue-green, and this is seen to 
advantage particularly, with striking ef
fects, on the exterior in the spandrel sec
tions and in the window "drapes." The 
latter are of a heavy Orinoco cloth 
threaded with gold strands—a material 
which was specially manufactured for 
this building. A committee room adjoin
ing the solarium is adorned with imported 
wall-paper ui>on which attractive scenes 
in foreign lands are represented vividly. 

The large columns in the foyer have 
courses of Botticino marble with a field 
of blue-green hexagonal tile and interme
diate borders of black and white faience 
tile. They are terminated with pure black 
caps. The grand staircase, which is bi
furcated, has risers of Alabama white 
marble and treads of black terrazzo, con
taining a few spots of yellow marble. 
The railings for these stairs, as well as 
the railings along the balcony, are of 
ornamental iron finished in a manner 
which has given them an antique appear
ance, midway between alumimim and old 
silver, while the handrail is finished in 
pure black. 

Mr . Beeman Stout's final note relates 
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Main Entrance, Showing Large Gate Valve 

T H E C R A N E COMPANY E X H I B I T BUILDING. A T L A N T I C C I T Y , NEW J E R S E Y 
Jas. Gamble Rogers, Inc., Architect 

Howard A. Stout, Associate Architect 
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Grand Staircase at Central Quadrangle 
TIIK CKANK COMPANY E X H I B I T BUILDING, A T L A N T I C C I T Y . NEW J E R S E Y 

Jas. tiainhlc Rogers, Inc., Architect. Howard A. .Stout, Associate Architect 

to the surface treatment of interior walls, 
of ceilings, and of floors. The interior 
walls of exhibit spaces [he writes] as a 
rule are finished with zenitherm in alter
nating wide and narrow horizontal 
courses and in ski lful ly blended colors. 
Over this there was ap])lied a coat of 
size, and then iK)W(lere(l gold was dusted 
on. The gold was at last ])artially re

moved. In order to produce the unified 
effect, regarded as essential in the 
interior, the ceilings were treated with 
^old similarly. The floors are of zc nitlu rni . 
travertine marble, and ahuuluni tiles. 

I f now this work of architecture seem 
an example of the union of art and in
dustry (le.serving the special notice it 
has received, that is a reward for pro-
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Detail of Central Quadrangle, Showing the Values of Gallery, Columns and Ornamentation in General. 
T H E C R A N E COMPANY E X H I B I T BUILDING. A T L A N T I C C I T Y . NEW J E R S E Y 

Jas. Gamble Rogers, Inc., Architect. Howard A. Stout. Associate Architect 

ceeding f r o m a general principle to this 
particular conclusion. Reversing the 
process, let us go back to the point of de
parture. Only three steps are needed. 
Thus: (1 ) O f the planning of this ex
emplar it must again be said that the 
tendency of the time has been perceived. 

the chief lesson of the Exposition antici
pated. (2 ) Wherever the essential condi
tion of mutuality is accepted, the guid
ance of the ideals of art wi l l result in 
real advantages. (3 ) Rationalism, when 
applied architecturally, requires the lead
ership of ideal enthusiasm. 
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A )vlODEl3N GEORGIAN DESIDENCE 
IN EAST T^ORWICH, LONG ISLAND 

Janm W. O 'Connor. ^4rchitect 

To B E G I V E N (•(//-/(• 1)1(111(110 in the choice 
of design of a residence and in carrying 
out all details of decoration and furnish
ing appropriate to such design, rarely falls 
to the lot of the architect. This rare oc
casion came my way, however, when I 
was commissioned to design a residence 
for J . F . Bermingham. Esq.. at East 
Norwich, Long Island. 

My client was the possessor of a large 
tract of level ground of about eighty 
acres which he desired laid out to include 
a family residence, gardens, a fann 
group of buildings and farm lands. 

There was no doubt in my mind as to 
the style of house best suited to the site. 
Houses of French and Spanish type may 
look well in certain localities of our coun
try, but for this Long Island landscape, to 
my mind at least, Georgian architecture is 
entirely suitable and appropriate. Besides, 
I had long cherished a desire to build a 
flat-roofed house in the Georgian style, 
and here was my chance! 

The house, which stands on level 
ground about a thousand feet from the 
main roadway, is approached by a wide 
driveway, a branch of which connects 
with the service road leachng to the garage 
and servants' quarters. A square fore
court adds to the dignity of the approach 
and the gardens on the south side, laid 
out by Messrs. Olmstead Bros., form an 
attractive feature to the general scheme. 
From the windows, and particularly from 
the west porch, a vast outlook over the 
gardens and grounds is obtained. 

A general idea of the layout of house 
and grounds can best be gained from a 
study of the plans reproduced on page 
120. The floor plan I consider a very 
compact one and worth the reader's at
tention. It will be observed that the 
house is not a large one. yet the first floor 

r i i 

contains a living room, music room, dining 
room and library with their dependencies, 
all of which are of ample size; on the 
second floor are six master's bedrooms. I 
have designed many larger houses in 
which I was not successful in getting in 
as many rooms as in the house shown 
in these pages. 

Ever}^thing possible was done in the 
way of construction to make the building 
cool in summer and warm in winter. The 
4-inch furring was kept an inch away 
from the outside walls and on this fur
ring the plastering was done, making a 
twenty-inch wall. 

The materials used were face brick 
backed with hollow tile for the exterior 
walls generally, and stone trim. Lime
stone forms the floor of the entrance ves
tibule and of the breakfast room, blue 
.stone being used for the living porch. 
Lead was the roofing material used for the 
two bays, the porch roof and all flushing. 
The supports of the west porch are of 
wrought and cast iron which give to it a 
light and delicate touch, quite in keeping 
with the Georgian type of architecture. 

On the .south side, off' the dining room, 
the breakfast room is located, and this 
deserves sjiecial mention. The room is 
oval in form, the floor is of stone, and 
the exterior all in wrought iron with a 
lead valence cornice and roof. The 
result is a wonderful out-of-doors effect, 
as practically the whole of the south side 
is of glass. 

Over the center door from the music 
room on the south elevation (see page 
113) a sun dial carved in stone has been 
placed. This not only forms an orna-
nu-nt. but. in sunny weather, as it is 
I'lainly seen from the garden, strollers 
thê e can thus tell the hour of day. 

A glance at the illustrations on pages 
1] 
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Stair Hall 
R E S I D E N C E O F J . F. BERMINGHAM, ESQ., E A S T NORWICH, LONG ISLAND. N. Y. 

James W. O'Connor, Architect 
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Door of Living Room 
R E S I D E N C E OF J . F . BERMINGHAM, ESQ., EAST NORWICH, LONG ISLAND. N. Y . 

James W. O'Connor, Architect 

[115] 



The Arcliiteclural Record Photo Ametniya February. 1926 

Bay in Living Room 
R E S I D E N C E O F T. F . B E R M I N G H A M . E S Q . , E A S T N O R W I C H . L O N G I S L A N D . N. Y . 

lames W. O'Connor. Architect 
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Mantel in Dining Room 
R E S I D E N C E O F J . F . B E R . M I N G H A M , E S Q . , E A S T N O R W I C H , L O N G I S L A N D . N. Y . 

lames W . O'Connor. Architect 
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Plot Plan and Floor Plan 

R E S I D E N C E O F J . F . B E R M I N C H A M . E S Q . , E A S T N O R W I C H . L O N G I S L A N D . N. Y . 
James VV. O'Connor, Architect 

(llmsleaci Uros., Landscape Architects 
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114-119 wi l l give a better idea of the suc
cess of the interior work than can be 
gained f r o m any written description. The 
principal rooms are wood-paneled; oak 
being used in the music room, pine in the 
dining room and living room. 

Much time and care were given to the 
choice of coverings and selection of 

furniture, some items of which were 
secured during a recent visit to Europe. 
Of necessity, certain favorite pieces and 
souvenirs of the owners have found a 
place there, and in some cases these may 
not be quite in keeping wi th the archi
tectural features, yet on the whole a 
pleasing harmony prevails throughout. 

Garden Gale T.ookinR Into Court 
R E S I D E N C E O F J . F . B E R M I N G I I A M . E S Q . 

E A S T N O R W I C H , L O N G I S L A N D . N . Y . 
James W . O'Connor, Architect 

OInistead Bros., Landscape Architects 
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^CAliAGEj^ qjAMPTOI^a/CY £jU 

l^ilh Measured Draifiiys hy ihe Autho/ 

Situated about six miles f rom Stratford 
on Avon in Warwickshire, England, the 
little old world hamlet of Hampton Lucy 
contains much of the picturesque. I t con
sists of twelve to fifteen little thatched 
roof cottages nestling beside the Parish 
Church, a fairly modern structure, being 
the early work of Sir Gilbert Scott. 

Separated f r o m the I'arish Church by 
only the httle graveyard, lies the Vicarage 
wi th its beautiful and truly English garden 
with a wonderful Cedar of Lebanon and 
many rose gardens. While the present 
house is composed of the original Queen 
Anne home and several later additional 
wings, it is only the original part shown 
in the accompanving drawings and photo

graph above that one sees f rom the drive
way. True to the style of the Queen 
Anne period, the plan is square and has 
an entrance and stair hall wi th four 
rooms to each floor. The rooms have 
high ceilings and some of the old wood 
work still remains. 

The exterior, which is shown in these 
pages, is built of plain red English 
brick coursing of 2 ^ to 3 inches, and the 
light grey Cotswold stone used so com
monly in the district south of Hampton 
Lucy. Though perhaps rather severe in 
its design, this building has such sim
plicity and beautiful proportions that the 
fortunate visitor to this neighborhood 
cannot help pausing to admire its 
architecture. 
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T H E V I C A R A G E O F H A M P T O N L U C Y , W A R W I C K S H I R E , E N G L A N D 

Measured and Drawn by Robert M. Ulackall 
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Measured and Drawn by Robert M. Blackal! 
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himself the f i r s t to demonstrate the 
radical difference between these two 
modes of bui lding. I n his demonstra
tions of French Gothic construction, 
he shows complete recognition of the 
essential difference between i t and 
every other s tyle; a t h ing that had 
never been recognized before. 

I t should be noted, however, that 
he never f u l l y grasped the beginnings 
of the Gothic evolution. He takes 
Suger's w o r k at St. Denis as the earli
est extant example of the pr imi t ive 
style. This was not unnatural in the 
circumstances. I t required the labors 
of less g i f t ed men to search out the 
remains of those obscure pr imi t ive 
structures in the Ile-de-France in 
which the seeds of Gothic architecture 
were germinat ing. A considerable 
number of these are now known to 
the few who give at tention to these 
things, and in tiie l ight of them the 
earlier progressive developments that 
culminated in Amiens, may be f a i r l y 
understood by those who w i l l take the 
trouble to examine and compare them. 
Had \'iollet-le-Duc given enough con
sideration to the surviving pr imi t ive 
works, some of which he knew, as fo r 
instance, the aforesaid apsidal aisle of 
Morienval and the choir and apse of St. 
Germer de Flaix, he would not, I think, 
have imagined that the apse of St. 
Denis was the sole extant example of 
the beginnings of Gothic architecture. 

W i t h respect to the decline of 
Gothic art , as w i t h its beginning, V i -
ollet-le-Duc was a good deal misled 
by the. crude notions that prevailed in 
his t ime, and because of this he did 
not perceive how soon the genuine 
Gothic style began to give way. For 
example, he says (p. 157, V o l . 1 ) : 
"Jusqu'a la r e n a i s s a n c e aucun 
element n'est venu en France retarder 
ou modif ier la marche de 1' architec
ture ; elle s'est nourrie de son propre 
fonds, abusant des principes, pous-
sant la logique au point de tor turer 
fa methode a force de vouloir la 
suivre en t i re r toutes les conse
quences." Thus, though admit t ing 
abuse of its principles, he affirms con

tinuous progress on its o w n l i n r s — 
making abuse to consist only in push
ing the logic of its principles t o i ts 
f u l l consequences. He fai ls to s^e 
that the f i rs t changes which m a r k t l e 
decline of Gothic architecture consist 
in v iola t ing, not in pushing to ex • 
tremes, the logic of the pure style. 
We f ind, as I have elsewhere said, this 
violation already manifested i n the 
choir of Amiens—where the i r ra t iona l 
novelty of l i g h t i n g the t r i f o r i u m i n 
volves the in t roduct ion of a vicious 
fo rm of roof over the aisle. This roof 
is vicious in principle because i t is t o r 
tuous. The normal f o r m of an aisle 
roof being, l ike that o f the nave, a 
simple leanto—which p rompt ly sheds 
the water of r a i n f a l l ; whereas this 
choir aisle roof is shaped into a series 
of low pyramids, the inner sides of 
which t h r o w the water in to a gu t te r 
against the t r i f o r i u m passage. Thus 
i t w i l l be found i n a l l cases tha t the 
decadence of Gothic a r t is marked by 
violation, not by extreme application, 
of its dist inctive principles. A n d we 
find in this choir f u r t h e r v io la t ion of 
genuine Gothic principle, i n the 
crooked gables worked in rel ief over 
the arches of the t r i f o r i u m arcade of 
the inter ior . These are capricious and 
incongruous superficialities, no t i n 
any sense consequences of any logic 
of Gothic principles. They are op
posed to these principles—for a gable 
over an arch in an in ter ior has no 
reason f o r being, since there is no 
rainfal l here call ing fo r protect ion of 
the arch f r o m drip . I n t rue French 
Gothic, pro jec t ing gables over arches 
are confined to the outside of the bu i ld 
ing. 

The fu r the r departure f r o m Gothic 
principles found in the vau l t i ng over 
the crossing is, I believe, an in terpola
tion, thus i t does not belong in the 
category of early departures f r o m 
genuine Gothic pr inciples; but i t may 
be remarked here as a f o r m tha t be
came common in the decadent style. 
This vault violates the normal p r i n 
ciples in having superfluous ribs which 
divide i t in to sixteen parts, instead of 
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only four . I t was by such things that 
the decline of Gothic art arose. 
Therefore i t cannot at a l l be said w i t h 
VioUet-le-Uuc, that down to the Re
naissance, the Gothic style advanced 
along its own proper lines, merely 
pushmg its logic to extremes. Yet 
whi le a f f i rming this, the French mas
ter does o f t en recognize the decadent 
character of the later Gothic, saying, 
fo r instance ( Ib id . p. 157): "C'est sur 
les monuments de cette epoque quon 
a voulu longtemps juger I'architec-
ture dite yotliiquc." But while thus 
admi t t ing the decadence, he sti l l leaves 
uncorrected the aff i rmat ion that there 
was no break in the progress of the 
Gothic style un t i l the Renaissance. 

Yet no twi ths tanding this, he fu l ly 
grasped the altogether distinctive na
ture of the developed French s tyle; 
fo r this is impl ic i t in what he says, as 
quoted above, that in the French art, 
walls are eliminated, so that the build
ing becomes a stone f ramework for 
the supi)ort of vaulting—as it does not 
in any other style. But the f u l l im
plication of this he never f r ank ly pro
claimed, though i t w<nild seem that 
he must have realized i t . I n his in
vestigations of the monuments, his 
quick sense of funct ional meaning in 
every f o r m and adjustment of mem
bers, enables him to lay hold of things 
never before grasped by wri ters on 
mediaeval archi tecture; and in the 
article Construction ( V o l . 4) the anat
omy of the Gothic system is anal
yzed, expounded, and graphically i l 
lustrated, in a manner wholly new to 
the l i terature of the subject. 

But his handicaps, above spoken of, 
st i l l fo l low h im, and not seldom lead 
h im into palpable inconsistencies. 
Thus one statement not seldom neg
atives another—as, for example, 
the statement on page 141 (Vo l . 
1) that f r o m the death of Philippe 
Auguste the Gothic movement was 
fo l lowed everywhere, is quite op
posed by the aff i rmat ion (p. 156), 
that in the Gothic style walls are 
suppressed and their place taken 

by voids. F'or everyone can see that 
no such construct ion as this was ever 
fol lowed outside of the Ile-de-France 
and its near neighborhood. But what
ever be the shortcomings o f these 
wri t ings , i t remains true that they con
tain the first recognit ion of what d i f 
ferentiates the F'rench art of the M i d -
le Ages f r o m all o ther ; and it appears 
to me passing strange that the wr i te r 
should not have emphasized the fact 
that this great ar t constitutes a genus 
of incomparable nobi l i ty , under which 
are t w o species, and manifold partic
ular forms of species. The species are 
what may be called the un i fo rm and 
the alternate. The un i fo rm being 
characterized by the four-celled fo rm 
of vault, g iv ing rise to a un i fo rm 
series o f support ing piers, while the 
alternate has a six-celled vault calling 
for an al ternation of great and small 
piers. Bo th forms o l vault have sali
ent supporting ribs ; but while the uni
form system has three ribs springing 
regularly f r o m each pier in the series, 
in the alternate system three ribs 
spring, as before, f r o m each great 
pier, and only one f r o m each small 
pier. 

The varieties of species are wi thou t 
l imi t . No t w o works are alike. There 
are not only diftereiices of plan, as 
single or double aisles, or no aisles at 
a l l ; of apsidal aisles—which may be 
single or double, or again, w i t h no 
aisles at a l l ; and where there are 
aisles, they may be un i fo rm on the 
whole circuit of the apse, or may have 
a larger one on the axis. Both apses 
and chapels may be either semicircular 
on plan or polygonal, and so fo r th . 
In its in tegr i ty , no chapels occur on 
the straight sides of the building. 
WMiere they are found—as in the nave 
of -Xmiens—they are interpolations 
considerably posterior to the original 
construction. Other specific dif fer
ences, as those of proportions, whether 
of parts, or o f the whole edifice, or of 
forms and adjustments of structural 
members; of profi l ings, of foliations, 
or of sculpture of human or animal 
figures, are equally constant. Yet 
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w i t h this endless variety, every Gothic 
building conforms to the distinctive 
principles of the genera and species to 
which i t jjelongs. 

These things have all been noted 
and extensively i lhis t ra ted by Viol le t -
le-Duc; though he has not put the 
matter in jus t this f o r m . 

There is, however, one quality com
mon to al l ar t of the Middle Ages, 
which he has taken l i t t le account of, 
namely, the i r regu la r i ty of everything, 
whether s t ructura l or ornamental; 
which means that i t is al l hand work , 
and manifests the v i t a l spirit of man, 
and the natural unsteadiness of his 
hand and the inexactness of his eye. 
The fact of this i r regular i ty has been 
casually remarked by some wri ters , 
but its all-embracing significance has 
been recognized, so far as I know, by 
Ruskin alone among wr i te rs on art . 
This i r regular i ty of free-hand execu
tion is a dist inctive mark of l iv ing art 
of any k ind in contradist inction to the 
mechanical u n f o r m i t y of what is pro
duced by machinery. L e t the student 
of mediaeval architecture examine this 
matter wel l . He w i l l f ind that a build
ing of the Middle Ages is irregular in 
every particular, f r o m largest to 
smallest, and o f t en surprisingly so. 
These irregulari t ies are not defects, 
they are signs of l i f e ; and so are con
stant in every l i v i n g th ing . Ma th 
ematically exact symmet ry is unknown 
in nature, f r o m microscopic atoms to 
the orb of earth itself. No leaf has 
its opposite sides alike, and the parts 
of the human body are equally i r reg
ular. I t should, however, be noted 
that in old buildings, the irregular
ities of execution are more or less 
complicated w i t h those which arise 
f r o m the vicissitudes of time—such as 
settlements or oblique pressures, 
developed either f r o m defective build
ing or f r o m unequal subsidence of 
the ground. I t is impossible, in many 
cases, to discover the exact causes, so 
as to assign to each i r regular i ty its 
true or igin . 

Viollet-le-Duc's mind was more 
scientific than aesthetic. Aesthetic 

feeling was not s t rong in h im. His 
wide acquaintance w i t h ancient monu
ments—even those of the French 
Gothic style—appears never to have 
awakened in h im a high degree of 
emotional appreciation as w o r k s of 
art. His architectural enthusiasms 
were those of the logician rather than 
the art ist . On this account he was not 
well f i t ted for dealing properly w i t h 
the care of historic monuments—so 
many of which were entrusted to his 
so-called restorat ion—which was his 
chief w o r k in the practice of architec
ture. Thus many of the great French 
cathedral churches and other mediae
val buildings of France, have suffered 
grievously at his hands. The drastic 
demolition and rebuilding of greater 
or less parts of such buildings on mod
ern mechanical lines that has taken 
place since the middle of the last cen
tury is due mainly to his influence. 
The damage thus wrought to the 
world's architectural pa t r imony is i n 
calculable ; and is, as I have elsewhere 
said, greater than that which has re
sulted f r o m natural decay. 

As fo r the graphic i l lustrat ions 
which add so great ly to the value o f 
these wr i t ings , i t may be said that 
Violiet-le-Duc's incomparable sk i l l as 
a draughtsman enabled him to explain 
things that were never before made so 
clear. I t should, of course, be under
stood that the purpose of these i l 
lustrations is purely explanatory. They 
are not intended to be pictor ial in the 
sense of cal l ing up the ocular appear
ances of the things represented. This 
is an impor tant consideration. The 
contemplation of mechanical drawings, 
without making allowance f o r their 
purely explanatory purpose, and w i t h 
out f ami l i a r i t y w i t h the monuments, 
tends to f ix in the mind a w r o n g i m 
pression of how ancient buildings real
ly look; for , as I have said, mediaeval 
w o r k has no th ing of the character of 
modern w o r k . The T square and the 
ru l ing pen give no impression o f the 
look of the w o r k of the Middle Ages. 

The mind of Viol let- le-Duc had wide 
range and embraced many fields. He 

[131] 



THE ARCHITECTURAL RECORD. 

was a competent geologist, and many 
of his geological drawings are re
markable even f r o m a pictorial point 
of view. The large ones in the gal
leries of the Trocadero in Paris ought 
to be better known than they are. 
The genius of Viol let- le-Duc and that 
of Ruskin a f fo rd an instructive con
trast. There is between these two 
great contemporaries of the past 
centurv a s t rong kinship as well as a 

fundamental difference. Both were 
keenly concerned w i t h architecture on 
the one hand, and w i t h earth fo rma
tions and the f lora and fauna o f nature 
on the other. But whi le Viollet- le-Duc 
dealt scientifically w i t h principles of 
structure in these things, the prime 
motive w i t h Ruskin was to set f o r t h 
the beauty of them. The one was con
cerned w i t h physical facts. The other 
w i t h ocular im])ressions. 

Sketch by John Vincent 

E N T R A N C E T O A R E S I D E N C E A T R Y E , N . Y . 

Ilobart Upjohn, Architect 
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R E S I D E N C E O F W A L D O S H E L D O N , E S Q . , W I L S O N P O I N T , S O U T H N O R W A L K , C O N N . 

Frank J . Forster, Architect 
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RESIDENCE OF WALDO SHELDON, ESQ., WILSON POINT, SOUTH N O R W A L K . CONN. 
Frank J- Forster, Architect 
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r i R E A L A R M HEADQUARTERS BUILDING. BOSTON, MASS. 
O'Connell & Shaw, Architects 
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FIKK A L A R M IIKADQUARTERS BUILDING. BOSTON. MASS. 
O'Connell & Shaw. Architects 
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Lee Black, Architect 
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T H E F L O W E R SHOPPE, LANSING, M I C H I G A N 
Lee Black, Architect 
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R E S I D E N C E OF EDWARD F. F I S H E R . ESQ.. D E T R O I T , MICHIGAN 
Richard H . Marr. Architect 
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R E S I D E N C E O F EDWARD F . F I S H E R . ESQ.. D E T R O I T . MICHIGAN 
Richard H. Marr. Architect 

William Wright Company. Decorators 
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R K S I D E N C E O F EDWARD F . F I S H E K , ESQ.. D E T R O I T . .MICHIGAN 
Richard H. Marr, Architect 

William Wright Company, Decorators 
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R E S I D E N C E OF EDWARD F. F I S H E R , ESQ., D E T R O I T , MICHIGAN 
Richard H. Marr, Architect 
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B O S T O N D R Y P O I N T S 

Jiuborf Q. Rjploy 

II. FANEUIL HALL 

F A N E U I L H A L L MAY B E approached from 
many byways. Our favorite route in the 
old days was by way of Corn Court, a 
narrow alley leading from Merchants 
Row. thence widening to Faneuil Hall 
Square. Near the 
north end of this 
court was situated 
"The Old Han
cock Tavern," a 
favorite haunt of 
Bennv Brooks, for 
many years an 
important factor 
in the personnel 
of Peabody & 
Stearns. 

To all draughts
men associated at 
one time or an
other with that 
distinguished firm, 
the name of Ben
ny Brooks is a 
cherished memory. 
O f portly and 
commanding fig
ure, his lower 
face garnished 
with a fine walrus-
like mustache, he 
preached a genial 
and sunny philosophy, mounted drawings 
and tracing paper sketches with surpass
ing delicacy and skill, cut neat mats for 
the charming little water colors that Pea-
body was always making in moments 
snatched from conferences, and other
wise made himself indispensable. Benny 

BENNY BROOKS 

Peabody & Stearns philosopher in his favorite pose 

always found some errand during the 
morning and again in the afternoon that 
usually led to the Hancock Tavern (but 
a step from 53 State Street, where 
the office was moved from Devonshire 

Street after the 
Exchange Build
ing was b u i l t ) , 
where his favorite 
l ibation was a 
"Clanton-Burgun-
dyshire ." T h i s 
noble beverage or 
Bacchic Sandwich 
was built up of 
t w o g i g a n t i c 
schooners of ale 
with a stiff shot 
of rye wedged be
tween them. We 
always knew when 
Benny returned to 
the office after an 
errand and leaned 
over Henry Pen-
nell's d r a w i n g 
table, where with 
painstaking accu
racy he would 
draw to scale the 
component parts 
of the C l a n t o n -

Burgundyshire. Even though our table 
was at the other end of the long room, a 
faint aroma of cloves and malt, mingled 
with fragments of homely philosophy 
would drift down the aisle between the 
boards and the side wall racks where the 
drawings were stored. I f John Stearns 
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suddenly appeared at thie door, whicli not 
infrequently happened, Benny would im
mediately begin to take down great rolls 
of drawings laden wi th dust (the draw
ings, covering a period of many years, 
were always kept rolled up in open 
racks), unroll them, spread them out and 
roll them up again, creating an air of 
bustling efficiency and cosmical disturb
ance. l>ear old John wasn't really taken 
in. but the dust and his kind heart pre
vented his chidings. There was a small 
boxing room where Benny kept his mats, 
a steel straight edge, a large piece of thick, 
plate glass on which the mats were 
trimmed, his mat knives and other treas
ures. On one wall of this closet there 
always hung an Insurance Company's 
Calendar of ample dimensions where he 
kept his private records. 

The dates on wliich Benny took the 
pledge were marked in Dixon's blue pen
cil and the lapses were noted in red. As 
the calendar was printed on white paper, 
one page to each month, the sheets pre
sented quite a patriotic appearance along 
towards the twenty-f i f th . In the old 
Scrapbook of the office, now in the un
rivalled collection of I . Howland Jones' 
Peabodyandstearsiana, there are some of 
the original Brooks drawings of sand
wiches and schooners and a very speak
ing likeness of the philosopher himself, 
sketched f r o m l i fe by Eddie Maher, the 
doyen of genre draughtsmen. Looking 
over this Scrapbook only the other day 
we came across the following in Benny's 
handwriting. I t illustrates an angle of 
his philosophy as well as giving an idea 
of his literary style: " I n regard to article 
in our papers, regarding there being so 
many men unmarried, the young? lady 
should ask her own sex, these few ques
tions. ( 1 ) W h y don't you do dress mak
ing instead of bookkeeping thereby de
priving the man of a chance to support 
a wi fe . (2 ) W h y do2s the Government 
and City officials employ female help. 
Because they can get them cheaper and 
deprive some man the chance of employ
ment and a married l i fe . These few re
marks ought to be studied thoroughly 
by those that wri te in regard to bachelor
ship (signed) B E N J A M I N BROOKS, 

alias Mattie." 

The Hancock Tavern, like i'eabody 
and Stearns, is now no more and Corn 
Court is crotteux, rusty, littered wi th 
papers, and sadly dilapidated. The cool 
and spacious bar, belonging to the dear 
(lead days gone beyond recall, that once 
enlivened the ground floor of the pleas
ant old four story building in red brick 
with nicely proportioned openings, was 
plainly and simply furnished and con
tained many objects of historic interest. 
Old proclamations, naive prints of the 
Boston Tea Party, portraits of George 
Washington and Paul Revere, tattered 
broadsides yellow with age, hung in black 
walnut frames on the walls. A large 
crock of Cheddar cheese and a bowl of 
fillets of dried codfish stood on a side 
table. There was lovely white sea sand 
on the wooden floor. On special occa
sions. Bunker H i l l day, or Whitsuntide 
( f o r Benny was bom in Birmingham, a 
staunch member of the Church of Eng
land, and religiously observed all feast 
days), when visiting the Tavern, Benny 
would include us in his party with John
ny Driscoll, Henry Pennell, and Frank 
Kendall's kid brother Fred, i f Fred could 
slip out without Frank's notice. A leisure
ly call here was an agreeable preliminary 
to an appreciation of Faneuil Hal l . 

Originally built in 1742 by Peter 
Faneuil, a wealthy Colonial merchant, as 
a market house and meeting place for 
the citizens of Boston, it has survived 
many changes, vide "Boston, the Place 
and the People," by M . A . DeWolfe 
Howe, inter al. Un t i l recently its walls 
were painted a depressing drab and it had 
an unconscious air of being ill-dressed, 
hke an awkward boy in his father's cut 
down clothes. Cram and Ferguson have 
just completed its restoration and re
habilitation. The effect is strikingly beau
t i f u l . The old paint has all been removed 
and the red bricks and white mortar re
veal the beauties of its proportions. The 
entablatures, cornices, belfry, sash and 
t r im (all in wood) have been painted a 
light cafe au lait, and the sacred grass
hopper newly gilded. The brick work is 
Flemish bond wi th many black headers 
and there is variety in its colors and 
shapes. Originally the Hall was two 
stories high and three bays wide. In 1805 
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F A N E U I L H A L L , BOSTON 
Drawing by Hubert G. Ripley 

it was rebuilt, adding a story and four 
more bays. The first story is Tuscan, 
the second Doric, the third Tonic; and 
the belfry Corinthian, just like Harvey 
Corbett's George Washington National 
Masonic Memorial. Al l the windows and 
openings with the exception of those on 
the sides at the third story, are round 
arched; there are segmental and circular 
windows in the gables. The whole de
sign, now seen in its original purity for 
the first time within the memory of living 
men and women, is lively, full of inter

est and charm of detail, almost gay and 
ebullient with the spirit of youth. The 
sidewalk encircling the building is com
pletely covered with a glazed canopy, 
supported at the kerb with many slender 
iron posts. These posts are almost too 
closely spaced, especially at the corners 
where traffic is greatest, and cause pro
fane comment by unfeeling marketmen. 
The sidewalk, first story and basement 
are occupied by stalls, spotlessly clean 
and brilliantly lighted with rows of snowy 
hams, plump chickens, smiling cheeses. 
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LOUIS I .ABEAUME A F T E R A WILD NIGHT OX T H E MOOUS 

JOHN' STEARNS—THE WATCH DOG O F T H E O F F I C E 
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fragrant pineapples, brochetted kidneys, 
whitebait, lobsters, mushrooms and a mil
lion delicacies in and out of season. 

Before visiting the main or second 
floor which contains the famous Hall, 
likewise spotless in white, gray and gold, 
all freshened up and rejuvenated, it may 
be well to recall another famous Oasis 
of bygone days, a rendezvous for the 
fellows of Shepley, Rutan and Coolidge's, 
whose office used to be in Exchange Place 
just around the block. In the southwest 
corner of Faneuil Hall Square, number 
twenty if our recollection is correct (not 
that it matters now), was Quennell's 
where the si)ecialty used to be Camel's 
Milk. This beverage was very soothing 
to the nerves on a hot day and equally 
agreeable on cold afternoons in Jaiuiary. 
Nobody ever knew how the concoction 
was made; it was secretly done below 
the level of the counter (a pleasant elbow 
height), certain ingredients being added 

by the bartender with his back turned 
to the customer. Camel's Milk, though 
harmless enough in appearance and mild 
to the taste, was distinctly a dram for 
the "potvaliant." 

Returning to the east end of Faneuil 
Hall for a visit to the interior, the sec
ond story is reached by a wide staircase, 
at the head of which on either side are 
two fine ante-rooms with good mantels 
and sturdy wainscotting. The old hall, 
with its fine clock and balcony supported 
on a doric colonnade is nicely propor
tioned and contains some good portraits 
and busts. The ungainly and rather bom
bastic picture, "Webster's Reply to 
Hayne" is wholly out of keeping and 
entirely too large for the simple dignity 
of the room. I t is to be regretted that 
the architects' efforts to have this turgid-
ity removed were unsuccessful. How
ever, aside from this incongruity, the re
storation is eminently satisfactory. 

Frank Kendall, who succeeded Jule Schweinfurth as 
head draughtsman in Peabody & Stearns office 
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fi\l5MSTEAD? and ? M A L L 
MANORS o r F R A N C E 

Tprold Donaldson Eber/ein. 9^Qr V&rne 'il^msdell 
and L^(jh Hill JrenchJ^ —— 

I I I . L A F E R M E D E L A H A I E , N E S L E S ( N E U C H A T E L ) 

O F A L L T H E F O R T I F I E D farmsteads of 
Picardy, none possesses greater distinc
tion, none exerts a more compelling ap
peal than the Ferme de la Haie at Nesles, 
near Neuchatel. In point of composition 
and materials it would be hard to find 
any comparable structure in all of north
ern France more worthy of regard. 

Fortunately the exterior has never been 
tamjjered with by prosperous owners who 
had a mind to make it a place of residence 
and it has therefore escaped the manifold 
curse of modernized glazing, iron shut
ters with slat-ventilated tops, "tin" 
verandahs and all the other abominations 
with which twentieth century Frenchmen 
all too often deface structures deserving 
of more considerate treatment. So far as 
the interior is concerned, there have been 
deplorable mutilations so that the ancient 
character of the structure has been thor
oughly ruined and there would be little 
to gain by presenting a record of what is 
there now to be found. In this respect it 
is like many of its contemporaries which 
yield scant results or none at all to re
ward a tour of investigation. Peasant 
tenants, devoid of archaeological sense or 
reverence for antiquity, presumably with 
the knowledge and assent of absentee 
owners, have ruthlessly hacked and hewn 
the internal features, built partition walls 
and otherwise maltreated the fabric till 
all semblance to the original aspect has 
vanished. To these active insults they 
have added the passive contumely of neg
lect and noisome squalor to which the 
swine and poultry contribute the finishing 
touches as they swarm in and out of the 
ground floor rooms in bucolic companion

ship with the human occupants. Even so, 
one cannot help feeling that the fallen 
estate of this venerable structure is pre
ferable to what it would be had it been 
subjected to desecrations that too often 
modern "improvers" blithesomely inflict. 

This old castellated farmhouse is an 
exceptionally good piece of brick archi
tecture. The bricks are a deep, mellow 
purplish red in color, and the small slates 
of the roof are softened by time stains 
and minute lichens to an indescribable 
greenish brown hue with here and there 
a purplish blush showing through. The 
beauty of color and texture is enhanced 
tenfold by contrast with the harsh qual
ity of the bright red corrugated tiling 
that has been put on all farm buildings 
that stand round the other three sides of 
the farmyard. 

The architraves of the doors and win
dows are fashioned from the local lime
stone, the identity of which the coating 
of whitewash completely disguises. Save 
the very reticent cornice of chiselled 
brick, there is scarcely one item of orna
mental detail to break the rugged auster
ity of the exterior. Broad expanses of 
uninterrupted wall surface, especially on 
the south and west fronts, serve to ac
centuate the bold lines of the composi
tion. Altogether, the disposition of un
usually trenchant masses, the striking 
contours of the roof, and the play of 
lights and shadows combine to create a 
forceful and impressive ensemble. The 
purpose of fort-like strength and protec
tion is perfectly patent. Nevertheless, the 
interior for the most part is well-lighted 
and though there is nowadays no occasion 
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North Front and Courtyard 
L A F E R M E DE LA H A I E , N E S L E S ( N E U C H A T E L ) 

to build houses with the idea of defence, 
yet the dwelling at the Fenne de la Haie 
offers more than one suggestion that can 
be turned to good account by the architect 
of today. 

The enclosed farmyard arrangement is 
followed here as at the Ferme du Ma-
noir, at Hesdigneul, though the details 
of the scheme are somewhat different 
since the house itself is in one compact 
block, the barns, stables, byres and pig-
styes being so placed as to complete the 
enclosure. While a wilderness of reeking 
manure can scarcely be recommended as 
a central feature for emulation, the gen

eral scheme seems to work to the entire 
satisfaction of the tenants and the in
genious designer will not find the plan 
wholly without suggestive value when 
considering country houses and the rela
tion of their dependencies on estates 
where farming is carried on with serious 
intent. The potager, which at the Ferme 
de la Haie covers a considerable area of 
ground to the south and east of the 
house, is one of the pleasantest incidents 
of the plan and, in its turn, has something 
more to offer us than the mere gratifica
tion of curiosity. The present form of 
the gateway is of recent contrivance. 
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UOU9iNG SCHEMED ^ E N G L S N D 
3r 

S. S. Townroe. 5 A. 

T H E C H I E F A R C H I T E C T t O t h e C o U l l t y 

Council of Lx)ndon, Mr. Topham For
rest, in an official report published in 
1925 on American apartment houses 
stated: " I do not think that America is 
so far advanced in the evolution of in
ternal planning and lay out as England 
is, with perhaps three exceptions— 

1. The appointment of kitchens. 
2. Tlie appointment of lavatories, bath

rooms and other sanitary arrangements. 
3. The lay out and treatment of the 

Courts and open spaces about buildings." 
This criticism of American architects 

is not of course applicable to those who 
deal directly with housing in their own 
practice. But English architects who 
have visited the United States recently 
all agree that in England more advance 
has been made in the comprehensive 
treatment of housing schemes as a whole 
from the original lay out to the final de
tails of design. 

The Hami>stead Garden suburb, for 
which Dr. Raymond Unwin who spoke 
at last year's American Town Planning 
Congress, was largely responsible, was 
one of the first attempts to plan for a 
definite community with a proportion of 
open space preserved for gardens and 
playing fields, and with a lay out of 
houses not more than twelve to the acre 
so that each has its own garden. An area 
is set aside for industrial developments 
and also for shops. 

Since the day when the Hampstead 
Garden suburb was formed, many large 
housing schemes have been undertaken 
in England; by the Rowntrees near York, 
by the Cadburys a t Bourneville near 
Birmingham, by the late Lord Lever-
hulme a t Port Sunlight, under the 
auspices of the British Government at 
Woolwich and a t Carlisle, by the London 
County Council at Hammersmith and 
Becontree, and last but not least a t the 
two garden cities of Letchworth and 

Welwyn. In all these cases architects and 
engineers have cooperated with a view 
to establishing carefully planned suburbs 
or satellite towns. 

There is, however, at present a strug
gle in progress between those who advo
cate ten story flats, largely influenced by 
what they have seen in the United States, 
and those who protest against buildings 
being allowed to climb higher and higher 
by multiplying the number of stories. The 
protagonist in favor of making experi
ments in central areas by building ten 
story flats for working class accommoda
tion, served by lifts and other modern 
labor saving devices, is Mr. Topham For
rest who has behind him the housing 
committee of the London County Coun
cil. On the other side stands Dr. Ray
mond Unwin, occupying an entrenched 
position at the Ministry of Health, the 
Government Department which has the 
final word in approving all housing 
schemes that are assisted out of the pub
lic purse. Certainly American architects 
have far more to learn from the open de
velopment that is due so much to Dr. 
Unwin's inspiration than from the pres
ent somewhat spasmodic attempts to in
troduce an Anglicized skyscraper. 

The Garden City of Welwyn that is 
reached daily by non-stop express from 
London in 35 minutes, is an example of 
a comprehensive housing scheme, and the 
latest proof of the value of open develop
ment. When I visited the area after 
being demobilized from the British Army 
in 1919 the land was covered with wheat 
fields and pasture. Lord Salisbury sold 
it to the veteran pioneer of the Garden 
City Movement, Mr. Ebenezer Howard, 
and then, in spite of endless difficulties 
and general apathy, the work started, until 
the township now numbers some twelve 
hundred houses, over a million pounds 
have been spent in its development, and 
several factories have been established 
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PROPOSED BUNGALOWS AT P R E S T A T Y N . NORTH W A L E S 
Eastern & Rcbertson, Architects 
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there. F o r slow 
moving and con
servative E n g l a n d 
to build a new town 
providing all the 
necessary public 
utilities of gas, wa
ter, drainage and 
electric light, in five 
years is almost a 
miracle. Whether it 
will be possible for 
this experiment to 
be imitated else
where by private 
enterprise alone is 
doubtful, but un
doubtedly architects 
of every country 
can learn much 
from a study of this 
independent town 
that has its own central store, school, 
recreation grounds, laimdry and even 
golf links. The profits of all go to one 
central fund which is administered for 
the benefit of the whole community ex
cept for a dividend, at present fixed at 
seven per cent. 

Apart from layout and homogeneous 
planning of recent British housing 
schemes, there are three definite direc
tions of advance in housing design. 

England has increased the size of her 
working class houses. In pre-war days 

[ 1 8 5 ] 

PROPOSED BUNGALOWS A T P R E S T A T Y N , 
NORTH W A L E S 

Easton & Robertson, Architects 

frequently a family 
with six children 
l ived in a house 
with three rooms, 
but today the par
lor houses as ap
proved by the Min
istry contain a liv
ing room, a parlor 
a n d t h r e e bed-
rooms, while a sep
arate bathroom has 
been made obliga
tory in all houses 
built with assist
ance from public 
money. 

Secondly, the 
back parlor that jut
ted out f r o m a 
house, and which 
obscured fresh air 

and sunlight, has been largely eliminated. 
A frontage of twenty-one feet has been 
generally allotted in place of the pre-war 
fifteen. There has also been a careful 
study of "aspect" in order to allow the 
sun to enter the living rooms as much 
as possible and not upon the food in the 
larder. This is only one trivial example 
out of many of the care and thought that 
has been given by British architects to the 
design of small houses planned to provide 
the maximum accommodation at the 
minimum cost. 
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One way of treating a corner—a complete block with end pavilions at 45 degrees to the centre 
Hennell & James, Architects, London 

Another way of treating a corner—a group of two pairsi of houses with linking wall at Swanpool 
Garden Suburb, Lincoln 

Hennell & James, Architects, London 
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The Nissen-Petren house—an example of alternative method of construction. It is an adaptation of 
the Nissen hut that was so successful in housing troops during the War. This new type has the 

approval of the Ministry of Health. 
Petter & Warren, Architects, Yeovil, Somerset 

Thirdly, in the last five years the archi
tects have tried to bring back the beau
tiful cottage to English life. In coun
try districts the thatched cottage, built 
of local materials, brick, timber, chalk or 
cob, is a thing of beauty, and many today 
sell at a high price to wealthy men for 
use as week-end cottages. But during the 
Victorian era when the population in
creased as the industrial revolution 
brought prosperity, hideous cheap houses 
in long rows back to back, without any 
attempt at good proportion, dreary and 
dismal, were built by the hundreds of 
thousands. 

Since 1919, attempts have been made 
to combine the charm of the old world 
cottage with economy. The proportion of 
windows and doors has been carefully 
thought out. Projected eaves have been 
built so as to provide shadow and shade. 
Coloring on concrete houses has been 

tried. The roughness of flint rough cast 
has added to the picturesqueness of com
paratively cheap houses. Gables and dor
mers have reappeared. But best of all in 
the revival of English cottage architecture 
some consideration has been paid to local 
tradition. Instead of the square brick 
box that disfigures all the approaches to 
London, in country districts, houses of 
a Northumbrian or of a Yorkshire or of 
a Sussex type and so forth have been 
erected. Architects have been carefully 
studying the old forms so that they may 
reappear in the new cottages. 

American architects, therefore, who 
come to England, should try and get away 
from London. In Devonshire, in Wales, 
in the North, they will discover pictur
esque and solidly built cottages that will 
stand for many generations to come and 
will still remain as monuments of the 
taste of their designer. 
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Monumental Sculpture of the Future 
Roy Van Auken Sheldon, a young Ameri

can sculptor of note in Paris, has drawn 
attention to himself by certain studies for 
the placing and treatment of monumental 
sculpture in the larger American cities. 
These studies have a bold, imaginative 
quality based upon sound analytical thinking 
which entitles them to general considera
tion in the country of his origin. In the 
fo l lowing paragraphs I am setting for th his 
ideas as nearly as possible in his own 
language. 

American cities have become colossal, with 
the inevitable result that our monumental 
sculpture has become tiny. For that there 
is only one thing to do : scrap it or move it 
out to the suburbs. European-sized statues 
w i l l not do in American-sized surroundings. 

Sculpture has either to adapt itself to our 
canyon streets and towering buildings, or 
accept its place as a very minor art adaptable 
to salt cellars, garden figures and lamp 
bases. But it is inconceivable with an archi
tecture infinitely simplified and higldy monu
mental that we should not look at our cities 
f rom a fresh and unprejudiced viewpoint, 
and discover their monumental possibilities. 

The American city is building itself upon 
a very definite plan composed of three con
centric circles. I n the centre we find a group 
of telescopic white towers, the skyscrapers. 
No one lives in them, but each holds a good-
sized city of workers f rom nine to five each 
day. They are inevitably grouped close to
gether because of the necessity of rapidly 
moving, lighting, feeding and washing the 
vast crowd that spends eight hours each 
day there. This centre circle forms but a 
t iny part of the city, but by its great height 
i t dominates the countryside. 

Surrounding i t is a belt, perhaps two miles 
in diameter, composed of buildings of five 
to fifteen stories, chiefly apartment houses, 
stores, garages and homes. In this belt the 
people of the city live, and here we find a 

growing tendency toward open spaces, parks, 
playgrounds, and wide tree-lined drives. 

Finally, in the thi rd belt, the city breaks 
into suburbs and the factory district. Here 
are few buildings of more than three or four 
stories, and generally the land is open. In 
this part are golf courses, athletic fields, truck 
farms, and a vast concourse of factories. 

This, then, is our city. Large or small, it 
inevitably falls into this form because of 
numerous interrelated reasons, at the base 
of practically all of which is the traffic prob
lem in one fo rm or another. I f we stood on 
the far edge of the outer belt and looked at 
it against the setting sun we should have 
roughly the silhouette of a flattened trun
cated pyramid, f rom the middle of which 
springs a mass of rigid towers. The monu
ment of the city is not difficult to search 
f o r : anywhere in the two great belts as far 
as the eye can reach it inevitably travels 
to that group of skyscrapers. 

I f we enter our city and look at it as 
sculptors we find it neither Greek, Roman 
or Gothic, but something new. I t is built 
of shoeboxes. Enormous shoeboxes, some 
of them simple and some with smaller shoe-
boxes superposed; and even our skyscrapers 
reach up their four to seven hundred feet 
by putting one shoebox on top of another. 

The surface of the earth has disappeared 
and only vestiges are noted in the long dark 
strips of street running between great walls 
until in the skyscraper circle the sky itself 
disappears, and we are in a veritable canyon. 
These have also practically disappeared, and 
those that arc left are so dwarfed and flat
tened by the huge simplicity of the walls 
behind them that they no longer impress the 
eye as distinct forms. If we actually want 
to see anything of our city the eye is forced 
to start above the tree line; otherwise the 
fascinating and continual movement of hu
man and mechanical traffic passing and re
passing swif t ly before our vision eventually 
distracts i t . Sculpturally then, the first for ty 
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feet of the city is lost in a coinprehensive way. 
The eye starts at the second story and 

goes up. Usually i t is almost violently 
jerked up by the universal perpendicular 
construction of the shoeboxes, by the ribbings 
and mouldings as well as the edges of our 
buildings. Even the windows, which on 
houses give us the impression of horizontal 
bands, on our colossal buildings, apartment 
houses as well as sky
scrapers, are so treated 
as horizontal stripes 
that the eye follows 
them up and down, 
instead of sideways. 
The human eye, then, 
starts at the second 
story, or as low as 
immediate objects w i l l 
permit, and moves up 
rapidly until it finds 
the sky. Against our 
cruder and earlier sky
scrapers it moved al
most without a pause, 
but with the terraced 
forms it slows down 
and lingers on the 
recessed masses with 
their definite horizon
tal lines. When it gets 
to the top it does not 
retrace its path, but 
jumps back to the 
second story and starts 
up another journey. 

The inevitable habit 
of the human eye run
ning up the perpen
dicular markings of 
our vast simple walls 
gives the hint for our 
monuments. They can 
be put on or near the 
ground, or on top of 
our shoeboxes, for a 
shoebox makes an ex
cellent base for a 
statue. Here we are 
going to meet the 
perpendicular demand of our new vision. 
Those we put on the ground wil l have to 
be seen against the ribs, bands and harsh 
edges of our towering walls, and unless we 
do away with surface traffic we shall not 
be able to see the lower th i r ty to fifty feet. 
Those put on the top of our skyscraper monu
ment wil l not be seen at all f rom below, 
but w i l l be the logical crown of the city 
itself considered as a monument. From the 
two great outer belts where the people live 

PROJECT FOR A C I T Y MONUMENT 
Hase from the Hotel Shelton, New York City 

Roy Shelilon, Sculptor 

these new monuments w i l l stand out against 
the sky fifty to one hundred feet high. 

What sort of creatures wi l l they be? H o w 
w i l l they look at a distance of two to three 
miles? To answer these questions we shall 
have to look at our skyscrapers sculpturally; 
but first what sort of monumental statues 
must be put on the ground, where they must 
be seen not against the sky, but against the 

window-studded walls 
of our buildings? 

These wi l l probably 
be the most colossal 
statues the world has 
ever seen, few in 
immber and reaching 
about two hundred 
feet up against their 
massive background. 
They wi l l be essen
tially perpendicular in 
l i n e a n d doubtless 

•
dark in c o l o r t o 
achieve the contrast 
against the grey of 
our buildings. Perhaps 
even in New York 
there is not room for 
more than six of these 
statues, since it is 
h a r d l y worthwhile 
placing them for a 
limited view of a few 
blocks. Venus Throw
ing Out the Dishwater, 
as some one has called 
the Plaza Fountain, 
might well give place 
t o one . Columbus 
Circle and Madison 
Square, with its pi t i 
f u l underbrush cleared 
out, the lower end of 
Park Avenue, and the 
new plan of arrange
ment in front of the 
Municipal Building, 
present excellent em
placement. 

As to style these 
monuments could very possibly follow fair ly 
closely the Gothic tradition, bearing ever in 
mind the perpendicular character of their back
grounds and the question of their proportion is 
comparatively simple since their backgrounds 
are immovable and the possible points of view 
f rom which they may be seen are l imited. 
Moreover they can be anchored to the rock 
and have no great wind pressure to w i t h 
stand. They could be made in granite or 
cast in bronze, as their weight is of no 
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consequence. Since they are to be monu
ments and must be funtlamcntally monumen-
tla in character, they wi l l naturally be simple 
as to fo rm, but there is no reason why they 
should not be fair ly realistic in treatment. 

But when a monument of colossal propor
tions is placed on the top of a skyscraper 
we must of necessity work in strong and light 
materials. On the other hand, since it is 
practically impossible to approach nearer 
than a quarter of a mile, the sculptor is per
mitted to s implify greatly and entirely sup
press detail that would inevitably be lost. 
These factors wi l l force the creator of our 
new monuments to invent an entirely new 
technique, and hand-made sculpture wil l 
give place to machine made monuments. 

Such statues require entirely modern means. 
The engineer is as important as the sculp
tor, for they must be built as the steamship 
and the skyscraper themselves are built. 
Doubtless thej ' wi l l finally be constructed of 
steel formed in the rolling mil l , and an
chored and supported in the steel skeleton 
of the skyscraper itself. Fortunately they 
need not be more lasting than the building 
upon which they stand, and since they wil l 
never be seen save from considerable dis
tance they can be protected f rom the weather 
by paint. 

The style wi l l doubtless be enormously 
simplihed, resembling more nearly what is 
loosely termed "cubist" sculpture than the 
realistic modelling we have inherited f rom 
the long decadence after Michael Angelo. 
However, this prospect is not frightening, 
for the Egyptians succeeded in making the 
most perfect monuments known to mankind 
in a tradition which is simpUcity itself. 

The problem of their proportions, which 
is the sculptor's chief concern, is greatly 
complicated. He cannot consider the sky
scraper as a whole for his base, since a great 
deal of the lower part of the building is hid
den by the surrounding buildings, and he 
must consider his monument f rom all pos
sible points of view as far as the eye can 
reach. He must, then, take as the base of 
his monument only that part of the building 
which can be seen f r o m the greater part of 
the two outer circles of the city, and his 
perspective wi l l have to accommodate itself 
to an area f rom which the line of vision wil l 
make angles varying from twenty to for ty 
degrees. Fortunately we have perfected the 
photograph, and by its means the artist wil l 
be able to construct his monument and see it 
i n place on the screen f rom all possible 
points of view before he starts his final 
working model. 

I f we take representative skyscrapers 

sculpturally we find in general three types: 
The earlier ones, where the building itself 
is crowned by a lantern pyramid or other ar
chitectural appendage, such as the Municipal 
Building in New York City, or the Travelers 
Insurance Buildmg in Hartford, Connecticut; 
the second type of building stops wi th 
a flat roof, of which the Pershing Square 
Building is a good example; the third type is 
the recessed or terraced skyscraper, which 
seems to be the logical outcome of the cities' 
demand fo r light and air. 

The thi rd type is the most pleasing of 
the three. I f we take the American Radia
tor Building as an example, we find that 
although it is camouflaged by a persistent 
outgrowth of little gold towers and t r im
mings it is in reality a very simple tower, 
much like a partially closed rectangular tele
scope. I t finishes in a stubby tower hardly 
noticeable above the splendid masses of the 
building itself, which would make a perfect 
base for a statue. 

We are becoming used to our modernity, 
and the beauty of its enormous simplicity is 
apparent. We are realizing that the addi
tion of an illogical and useless lantern or a 
forest of spires, or a little corner trimming 
cannot hide the majestic mass of our enor
mous buildings, and that if we want beauti
f u l buildings we must accept and understand 
their logic and proportion them accordingly. 
The skyscraper of the future wil l be a care
fu l ly proportioned, simple, and magnificent 
base for the colossal statue that wi l l crown 
it, and be the monument for a million Amer
icans justly proud of their City. 

V A H D . M I BORDKAX. 

" I n Flanders Fields' 
The statue by Daniel Chester French repru-

duced on the opposite page, is dedicated to the 
soldiers and sailors who lost their lives in the 
Great War, and was unveiled at Milton, Massa
chusetts, in November last. 

McCrae's poem " I n Flanders Fields," formed 
the inspiration for the theme, and the inscrip
tion on the base reads: 

"To you f rom failing hands we throw 
The torch; i)e yours to hold it high." 

A n Omission 
The name of Paul Jennewein, the artist who 

designed the figure appearing on the cover of 
T H E ARCHITECTURAL RECORD for January, 
1926, was unfortunately omitted from the Con
tents page of that issue. This error is very 
much regretted by the editors. 
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"IN FLANDERS FIELDS" 

Daniel Chester French, Sculptor 
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Governmental Agencies That A id the 
Architect 

I n this age, when the thoughtful architect 
relies for professional background so exten
sively upon his scrapbooks, his library and his 
reference files, there is probably no member 
of the architectural community but regularly 
or intermittently draws information from some 
of the agencies of the national government. 
This is as it should be, assuredly. The Fed
eral organization expends millions of dollars a 
year in research, investigative and experimental 
work that is primarily for the enlightenment 
of the general public and its special subdivi
sions. I t would, indeed, represent economic 
waste i f the creative forces of architecture 
remained untouched by these informative in
fluences. 

The one note of lament that is, perhaps, justi
fied in the existent situation is expressive of re
gret that the storehouses of knowledge at Wash
ington are not more freely drawn upon by 
architects. The number of inquiries from 
architects that, in the course of a year, come 
to the capital, attest how universal is the recog
nition of the governmental headquarters as a 
source of data. But the somewhat restricted 
scope of the majority of these requests for 
information would seem to indicate that while 
virtually all architects know Uncle Sam as 
the administrator of a free "intelligence" of
fice, comparatively few realize his versatility, 
or grasp the f u l l scope of his reportorial, ana
lytical and interpretative work. 

Not far to seek is the reason for this under-
appreciation. I t lies, undoubtedly, in the cir
cumstance that there are certain Governmental 
bureaus—notably statistical bureaus, of which 
the Bureau of the Census is a fair example— 
which are known to all persons as fountain 
heads for certain broad classes of information. 
These obvious agencies, their functions kept 
constantly before us by references in periodi
cal literature, are so overshadowing that the 
architect or other specialist is apt to overlook 
or remain in ignorance of numerous other 
agencies that are capable of services propor
tionately no less valuable. Certain of these 
less familiar agencies suffer in popular and 
professional appreciation because they do not 
issue periodicals or publications in translation 
of their discoveries and attainments. 

As a matter of fact it assumes too much 
to proceed on the theory that architects as a 
class extract the last ounce of information from 
even the most conventional or best knowTi of 
Governmental agencies. The Census bureau 
has been mentioned above as though it were 
the veriest commonplace in current statistical 

sources. Yet we have reason to believe that 
some architects have not formed the habit of 
applying these statistics to their practical prob
lems in hand. Just as the birth rate in differ
ent sections of the country and the statistics 
covering marriage are paint for the broad pic
ture of housing requirements, so does the rate 
of population increase and the measured d r i f t 
of population f rom the farms to the cities 
shed light upon prospective urban architectural 
requirements. 

The Agricultural Census, and the Census 
of Manufacturers, and the various special 
tabulations of the Census Bureau, are suscept
ible of infinite adaptation to architectural plans 
and policies. For example, the Census Bu
reau now compiles at frequent intervals an 
inventory of the tractors and other mechanical 
equipment on the farms which has been found 
to be a dependable barometer of demand for 
the newer type of farm buildings, even as the 
statistics covering the spread of electric light 
and power, modern water supply and plumbing 
to the farm homes visualize a new mfluence in 
rural architecture. So too, the far-sighted 
and forehanded architect may find personal 
inspiration in the statistics covering the pro
duction of construction materials and builders' 
supplies which are compiled at frequent in
tervals by the Census and its subsidiary, the 
office of the Survey of Current Business. 

Perhaps it needs no more than the 
circumstance that the Census Bureau is 
a branch of the Department of Com
merce to counsel the architect to keep in 
touch with its activities and abreast its d i 
verse publications. Tlie contacts established are 
in the widest range. A few weeks ago the 
Division of Domestic Commerce published a 
report on Store Planning, dealing, f rom the 
economic standpoint, with the interior arrange
ment of stores, which is rich in suggestive value 
for architects. Readers of the Architectural 
Record are familiar with the activities of 
the Housing Division of the Department of 
Commerce which has given strong moral sup
port to the movement for better architecture 
in the field of small dwellings. Similarly, the 
Bureau of Foreign and Domestic Commerce 
constitutes itself a clearing house for over
seas construction news, compiled at first hand 
by staff representatives in all parts of the world 
to the end that interests in the United States 
may learn promptly of housing programs, pub
lic works, etc., that set up currents of progress 
or evolution that wi l l ultimately extend to the 
United States. 

Whether or not the architect has his name 
placed on the mailing list of each branch of 
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the Commerce Department that produces archi
tectural reactions, at least he may wish to be 
properly appraised of each fresh undertaking 
at the U . S. Bureau of Standards. The Na
tional Bureau of Standards is primarily, by 
reputation, the official testing station for all 
the thousands of classes of commodities pur
chased by the Government. By virtue of this 
function, it has been enabled to carry on valu
able missionary work for the stabilization of 
specifications, notably the compilation of the 
Dictionary of Specifications which means so 
much to all architects. In addition, moreover, 
to the Governmental testing, in the disclosures 
of which the architectural commimity, may 
share, the Bureau of Standards conducts, at 
nominal costs, thousands of tests for private 
interests,—serving all who pay. 

Paralleling the testing and the specification 
writing is experimental and research work, 
touching the architectural profession at scores 
of points and designed broadly to determine 
the service capabilities and limitations of all 
standard commodities, with an eye to their im
provement. To illustrate the scope of this 
scientific exploration it is only necessary to 
call to the minds of architects the comparative 
tests of brick and concrete construction, the 
tests of panels representative of all the ac
cepted forms of exterior finish, and such spe
cial projects as the trial by fire of the interior 
of buildings finished and furnished in accordance 
with modern business office traditions. When the 
Bureau of Standards puts to test, say, samples 
of the various patented roofing materials pur
chased in open market, it does not publicly 
identify, by name of manufacturers, the various 
test samples. But the published results wil l 
indicate clearly to an architect chronic weak
nesses and w i l l enable him to so phrase his 
specifications that his needs may be served. 

Closely meshing in its operation with the 
Bureau of Standards, but entirely separate in 
structure, is the Division of Simplified Prac
tice in Industry. There is current an impres
sion that "simplified practice" is merely a 
softer name for "standardization," chosen to 
mollify those champions of individuality who 
have no more love for uniformity in industry 
than in art. As a matter of fact, the Simplified 
Practice code accomplishes standardization 
only in so far as that it is the inevitable sequel 
of suppression of odd sizes, surplus varieties 
and other economic encumbrances. That the 
compression or reduction of commodity lines 
has its bearing upon architecture has been 
attested within the year in the reduction by 
60 per cent o f the finished yard lumber items 
and the revolution in the builders' hardware 
line which effected a twenty-six per cent re

duction in the seven thousand catalogue items 
and a seventy-one per cent cut in the variety 
of tinishes. 

To declare it to be the advantage of the 
sophisticated architect to qualify as a habitual 
reader o f the publications of the U . S. Depart
ment of Agriculture might appear ridiculous. 
As a matter of fact these publications—farm
ers' bulletins and the like—deal to a consider
able extent wi th problems such as rural water 
supply, sewage disposal, irrigation, drainage, 
etc., which are quite as much the problems of 
the architect who is called upon to create a 
pretentious country house, in a more or less 
isloated location, as of the everyday farmer 
whose homestead must be self-sufficient as re
gards sanitary engineering, fire protection, the 
home lighting, etc. 

Contributing to the literature of agriculture 
that, i f you please, has marked architectural 
slants, is the comparatively new institution, the 
Bureau of Home Economics. A n organization 
of specialists is attempting to do for the women 
on the farms and for their side of rural in
dustry what the Department of Agriculture, 
in its larger aspects, has long sought to do for 
the farm considered as a factory or seat of 
foodstuff production. The domestic economic 
armex has its most direct contact with archi
tecture through the circumstance that its ex
perts have essayed to design model kitchens 
and built-in devices intended to simplify the 
servantless home. This dabbling in architec
ture, on the part of the Home Economics 
Division, is entirely separate and apart f rom the 
farm buildings planning service which is main
tained by the Rural Engineering section of 
the U. S. Office of Public Roads. 

The U . S. Forest Service is another Fed
eral quarter f rom which aid comes unexpect
edly to the creative forces of architecture. 
Many an architect is prone to think of the For
est Service as a regulatory institution that 
furthers the cause of architecture only in 
so far as it insists upon conservation of the 
nation's lumber resources. This appraisal neg
lects the constructive work that the Service ;s 
doing in its Forest Products Laboratory and 
elsewhere, in studying unrevealed qualities of 
woods and finding new uses for wood and pulp 
products. By parallel deflection f rom the main 
issue in hand, the U . S. Bureau of Mines in
creases the knowledge of architects through its 
studies of heating apparatus f rom the stand
point o f maximum utilization of fuel . 

Not the least of the value of the U . S. 
Governmental agencies for architects is in what 
might be called consultant capacities. The l i 
brary and reference resources o f the Office 
of the Supervising Architect, the National 
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Museum and similar technical reservoirs arc at 
the disposal of architects engaged in serious 
work. Similarly, the treasures of the L i 
brary of Congress do not require, save in the 
case of rarities, a personal visit to Wash
ington for inspection. The responsible archi
tect may arrange, usually, through his local 
public library, for the loan of architectural 
works f rom the Congressional Library. 

WALDON FAWCETT 

Building and Construction Exhibition in 
T u r i n 

The Second International and Construction 
Exhibition in Tur in to be held during the 
Spring of this year announces in its program 
a section ot classical and modern architecture. 
Modern buildings, modern methods of construc
tion, and the application of electricity in vari
ous types of buildings are other features of 
this exhibition, the headquarters of which are 
in Via Goito, No. 8, Turin , Italy. 

Better Farm Houses Conference 
A meeting is to be held in the Hotel Sher

man. Chicago, on February 18th and 19th, 1926, 
to discuss rural home conditions and the ways 
and means of interesting architects in bringing 
to the rural home those conveniences enjoyed 
by the urban dweller. 

This conference is the outgrowth of years 
of effort on the part of the Division of Farm 
Structures of the American Society of Agr i 
cultural Engineers to combat backwardness 
and neglect in such matters as sanitation, heat
ing, plumbing, etc.. in the planning of farm 
homes in this country. 

Paris Prize Competition 
The Beaux Arts Institute of Design an

nounce that the first preliminary competition 
for the annual Paris Prize of the Society of 
Beaux-Arts Architects wi l l be held on Febru
ary 27, 1926. The winner is entitled to enter 
the advanced work courses of the Ecole des 
Beaux-.\rts in Paris, and receives $3,000 for 
expenses of a two and a half years' resklence 
and study abroad. Competitors must be Amer
ican citizens and under twenty-seven years of 
age on July 1, 1926. 

Applications should be addressed to H . O. 
Milliken, Chairman of the Annual Paris Prize 
Committee, 126 East 75th Street, New York, 
N. Y. 

A Lecture on Tudor Architecture 
Mr. Sydney E. Castle, R.I.B.A., wil l deliver 

a lecture on Tudor Architecture, illustrated 
with about sixty lantern slides, to a number 
of chapters of the American Institute of Archi
tects. The following itinerary has been ar
ranged : 

January 29th, Qeveland, Ohio. 
February 1st, St. Louis, Mo. 
February 3rd, Minneapolis, Minn. 
February 4, St. Paul, Minn. 
February Sth, Indianapolis, Ind. 
February 9th, Chicago, 111. 
February 12th, Atlanta, Ga. 
February 15th, Philadelphia, Pa. 
I t is hoped, also, that the lecture wil l be 

given in Boston on January 27th; in Cincinnati 
on February Sth ; in Knoxville, Tenn., on Feb
ruary 11th and in New York City on Febru
ary 17th. but at the time of going to press 
definite arrangements have not been completed. 
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Measured Drawings of Woodwork in the 
American Wing 

Designers of buildings can t>e divided into 
two classes; those who work for sentiment or 
the emotional urge and those who work by 
reasoning. Traces of this are evident in the 
student and become more marked in the office 
draftsman. The product of the first class may 
be impractical but usually has charm and feel
ing. That of the second is likely to remind one 
of the perfectly good cat that the little girl 
found in the ash can. 

The portfolio of Measured Drawings of 
Woodwork displayed in the American Wing 
and published by the Metropolitan Museum of 
Art , 1925, should appeal particularly to the 
second class. Lest I be misunderstood, let me 
hasten to add that it, like all of the publications 
of the Metropolitan Museum of A r t of New 
York, is an unusually fine piece of work and 
that it will be of the greatest value to all 
architects designing in Colonial. 

The subjects of the American Wing have 
been chosen with delicate perception and great 
care from the best examples of Colonial in 
the country. The drawings appear to be very 
accurate and are informative. Forty plates 
showing rooms and interior details from 
Georgia, Virginia. Maryland, Pennsylvania, 
Connecticut, Rhotle Island, New Hampshire 
and Massachusetts give a comprehensive survey 
of the style as far as interiors of the middle 
period arc concerned and the exterior of the 
United States Branch Bank of New York City 
appears in three-sixteenths scale drawings fo l 
lowed by a set of useful f u l l size profiles. 

Criticism of the book is not on account of 
any defect but because it might be more com
prehensive. 

In the first place there is no descriptive 
matter, other than the index. An excellent 
review of the American Wing has been written 
by R. T. H . Halsey and Charles O. Cornelius. 

I t is more than a simple description of the col

lection in the Wing as it gives an unusually 
illuminative, well written and instructive review 
of Colonial architecture, furniture, handiwork 
and decorative art. Of course, one can buy 
a copy of this book, but it is not of a form that 
can be placed on the shelf with the portfolio 
drawings. A condensation of the matter re
lating to the measured drawings might have 
formed a most acceptable preface, to bind 
with them. 

I f this had been done, it is possible drawings 
of some of the examples of primitive Colonial, 
to my mind the most interesting part of the 
collections in the Wing, would have been in
cluded in the portfolio. On the third floor are 
rooms of this early period with trussed roof 
or beamed ceiling, rough plastered walls and 
homelike brick fireplace, each room furnished 
with chairs, chests of drawers, cupboards, 
tables, in keeping with the rugged tastes of our 
early forefathers. They are peculiarly adapt
able to country house work at the present time 
and have a definite character and a simple 
charm that seem to me more satisfying and 
worth while than the ornate, delicate and less 
virile, later periods of the style. 

Of greatest value to the designer who be
longs to our first class, therefore, and what one 
chiefly misses in such a book, are photographs 
of the rooms. Of course, the title of this port
folio is "Measured Drawings of Woodwork". 
I t cleaves closely to its title. But, the Musuem 
has a large collection of unusually fine views 
of these rooms, fifty or sixty of them. A care
fu l selection illustrating each of the rooms would 
have been helpful to the man who works more 
for sentiment than from measurements and who 
wishes to create something new with the flavor 
of the style, rather than to unthinkingly repro
duce a preceding example. Furthermore, these 
measured drawings do not give and probably 
could not give the effect of the rooms. 

Plate V I I delineates a room in dark wood 
from Marmion near Fredericksberg, Virginia, 
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date alnml 1750. The panels have painted de
signs that are important in lending charm to the 
ensemble. The measured drawings omit tliese 
entirely. The Powel House in Philadelphia, 
1768, plates I X , X , X I , the ballroom of Gads-
by's Tavern, f rom Alexandria, 1793, plates X V , 
.X\T. X V I I and X V I I I , the room from the 
Eagle Tavern, Haverhill, Massachusetts, about 
181S, all have wallpaper of the period that plays 
an important role in producing the effect. Yet, 
naturally, none of it appears in a portfolio of 
Measured Drawings of Woodwork. 

In my visits to the Wing, a large part of my 
delight in the room in East Bank Street, plate 
X X I V , has been derived from the satin wall 
panels, a distinctive and distinguished clement 
in the design that is absent from the portfolio. 

Not only do these important accessories show 
in the photographs of the Metroi)olitan Museum 
but some of the scenes have been made still 
more instructive and effective by the introduc
tion of figures garbed in the costumes of the 
time. The furniture of the particular period 
is seen in the rooms. They become life-like, 
and for one who cares more about the spirit of 
C\)lonial than about copying mouldings, the 
photographs are more valuable than the draw
ings. 

I t is hardly possible to close a review of 
a book of this kind without some word about 
the examples included and the drawings them
selves. As has already been noted, plates I 
and I I show the beautiful elevation of the 
United States Branch Bank, 15 Wall Street, 
New York City. This has been transported 
piece by piece and erected against the wall of 
the Wing in one of the courts of the Museum. 
Tlie building is of a pure Colonial period, 1822 
to 1824 and was designed by M . E. Thompson. 
The correlation of the elevation and fu l l size 
details make the plates particularly valuable 
to those who would reproduce a fagade of this 
kind. As in all of the plates the work is care
ful ly drawn to scale. 

The room f rom Hampton. New Hampshire, 
is of the first quarter of the eighteenth century 
and shows clearly the imprint of earlier 
Colonial. Next comes a series of beautiful 
rooms built during the first quarter of the 
nineteenth century. 

In practically every case the elevations are 
accompanied by f u l l size details that are re
markably well chosen. Since there is no pre
face, indications of the material might have 
been placed upon the drawings. The indexing 
is well done in that it gives, in practically 
every instance, the year or year? during whicli 
the work was designed and the geographical 
location. Thus it is possible to follow the 
transitions of mouldings and paneled work 
frorr 'die period when they evidence kinship 

to English Renaissance to that when Louis 
X V I and Adams exerted their more refining in-
tlucnce. 

In a few instances the names of noted 
Colonial architects and decorators appear, as 
in the ca.se o f the East Bank Street House in 
Petersburg, Virginia, by Robert Moore, plates 
X X I V to X X V I , and the mantel in the Sanniel 
Kuggles House, by Bulfinch, plate X X X I V . 

Some of the drawings present material thai 
forms part of the collection not on exhibition 
such as the exterior doorways from Alex
andria. Virginia, from Mt. Airy near Frederick, 
Maryland, f rom Savannah, Georgia and from 
Westfiekl, Massachusetts. 

The cost of the portfolio, ten dollars, is so 
reasonable, the examples are so well chosen 
and the field covered is so comprehensive, that 
the portfolio should, and probably will become 
a part of the library of every architect inter
ested in this style. Since the Museum has the 
material on hand, I think it reasonable to hope 
that they w i l l put it in available form in a 
second portfolio to accompany this first one. 
consisting o f descriptive preface and reproduc
tions of the photographs of tlie rooms. If this 
were issued in the same size as the Measured 
Drawing plates so that it could be bound with 
the latter or at least placed on flic shelf with 
them, the two together would become one of 
the most valuable documents extant on what 
is still the greatest development of indigenous 
architecture and art in this countrv of ours. 

J o n N V . V A N PELT, A . D . G . F . ; F . A . I . A . 

Real Estate Handbook, by Blake Snyder. 
Editor. W i l m o t Lippincott. Assistant Editor. 
New Y o r k : McGraw-Hi l l Book Co., Inc.. 
1925. 1st ed. x i . 724 pp. 5 x 8 in. Leather
ette. $5.00. 

This l)ook covers real estate economics, appraisals, 
values, handling and managing real estate, special 
purpose real estate, store locations, renting, assessments 
and taxation, insurance, mortgages, building construc
tion management, selling property, and real estate law. 

The Parthenon—Its Science of Forms, by 
Robert W . Gardner. New York : Wi l l i am 
Edwiin Rudge. 1925. 36 pp. x i plate illustra
tions. 1414 x20J4 in. Bound in Boards. $15.00. 

New light on the question, discussed since 1787, as 
to whether the Greeks _ worked on a scientific basis in 
the design and erection of the buildings on the 
Acropolis. Professor Gardner, who went to Athens 
inider the auspices of New York University to make 
measurements and get the facts, submits evidence to 
show that the Greeks had a definite law of order—a 
canon, not of design, but of proportion—and that art 
and science went hand in hand. 

Fair Touraine. Stories and Legends of the 
Loire, by Margaret Aulton. New Y o r k : 
Dodd, Mead & Co., 1925. 188 pp. Illustrated 
with Ninety Facsimile Reproductions of 
Original Drawings and Copper-Plate En
gravings by the Author. 10J4 x 12J^ in. 
Cloth. $10.00. 
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A. S. T . M . Tentative Standards, by 
American Society for Test ing Materials, 1925. 
876 pp. 194 Tentative Standards. 6 x 9 in. 
Paper. $7.00. Cloth. $8.00. 

Lesser K n o w n Architecture of Spain. 
Forty-eight Collotype Plates with a foreword 
by F. R. Yerbury. London: Ernest Benn, 
Ltd. . Handled bv W n i . Helburn. Inc., New 
York. 1014 X 1 3 ^ in. Paper. $10.00. 

L'Architecttura Rusticana Nell 'Arte 
Italiana, by Guilio Ferrari. New Y o r k : W i l 
liam Helburn. Inc., 1925. 322 pp. Plate 
illustrations. 914 x 1216 in. Cloth. $13.50. 

Last F i f t y Years in New York, by Henry 
Collins Brown. New Y o r k : Valentine's 
Manual, Inc., 1926. No. 10 in Valentine's 
.M.iiiual Series. xix. 404 pp. Illustrated. 
5'A X V'A in. Cloth. $5.00. 

The Old Houses of Stratford-Upon-Avon, 
by H . Edward Forrest. New York : George 
H . Doran Co.. 1925. x i i , 180 pp. 37 illustra
tions. 5% X 71/2. Cloth. $3.50. 

Tills book is of value to anyone interested in the 
history of Shakespeare's birthplace. Several new dis
coveries have been made by Mr. Forrest correcting 
mistakes which have been made by former scholars and 
have crept into the guide books of Stratford. Mr. 
Forrest's researches cast light not only on the houses 
connecte<l with Shakespeare's life, but on the lives and 
homes of all the principal inhabitants of Shakespeare's 
day. There are valuable diagrams, pictures, and draw
ings of the old buildings of Stratford, with an ex
planation and history of the famous carpenter's marks, 
which, as is well known, were used for denoting the 
subsequent position of the timbers in the frame, and 
serve as identification for many old Elizabethan houses. 

Elements of the Modem Building and Loan 
Associations. A text-book prepared as a 
part of the educational program of the Amer
ican Savings, Building and Loan Institute, 
by Horace F. Clark and Frank A. Chase. 
New York: MacMil lan Company, 1925. xvi i i , 
540 pp. X 8 in . Cloth. $4.00. 

The Practical Book of Tapestries wi th 8 
illustrations in color and 220 in double-tone, 
by George Leland Hunter. Philadelphia: 
J. B. Lippincott Company, 1925. xv i i i , 302 pp. 
644 X 9 in. Cloth. $10.00. 

This magnificent pictorial history, with a supcr'o 
collection of fine examples from all over the world, 
gives decorators and art lovers the definitive book on 
tapestries. 

The Romance Churches of France. A 
manual of French Ecclesiastical Architecture 
in the Twe l f th Century for the Student and 
the Traveller, by Oliver E. Bodington. New 
York : Houghton M i f f l i n Company, 1925. 262 
pp. Illustrated. 5}i x 8 ^ in. Cloth. $5.00. 

Your Home Beautiful . A manual of I n 
terior Decorations wi th suggestions to f i t 
your means—to suit your taste—to express 
your individuality, by Lucy D. Taylor. New 
Y o r k : George H. Doran Company, 1925. x, 
242 pp. Illustrated wi th color charts, dia
grams and photographs. 6 x 9 in. Cloth. 
$3.50. 

Miss Taylor's wide experience as_ a teacher of art 
combined with years of lecturing, writing, and decorat
ing give her an understanding of practical problems, 
while her easy fluent style makes the reading of the 
book a pleasure quite apart from its usefulness. 

Old English Houses, by J. A l f r e d Gotch 
New Y o r k : E. P. Dut ton & Company, 1925. 
x i i i , 215 pp. Il lustrated. 5 ^ x 8 ^ in. Cloth. 
$7.00. 

The author traces the evolution of the modern Kng-
lish home, showing how it evolved from the castle of 
the early days. First, the castle or Medieval house; 
second, the Tudor house; third, the Elizabethan house; 
fourth, the Carolean house; fifth, the Queen Anne 
house; sixth, the Early Georgian house; seventh, the 
Small house; eighth, the Late Georgian or modern 
house. 

In addition to giving a history of the development 
of the architecture, the author embellishes his subject 
with a short history of the various periods showing how 
the architecture changed with the changing habits of 
the people. Also, with every period he identifies some 
interesting personage-;—Henry V I I I with the Tudor 
house, Charles I with the Elizabethan house. Sir 
Christopher Wren, the famous architect, with the Early 
Georgian house, and many others. 

Modem Theatres, by I r v i n g Pichel. New 
York : Harcourt , Brace and Company, 1925. 
xi , 102 pp. Illustrated. 6 x 9 in. Cloth. $2.25. 

A practical book on modern theatre design, based on 
analyses of theatres that have already been built to 
serve the needs of community centers and "little 
theatre" groups, as well as of the large city with its 
up-to-date commercial playhouse. There are chapters 
on the historical traditions of theatre building, on stage 
plan, provision for backstage workers, stage equipment, 
lighting, machinery, and settings. 

The Monuments of Christian Rome. Froi. i 
Constantine to the Renaissance, by Arthur 
L . Frothingham, Ph.D. New Y o r k : The 
MacMillan Co., 1925. 412 pp. Illustrated. 
5H x 7H in . Cloth. $3.00. 

"The volume contains two parts: an historical sketch 
of religious and civil structures from the time of Con
stantine (312-37 A.D.) to the return of the Papacy 
from Avignon; and a 'classification of monuments' from 
the point of view of architecture, sculpture, and paint
ing—both being written in a sober, forcible, bright 
style, the conciseness of which does not interfere in the 
least with the clearness of the text. . . . Professor 
Frothingham is proof against serious criticism."—The 
Athenaeum. 

The American Society of Heating and 
Ventilating Engineers Guid i , 1925-26, by 
American Society of Heat ing and Venti lat ing 
Engineers—Containing Design and Specifica
tion Data Useful in the Planning and Con-
.struction of Modern Heat ing and Ventilating 
Installations—Prepared f r o m the Society's 
Transactions—Investigations of I t s Research 
Laboratory—And the Practice of I t s Mem
bers—Together wi th a Manufacturers' Cata
log Data Section Containing Essential and 
Reliable Facts Concerning Modern Equip
ment—.\nd a Consulting Service Section for 
Engineers—Also the Rol l of Membership of 
the Society. New Y o r k : Amerir m Society 
of Heating and Vent i la t ing Engii eers, 1925. 
Vol. 4 (published yearly) , v i i , 524 pp. Rol l of 
Membership 52 pp. Il lustrated. 6 ^ x 9% in . 
Cloth. $3.00. 

Houses and Gardens, by Sir Edwin 
Lutyens, R. A . Described and Criticised by 
Sir Lawrence Weaver. New Y o r k : Charles 
Scribner's Sons, 1925. T h i r d Impression wi th 
Altered Ti t le , x i , 344 pp. Illustrated. 1 0 ^ 
X ISVA in. Cloth. $3.75. 

[1991 



THE ARCHITECTURAL RECORD. 

Scumbling and Colour Glazing, by Andrew 
Mil lar . A Practical Handbook for House 
Painters, Coach Painters and Others. New 
Y o r k : Spon & Chamberlain, 1924. 2 ed. No. 
6 of "The Decorator" Series of Practical 
Books. ix, 89 pp. Illustrated by many 
examples executed in paint. 5j4 x in. 
Paper. $2.50. 

The L a w of Architecture and Building, bv 
Clinton H . Blake, Jr., A . M . , L L . B . iW w 
Y o r k : The W i l l i a m T . Comstock Co., 1925. 
2nd ed. x iv , 349 pp. 5 ^ x 9 in. Cloth. $5.00. 

Pictiu-esque I t a ly . Architecture and Land
scape, by K u r t Hielscher. New Y o r k : 
Brentano's, 1925. xv, 304 pp. Illustrated. 

X 12J4 in . Cloth. $2.50. 
English Gardens, by H . Avray Tipping, 

M.A. , F.S.A. New Y o r k : Charles Scribner's 
Sons, 1925. Ixiv, 375 pp. Illustrated. \QYA 
X 1354 in . Cloth. $25.00. 

Elements of Form and Design i n Classic 
Architecture. Shown in Exterior and I n 
terior Motives Collated f rom Fine Buildings 
of A l l T ime on One Hundred Plates, by 
A r t h u r Stratton, Architect. New Y o r k : 
Charles Scribner's Sons, 1925. 1st ed. x, 239 
pp. Il lustrated. 9 x 12 in . Cloth. $7.50. 

A r t Out-of-r<H)rs . Hints on Good Taste 
in Gardening, j y M r s . Schuyler Van 
Rensselaer. New Y o r k : Charles Scribner's 
Sons, 1925. New and Enlarged Edition, ix, 
481 pp. 5}4 X in. Cloth. $2.50. 

[The following may be secured by architects 
on request direct from the firms that issue 
them, free of charge unless otherwise noted:] 

Steel Stairways. Folder on Mesker Stair
ways, adapted to Schools, Churches, Hos
pitals, Office Buildings, Apartment Houses, 
Hotels and other fireproof buildings. Mesker 
Bros. I r o n Co., St. Louis, Mo. 8>^ x 11 in. 
Illustrated. 

Coal Windows . Folder illustrating Mesker 
Dalite Coal Window, Combination Window 
and Coal Chute. Mesker Bros. I r o n Co., St. 
Louis, Mo . 3J4 X 6J4 in. Illustrated. 

Casements. Fenestra Casement Windows 
for Residences and Apartments. Detroit 
Steel Products Company, 2250 East Grand 
Boulevard, Detroit , Mich . 8 j 4 x l l in. 24 pp. 
Illustrated. 

School Windows. Architectural Fenestra 
Steel Windows for Schools. Detroit Steel 
Products Company, 2250 East Grand Boule
vard, Detroit , Mich . S j ^ x l l in. 32 pp. 
Illustrated. 

Weather-tight-ness i n Residential W i n 
dows. Report of tests made for the Detroit 
Steel Products Company, Detroit, Mich., by 
L . W . Leonhard, formerly research assistant 
to Professor J. E. Emswiler, of the Univer
sity of Michigan. 8 j 4 x l l in. 4 pp. Charts 
and graphs. 

Spring Hinges. Catalogue No. 42 of the 
Chicago Spring Hinge Company, Chicago, 
111. 7 ^ X 10>4 in . 60 pp. Illustrated. 

I r o n Fi t t ings. Emico Kondu Fittings, Erie 
Malleable I r o n Company, Kondu Division, 
Erie, Pa. 5 x 6 in. 36 pp. Illustrated. 

Building Products, Metal and Steel. I l lus
trated catalogue describing Havemeyer Steel 
Bars for Reinforcing Concrete, and Fireproof 
Metal Building Products. Concrete Steel 
Company, 42 Broadway, New Y o r k City 
8 H X 11 in. 40 pp. 

Terra Cotta. Studies in Polychromy— 
Early Romanesque. Volume V I I I , Number 
I I of Atlantic Terra Cotta Series. Atlantic 
Terra Cotta Company, 350 Madison Avenue, 
New Y o r k City. 8^2x11 in. 16 pp. Illus
trated. 

Tile Floor. Gold Seal Tread lite Floor 
Tile. Bonded Floors Company, Inc., 1421 
Chestnut Street, Philadelphia, Pa. S j / a x l l 
in. I l lustrated in color-looseleaf. 

Garages. "Bui ld ing Garages for Profitable 
Operation." Ramp Buildings Corporation, 21 
East 40th Street, New York City. 8f4 x l l ' / t 
in. 15 pp. Il lustrated. 

Silencers. " M a x i m Industrial Silencers." 
The Maxim Silencer Company, 83 Home
stead Avenue, Har t ford , Conn. 6 x 9 in. 36 
pp. Illustrated. 

Linoleum. Illustrated booklet showing 229 
linoleum patterns in color. The George W. 
Blabon Company, 295 F i f t h Avenue, New 
York City. 3 ^ x 8J^ in . 128 pp. 

Brass. A n Historical Sketch of Bridgeport 
Brass Company, Originators of Electric 
Furnace Brass, 1865-1925. Bridgeport Brass 
Company, Bridgeport, Conn. S f^Jx l l J^ in. 
19 pp. Illustrated. 

Electric L i g h t Fixtures. White Adjustable 
Electric L i g h t Fixtures in Applied I l lumina
tion for Every Practical Requirement of 
Business, Profession and Home. The O. C. 
White Company, Worcester, Mass. Cata
logue number 26. ZYz x 10 in. 20 pp. I l lus
trated. 

Doors and Door Equipment. "Door-Ways." 
The Richards-Wilcox Company, Aurora, I I I . 
4H X 9 1/16 in. 24 pp. Illustrated. 

Tiles and Ti le W o r k . ;'The Architectural 
Ceramics of Persia—Ancient, Medieval and 
Modern," by Rexford Newcomb. Number 3 
of Architectural Monographs on Tiles and 
Tile Work . Associated Tile Manufacturers, 
Beaver Falls, Pa. 7 ^ x 10^ in. 32 pp. 
Illustrated. 

Glass. "Gil lway Units—Commercial, Resi
dential, Wired Complete, Ready to Install ." 
Catalogue " A " of Gill Glass Company, Inc., 
Philadelphia, Pa. 9 ^ x 1 2 5 ^ in. 40 pp. 
Illustrated. 

Floor ing. "The Story of Oak Floors." 
Oak Flooring Bureau, 828 Hearst Building, 
Chicago, 111. 6J4x9J4 in. 24 pp. Illus
trated. 
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VESTIBULE OF THE KOHLER MANUFACTURING COMPANY'S 
BUILDING, KOHLER, WISCONSIN, SHOWING THE 

MURAL, "TAPPING A CUPOLA." 

'TAPPING A CUPOLA" 

Preliminary sketch for a mural painting by Arthur Covey. This 
is one of a pair of panels which adorn the vestibule to the offices 
of a Mid-Western factory. The subjects are taken from stages 
in the process, and will prove interesting records of the practice 
of to-day in some future age, when the most progressive achieve
ment of our time will be rated as pioneer effort. 
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